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I[TPEAVICAOBIME PEAAKTOPA

YBaskaemble Koaaern!

Ilpeaaaraio BameMy BHMMaHMIO BTOPOI BBIITYCK XypHada «BusyaabHas Teo-
aorus». B HEM mpogoakeHO (POpMUpOBaHUE AUCKYCCUOHHOIO IIOAS, CBs3aH-
HOTO C OOCYy>XA€HUeM IIpo0/eM BU3YyaABHON perpe3eHTalluil PeAUTNO3HOTO
ombITa. BBITyck BKAIOUaeT B ceDs KaK KOHIENTyaAbHBIE CTaTbM, TaK U MCCAe-
AOBaHIsI OTAEABHBIX COOBITUII, apTepaKTOB, IpaKTUK UM Omorpaduii, a Takxe
apXMBHBIE MaTepuaAasbl 110 BU3yabHO-T€0A0TMYECKOIT TeMaTuke. B cratbe Andpes
Oxoyumcrozo (/€Ben) uccaea0BaHbl OIPUHIIAILL MePOTOINH KaK CIIocoba opra-
HU3AIMM U aHaAM3a CaKpaAbHBIX ITPOCTPAHCTB, ITOHMMAeMBIX KaK CeMUOTH-
Jyeckne ¥ IepQopMaTBHbIE KOMIIO3UIINM, pellpe3eHTupylomue coboil mapa-
AUTMa/bHBlEe peAnTno3Hble uaen u oopassl. Cratesa Cepzes Asatecosa (Beavkuit
Hosropoa) mocssleHa aHaAM3y KOMITO3MIINY, CEMAaHTMKM U TUIIOAOTUMM Haj-
BpPaTHBIX XpPaMOB B BOCTOYHO-XPUCTMAHCKON KyaAbType. Vlccaeaosanme Kceruu
Mypacmosoii (OMCK) IIOCBSIIIIEHO YaCTHOMY CAy4YalO BU3yaAbHOTO KOHCTPYMPOBa-
HIe CaKpaAbHOTO (MepycaAMMCKoro) npocrpancrsa B Cubmupu. Craresa Tuzpana
Cumsana (Epesan) rpeacrasaser coOoil nccaejoBaHne M300pasuTeAbHBIX CPeACTB
OpraHM3alU YHUBEPCUTETCKOTO CaKpaAbHOIO IIPOCTPaHCTBa Ha IIpuMepe Ooro-
caoBckoro ¢akyabrera Epesanckoro yausepcuteta. B crarse Tamvarvl bopucosoii
(AduHBI) M3yyeHO COOTHOIIEHNE TEeKCTa M BU3yalbHOTO oOpasa Ha IpuMepe
pasocaasHoil nkoHorpadgum boropoaunsr Ha Kpute u B Poccun. Pasanansre
BapMaHTHl DKCIIO3UIINN PeAUTMO3HOTO MCKYCCTBA B COBPEMEHHBIX MY3€sIX KPUTH-
YecK! IIpOaHaAU3MPOBaHEI B riccaeaoBanun Eaeror Boaxosoti (Cankr-IletepOypr).
Peaurnosnrre, ¢guaocopckue ¥ TBOpYECKME acIIeKThl BU3MOHEPCKOTO OIIBITa
Annpr HIvuar (1851-1905) Ha ¢doHe KyabTYpHOI UCTOPUM €€ BpeMeHU PaccMO-
TpeHbl B MaTepuade Hadexdvr Opaosoii (3eaéna I'ypa). B HoMep BKAIOUEH TakKe
TekcT XIX Beka, ITOCBAIIEHHBINT GOrOCAOBCKO-CEMMOTIYECKOMY aHaAM3y HOBIO-
poackori nkonsl Cesrort Codunt.

HanomuHaro, uto >XypHaa «BusyaabHas Teoaormsi» MHAEKCUpyeTcsl B Gazax
Aannsix PVIHL, EBSCO n Ulrich’s Periodicals Directory.

Cepzeti Asatiecos



EDITORIAL

Dear colleagues!

I bring to your attention the second issue of the Journal of Visual Theology.
It continues the formation of a discussion field related to the problems of visual
representation of religious experience. The issue includes both conceptual articles
and research on individual events, artifacts, practices, and biographies, as well as
archival materials on visual and theological topics.

The article by Andrew Simsky (Leuven) examines the principles of hierotopy
as a method of organizing and analyzing sacred spaces, understood as semi-
otic and performative compositions that represent paradigmatic religious ideas
and images. The article by Sergey Avanesov (Veliky Novgorod) is devoted to the
analysis of the composition, semantics and typology of overgate churches in
Eastern Christian culture. Xeniya Murastova’s research (Omsk) is devoted to
a special case of visual construction of the sacred (Jerusalem) space in Siberia.
The article by Tigran Simyan (Yerevan) is a study of the visual means of organ-
izing the University’s sacred space on the example of the faculty of Theology
of Yerevan University. The article by Tatiana Borisova (Athens) examines the rela-
tionship between text and visual image on the example of the Orthodox ico-
nography of the Mother of God in Crete and in Russia. Various versions of reli-
gious art exhibitions in modern museums are critically analyzed in the study of
Elena Volkova (Saint Petersburg). Religious, philosophical and creative aspects
of Anna Schmidt’s visionary experience (1851-1905) are considered against the
background of the cultural history of her time in the material of Nadezhda Orlova
(Zielona Gdra). The issue also includes the text of the XIX century, dedicated to
the theological and semiotic analysis of the icon of St. Sophia in Veliky Novgorod.

The Journal of Visual Theology is indexed in the databases of RSCI, EBSCO and
Ulrich’s Periodicals Directory.

Sergey Avanesov



CTATDBU / ARTICLES

https://doi.org/10.34680/vistheo-2020-1-9-28

THE DISCOVERY OF HIEROTOPY

Andrew Simsky
Research Center for Eastern Christian Culture, Leuven, Belgium
andrew_simsky@mail.ru

This paper outlines the genesis of hierotopy, a notion serving to conceptualize the cre-
ation of sacred spaces as a particular form of human art. The concept encompasses the
entirety of the multifarious components employed in Byzantine sacred spaces and ana-
lyzes the ways in which their cooperative interaction results in the formation of a ‘spa-
tial icon’, or a kind of sacred ambiance. The very notion of a ‘spatial icon” draws upon
the central place of icons and iconicity in the Eastern Christian worldview. In Byzantium,
icons were seen as windows opening out onto an otherworldly reality, or, rather, as doors
opening up a two-way communication; in this way, the icon was understood as a means
or a place, of immediate contact with the divine, or a sort of platonic chora, in which ideal
divine forms assimilated material contours. Within the context of a sacred space, the
icon appeared not only as a principal meaning-making agent, but also as a conceptual
key for understanding the way in which other components, as well as the sacred space
as a whole, effectively worked; each component was thus understood and experienced as
being ‘iconic’, or icon-like, in the sense of providing other points (or, rather, spaces) of
contact between the earthly and the divine. As this paper recounts, Alexei Lidov made his
first steps towards forging the concept of hierotopy while studying the design, as well as
the perception, of Byzantine iconographic programs; as his studies revealed, icons acted
not simply as images, but also with the full deployment of their wonder-working poten-
tial evincing a powerful expression of religious meaning, particularly when purposefully
employed together with wonder-working relics. Lidov’s next step was to realize the fully
performative nature of spatial icons by taking into account the crucial role played by the
surrounding liturgical context, in which each beholder, or liturgical participant, played an
active role in giving life to the spatial icon. Hierotopy was thus discovered (and formally
defined) as a special form of art involving the performative creation of spatial icons. The
paper also discusses the concept of ‘image-paradigms” as multimodal units of meaning
within sacred spaces, or as compound mental constructs combining together dogmatic
ideas, imagery and holistic emotive components (so-called atmospheres).

Keywords: hierotopy, icon, sacred space, Byzantium, Lidov, relic, performativity,
atmosphere, image-paradigm.
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OTKPBITUE MEPOTOIINN

A. A. OxormmmMcKmmn
HayuHbIi1 LIeHTp BOCTOYHO-XPUCTUAHCKOM KyAbTYphl, /1€BeH, beabrust
andrew_simsky@mail.ru

OTKpHITIIE U CTaHOB/AEHIE MePOTONMN KaK HOBOTO HayYHOTO HaIlpaBAEHIsI OIVCHIBa-
eTCs KaK ITODTAITHBIN ITPOIlecC pOXKAEHII HOBOV KOHIIEITIINY, OpTaHMYEeCK! CBA3aHHBIN
C DBOAIOIMENI COBPEMEHHOV MKOHOAOTMM. B KOHIIe MpOIIIOTO BeKa CTada OITYIIaThC
HEeJOCTaTOYHOCTh YMCTOM CeMUOTMKN. JIKOHOBeABI CTaAM MHTepecoBaThCsA UyAOTBOP-
HBIMI VIKOHAMU, PeAUKBISMI U IIPOYVIMY DAeMeHTaMM KyAbTa, ITBITasCh PeKOHCTPYUPO-
BaTh UCTOPUIO MKOH KaK aKTUBHBIX YJaCTHUKOB POPMIPOBAHUS PEANTUO3HON TpaANITUIL.
Busanrtnmitckue mMkoHorpadmdeckue MporpaMMBI BKAIOYAaAM MKOHBI He TOABKO B Kade-
CTBe U300pa’keHn i, HO 1 MCI0Ab30BaAN BRIpa3UTeAbHbIE BOZMOXKHOCTU UX 9yJ0TBOPHO-
CTU U UX AeTeHAapHBIX Ouorpaduii. B 9T cakpaabHO-0Opa3Hble aHCaMOAM BKAIOYaACH
TaKXXe PeAUKBUM, KOTOPhIe YacTO OBIAM COTAacOBaHBI IO CMBICAY C MKOHaMI 1 paboTaam
KaK Ha MHTeHCH(UKAIINIO CaKpaAbHOCTM, TaK U Ha apTUKYAAIIVIO PEAUTVIO3HBIX CMBIC-
A0B. 3aHUMasACh TaKOTO poga aHcamMOAaMy, A. M. /luAoB mpuméa K MBICAU O AeVICTBUI
B HIIX €AVHOTO OPTaHU3YIOIIeTo MPUHITNIIA, POPMUPYIOIIETO dMePAKEeHTHBIN UKOHITIe-
CKMI1 00pa3 aHcamM0As Kak IleA0ro. DTOT 0bpa3 IMoAydna Ha3BaHUe «IIPOCTpaHCTBEHHAs
nKoHa». CaM DTOT TepMUH CBIAETEALCTBYeT 00 0cODOIT POAY MKOH ¥ MKOHIYECKOTO B BOC-
TOYHOXPUCTUAHCKOM MUpPOBUAeHNN. B BusaHTuM NKOHBI paccMaTpuBaAu KaK OKHa B TOp-
HUIT MUp, Aa’Ke He CTOABKO OKHa, CKOABKO JABepH, depe3 KOTOphle HOXKeCTBEHHOe MOTA0
IIPOHMKATE B AOABHUI MUpP, POPMUPY: caKpaabHOe IIPOCTPaHCTBO Kak 001acTh KOHTaKTa
ABYX MUPOB, KaK HEyAOBUMYIO I11aTOHITIECKYIO «XOPY», IPOCTPAHCTBO BOILAOILIEHIIS Ae-
aABHOTO. B KOHTeKcTe co3AaHms caKpaAbHBIX IIPOCTPaHCTB MKOHa (PUTYPHUPYeT He TOALKO
KaK IaBHBIM CMBICA000Pa3yIOIINIl 91eMeHT, HO TaKKe I KaK ITOHATHUITHBIN KAI0U K (PyHK-
IIMIOHMPOBAHNIO OCTaALHBIX DAEMEHTOB, TaKXXe IMpMHaAAeXXaIux cdepe «MKOHIMIECKOTO»,
T. €. CAy>KaIlMX KaHaJaMM CBA3U MeXAy Mupamu. /as oKoHJIaTeAbHON (POPMYANPOBKU
mepoTonuy OBLA0 TaKXKe HeOOXOAMMO OCO3HATh IMPUHITUIINAABHYIO BasKHOCTH mepdop-
MaTUBHOCTU ITPOCTPaHCTBEHHBIX MKOH, ©1arojapsl KOTOpPOI caKpaabHOe IIPOCTPaHCTBO
nprobpeTaeT AMHAMMUKY U KM3HbB. B 3aKAI0YMTEABHON 9acTM CTaThi OOCY>KAAIOTCS aKTy-
aJbHBIE HaIlpaBAeHUsA JMEePOTONNYECKNMX JCCAeJOBaHUI, CBA3aHHBIE C aHAAM3OM IIPO-
CTPaHCTBEHHON CaKpaABbHOV OOPasHOCTU PV TIOMOIIY «00pa3oB-IIapasurM», CA0XKHBIX
MYABTMMOAAABHBIX MEHTAABHBIX KOHCTPYKINI, PYHKIIMOHMUPYIOIUX KaK MOAEAU Mepo-
TONMYECKOTO TBOPYECTBA VI OIMPAIONIMXCA Ha OPTraHM30BaHHYIO COBOKYITHOCTL MaTepu-
aABHBIX, OOPA3HBIX ¥ CMBICAOBBIX KOMITOHEHTOB CaKpaABbHBIX ITPOCTPAHCTB.

KaroueBbie caoBa: nepotromnms, MKOHa, CaKpa/leoe HpOCTpaHCTBO, BI/IBaHTI/IH,
Azexceir Anaos, mepdopMaTUBHOCTD, aTMOCpepa, oOpas-ITapaaurMa.
Introduction
The concept of ‘hierotopy’, as well as the term itself, was introduced by Alexei

Lidov in 2002 [Lidov 2006 a, 32]. It was defined by Lidov as the creation of sacred
spaces, viewed as a special form of human creativity. Hierotopy is thus a kind of
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art, and a wide variety of sacred spaces, such as churches and temples, as well as
all kinds of sanctuaries, sacred cities, and landscapes, are seen as works of this
form of art. The sacred space of hierotopy is understood as the composite sum
of its multifarious components, including not only architecture, icons and relics,
but also all the performative opulence of the devotional acts that are carried out
within it.

During the eighteen years since the concept was first forged, hierotopy has
traveled a long route from a debatable theoretical innovation to a university dis-
cipline for graduate students. Given the scale and the intensity of the research
devoted to it, as well as the sheer diversity and quantity of the publications now
housed under its aegis, the time is ripe to lay out a bird’s-eye view of its devel-
opment, roots, origins, tools, and concepts, as well as a review of its scope and
methodology. This paper will focus on its roots and origins and leave other issues
for future publications.

One way to explain hierotopy is to contrast it to pre-existing methodologies,
which Lidov repeatedly and collectively refers to as “positivistic’. According to
this particular explanation, previous generations of art historians conceived of
sacred art in terms of flat pictures, images or isolated artifacts, while the true
way of looking at things required that one conceive of a spatial whole into which
these various bits and pieces would be integrated. Such a simplified picture
does well to capture the core idea of hierotopy, but the processes involved in its
conception and birth into the matrix of preceding iconological thought (which
of course continued to develop along its own lines and included the evolu-
tion of the iconological work of Lidov himself) remains out of sight. Hierotopy
is thus viewed as an isolated leap of intuition and an unwarranted discovery
instead of appearing as the natural fulfillment of a consistent line of theoretical
development.

This type of argument is also prone to another kind of criticism: it borders on
truism. Indeed, art historians use photos in want of anything better being avail-
able. Hierotopic papers themselves teem with photos of icons, mosaics, and all
sorts of artifacts. That scientists look at photos and present them in their papers
in no way implies that they are incapable of thinking about spaces. Indeed, spa-
tial aspects are often enough amply discussed in scholarly literature dealing with
sacred architecture and ritual. The very term ‘sacred space” existed already well
before the advent of hierotopy and gained wide acceptance after the work of
Mircea Eliade [Eliade 1957]. The symbolism of ecclesiastical architecture has been
discussed since time immemorial, and the discourses dealing with it do not seem
to draw any direct benefit from the introduction of a new term. The concept of
liturgy as a synthesis of arts is known since the work of Florensky, so holistic
approaches to sacrality are nothing new.

Given the broad diversity of the research housed under the heading of hiero-
topic titles, little theoretical effort has been made to clarify what is particu-
lar to the hierotopic approach aside from its obvious holistic inspiration and its
three-dimensional mode of looking at monuments. The voluminous corpus of
hierotopic research is clearly marked by its pronounced focus on case-studies.
To the students of sacred art and sacrality in general, focused on their respective
specific subjects, hierotopy appears to be a kind of a wonderful Christmas tree
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on which all sorts of glass balls and candies may be hung in picturesque disor-
der. Whatever mention of sacred space is made, it seems to suffice as a pass to
a trendy club of hierotopists. Of course, I am not here issuing a call for any sort
of hierotopic purism with a vigilant ‘sorry, this is not hierotopy’ to ward off pre-
tenders, nor am I questioning the fruitfulness of a cross-disciplinary pollination.
The question, at the end of the day, is simply what it is that makes hierotopy
hierotopy.

The effort to answer this question was kicked off in November 2010 when the
Wikipedia article on hierotopy was first created. In fact, it was the first attempt
to give a succinct and more or less complete definition of the concept as well as
to compile a list of methodological tools and accompanying new terminology.
The next step was taken in 2018 when Zagraevsky published a polemical paper
in which he called the scientific validity of hierotopy into doubt'. It was in the
context of this debate that the genetic approach to explaining hierotopy has taken
shape [Simsky 2018 a, 37]. It was again used the following year, in 2019, when,
on the occasion of Lidov’s 60™ anniversary, an essay bearing the self-explanatory
title “The birth of hierotopy from the spirit of the icon” was published [Simsky
2019, 22]. The genetic approach does not insist on the blunt opposition of flat
icons or photos and more stereoscopic views. Instead, within this approach, an
icon (broadly understood) is viewed both as a building block and a generative
matrix of sacred space, which, in the final analysis, is in itself simply one great
icon.

This paper further explores this genetic approach. We begin by reviewing a
few major innovative trends in contemporary iconology which have prepared the
way for hierotopy. We will show how, inspired by these new ideas, Lidov set
out on a quest to redefine the subject of iconology, which eventually lead him to
hierotopy. Hierotopy did not spring up ex nihilo but grew naturally out of con-
temporary research on icons and has continued evolving within a broader field of
visual theology.

The power of icons

Iconology of the previous century was dominated by a semiotic approach.
Icons were considered more or less as a kind of text, composed of a universal
alphabet of visual symbols that carried a message to be decoded and understood.
This approach, which was innovative in the times of E. Panofsky, was super-
seded toward the end of the century by an emerging interest in a more multidi-
mensional and multidisciplinary way of looking at icons and at their uses and
meanings. New questions came to the fore. What is the icon’s place in cultic prac-
tices? How do the faithful respond to icons? What do they believe about them,
and what do icons mean for them? In fact, icons inhabit a certain space, time and
environment in which they interact with the viewers, and the reconstruction of
their “social’ life is of great interest to the students of sacred art.

! First, Zagraevsky saw in hierotopy a way of mystical vision of sacred spaces inspired by authors’
own faith and religious views. Secondly, he argued that the issues of holistic perception of sacred
spaces can be tackled nicely within existing disciplines [Zagraevsky 2018, 64].
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These new tendencies received support from the general theory of response
put forward by David Freedberg. His seminal work, “The Power of Images”
[Freedberg 1989], opened up for academic research multifarious phenomena
relating to the direct ‘uncultured’ response to images. Freedberg transcended
the boundaries of a traditional art-historical discourse, which focused primar-
ily on masterpieces and was preoccupied with the figure of the genius. What
he tried to understand was the hidden and direct impact that any image, be
it an icon, portrait or poster, can have. He reminded us that any art is a mar-
vel akin to a miracle. No theory of images can explain the inexplicable: how
does a picture, as a mere collection of lines and colored spots, have the power
to form such a strong and stable association between a representation and its
prototype? It is not for nothing, argues Freedberg, that artists are so easily
ascribed divine inspiration. Indeed, what other force has the power to enliven
dead matter?

For Freedberg, icons were just an element — albeit an important one — of the
wider space of interaction in which people come to terms with the power of
images, the power which transforms them into objects of veneration or targets of
destructive attacks. The main aspect of this power is self-evident. It is the effect
of real presence. The image and that which it depicts merge into a single mental
construct in which a clear recognition of the illusory nature of the image is cou-
pled with a no less clear sense of an “as if presence’ of the depicted. It should be
stressed that the “as if’ here comes from rational reflection, while the living pres-
ence is felt directly and strongly. The main argument is simple: our interaction
with an image is predicated on our direct reaction to what is depicted. “What we
are dealing with” says Freedberg, “is not the representation of the signified, but
its presentation” [Freedberg 1989, 78].

Another important step was made by Hans Belting in his book, “Bild und
Kult”, which bears the title of “Likeness and Presence” in its English translation
[Belting 1994]. Unlike Freedberg, Belting focused specifically on icons, particu-
larly on the history of individual icons. Both versions of the book’s title clearly
indicate that sacred art is being viewed within the wider context of the cult and
that the effects of real presence are in the focus of attention. From the standpoint
of traditional art history, Belting’s book is unusual. It discusses not so much the
issues of beauty, styles and influences but rather the ‘biographies’ of famous
icons. What matters here is not aesthetic quality in a traditional sense but the aura
of spiritual significance, that is, the measure of an icon’s influence on the com-
munity of the faithful and on their religiosity. The effect of a real presence, char-
acteristic of each portrait worthy of such a title, is, with regards to icons, much
enhanced due to the believers’ faith in immortality and in the eternal heavenly
presence of those depicted.

Charismatic icons are animated by the personalities of the saints they depict.
This is why they behave as persons: they protect their countries at war, they cross
rivers and seas, they hide to be newly found, and they even save themselves by
jumping out of burning buildings. As a rule, they work miracles. With this active
personal character, icons can save, heal and protect, take promises and respect
vows, favorably receive or reject gifts and offerings, punish wrongdoers and for-
give the humble and repentant. Rather than being merely objects of pious con-
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templation, icons offer a communicative interface, expanding intersubjective
social space into the dimension of the otherworldly.

The active role of images was further problematized on a new theoretical
level in the work of Alfred Gell?, who took over the exploration of response
at the point where it had been dropped by Freedberg. In his book, “Art and
Agency” [Gell 1998], he defines art as an intermediating element in a complex
network of inter-human relations, in which the response itself is just one com-
ponent of a nexus constructed around a piece of artwork. Gell also argues that
today’s aesthetic attitude to art is relatively recent, whereas the archaic role of
images was predominantly sacral. Even today’s custom of enshrining artwork
in museums for public veneration could be seen as a kind of secular sacraliza-
tion of art.

None of these three art theorists spoke explicitly of sacred spaces, but they
did nevertheless prepare the ground for the advent of hierotopy by conceptualiz-
ing unconventional multidisciplinary ways to study images. In the wake of their
work, it has become clear both that the perception of figurative images has more
dimensions than it was commonly assumed to have within traditional art-histor-
ical discourse and that it is important to study how images are integrated into
a greater space of culture, psychology and philosophy of mind. To state that an
image is someone’s likeness is not the end of its story, but rather an opening of
Pandora’s box.

Wonder-working icons and relics. The triumph of Orthodoxy

The international symposium “Miracle-Working Icons”, as well as a thematic
book published afterword and based on its materials [Lidov 1996 a], helped to
establish the topic of miraculous icons as a respectable academic field. The sub-
ject of wonder-working icons, as well as relics, talismans and ex-votos, was
clearly beyond the confines of the traditional art-historical discourse. Moreover,
the wonder-working qualities of icons did not fit with the official Orthodox
theology of icons based on the representational theory of John the Damascene.
Indeed, his conception of eikon implies that the only purpose of the honor given
to the image is to be channeled to its prototype. By venerating the icon of the
Theotokos, believers convey their devotion to the Theotokos herself, who might
respond with the fulfillment of prayers. Although wonder-working icons play
such a prominent role in tradition, the classical theory, despite its almost canoni-
cal status, does not have a place for them.

Indeed, in theory all the icons are equal in rank and equivalent in function,
as long as they adequately satisfy ecclesiastical requirements and are appropri-
ately blessed as holy images. Indeed, the actual cult of miraculous icons teeters
on the verge of what is considered acceptable and vividly reminds us of the sorts
of ‘misuses’ of image veneration which provoked Byzantine iconoclasm. Indeed,
a miraculous icon is always an individual specific icon-person, including all its

2 T am drawing here from the work of M. Bacci who first put forward this particular trio of authors as
predecessors of hierotopy [Bacci 2016, 9-10]. By Lidov’s own words, he was most directly influenced
by the work of Belting.
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substantial and representational aspects. The veneration of particularly respected
icons is very much material in nature: they are kissed so frequently and fervently
as to bare them down to the wood, they are dressed in luxurious textiles, they
receive expensive presents and they are even washed on holidays. All this bears
no relation to the theology of icons that is centered on a generalized iconic image.
No theory can explain why one icon deserves more veneration than another. The
wonder-working potential does not correlate with aesthetic qualities or with any
particular artistic style. But it often does correlate with age. This is a fundamental
human trope: objects perceived as archaic are more likely to acquire a reputation
of being sacred or divine (of course, age itself is not a warrant for a miraculous
‘career’).

The next step on the route to hierotopy was Lidov’s work on the history of
relics’. Relics are a peculiar subject in their own right. While a theology of icons
exists, there is nothing of this kind with regards to relics — perhaps because they
never caused such a sharp controversy. Relics are not man-made and are not imi-
tational. They receive their sanctity directly from divine figures or holy events
where they are believed to have originated. The absence of theory is still surpris-
ing, however, because the cult of relics is no less official than the cult of icons.
Indeed, a small piece of a saint’s relic is enclosed in the antimins (corporal) of
every Orthodox church.

The response of the faithful to relics is in fact very much akin to their response
to icons due to a similar “mechanism” being in play, namely the effect of pres-
ence. The relics of a saint represent the saint according to the principle of synec-
doche, as a part represents the whole. The relics are iconic by their very action
in that they evoke the mental image of a saint to whom they belong. Quite anal-
ogous to icons, they operate as channels of communication with the Heavenly
Realm. A saint is just as truly present in his icon as he is in his relics. This pres-
ence is not partial but complete, akin to the presence of Christ in the Eucharist.

The study of parallels between wonderworking icons and relics can and
should be understood as a step towards hierotopy because it shows in which
sense figurative art and deified matter are fundamentally similar and how they
can work together. Above all, icons are not merely pictorial representations but
material objects. Pentcheva has studied the substantial aspect of icons, which
has the history of its own and is instrumental in the perception of icons as liv-
ing entities worthy of prayerful intention [Pentcheva 2010]. The complementary
nature of icons and relics is confirmed by multiple examples of embedding rel-
ics in icons as well as in devotional statues. A striking example can be found in
the icon-reliquary of Rila monastery in which the relics of thirty-two saints are
inserted [Bakalova 2017, 296].

Despite the absence of an explanatory theory of relics and wonder-work-
ing icons, their study has helped to develop the theory of a constructivist kind.

* In 2000 the Research Center for Eastern Christian Culture, together with the Tretyakov Gallery,
organized a symposium entitled “Relics in the Art and Culture of the Eastern Christian World”. In
the wake of this symposium, a collection of research papers was published [Lidov 2003]. Later, Lidov
also edited a compendium of ancient sources on relics [Lidov 2006 c]. This effort was part of a broader
research program timed for the bi-millennium of Christianity.
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Hierotopy does not answer the question of why the cult of relics was established
nor explore the secret of its persistence — such answers would widely differ
depending upon one’s school of thought and worldview — but it does study how
relics and wonder-working icons are used in the design of sacred spaces.

Iconoclasm became possible due to insufficient connection between icons and
liturgy. Pre-iconoclastic clergy merely tolerated icons in a measure in which they
did not distract the congregation from the service. But shortly after the defeat of
iconoclasm, the new tradition was born which officially recognized the sanctity of
images and integrated them into the liturgy. The veneration of icons has become
a canonized ritual. One is thus able to partake of icons in the same way as one
partakes of the Cross, the Gospel and the Holy Mysteries. To mend the pre-
iconoclastic gap between icons and liturgy, new iconographic programs were
introduced which directly represented liturgical themes and evoked the unceas-
ing Heavenly Liturgy in the space of a church. Icons thereby merged with liturgy
in a unifying spatial image. This union of imagery, word and ritual engendered
the Byzantine iconic-liturgical space, and hierotopy has become a particularly
fitting methodology for its study.

The generalized concept of ‘the iconic’” provides the key to elucidate the nature
of this space [Lidov 2014 a, 9]. Each component of this sacred space functions as
a point of contact between two worlds: Heaven and Earth. When the Byzantine
liturgical space is analyzed from this perspective, it is easy to see how everything
in it is iconic in this wider sense: music, prayers, images, lighted candles, the
prayerful expression on the faces of the congregation, the piety and grace of the
ritual, the murals, the icons, the ecclesiastic building itself, the dramaturgy of
light etc*. Icons are not merely the principal sense-making elements of the sacred
space, but rather the epitome of the general principle of iconicity that endows the
entirety of the sacred space, as well as each of its components separately, with
purpose and meaning.

Moreover, the icon itself has come to be seen as a spatial installation. Whereas
Western religious paintings of the Renaissance and Baroque periods open up on
the inside and allow us to peek into their internal scenic spaces, “flat” icons using
an “incorrect” perspective, push holy figures and faces towards the viewers, thus
informing sacred spaces in which the faithful meet the otherworldly face-to-face.
Even a single icon already creates a sacred space between itself and the beholder.
Such spaces are collectivized and merged together in the unified sacred space of a
church, breathing with the mystical presence of the multitude of saints and other
divine figures. From the Byzantine point of view, an icon is a chora — that myste-
rious platonic ‘third kind” in which ideal forms are embodied in visible things in
the course of a continuous process of becoming [Isar 2006, 62-65; Isar 2011]. This
dynamic, creative hypostasis of the icon is as ineffable as the platonic chora itself,
which, unlike the two distinct worlds of things and ideas, is accessible neither to
physical vision nor to the mind’s eye.

* Among abundant literature on the iconicity of Orthodox worldview and liturgical life, see, in
particular, a comprehensive study by V. V. Lepahin [Lepahin 2002] as well as a recent paper by
S. S. Avanesov [Avanesov 2017].
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Hierotopy as a kind of art

In 1996 Lidov published a work that can rightfully be called proto-hierotopic,
“Miracle-working Icons in Church Decoration: On the symbolic programme of
the Royal Doors of St. Sophia at Constantinople” [Lidov 1996 b]. Though the
term “hierotopy’ does not yet appear in the text, viewed in retrospect, it is easy
to see that it features important innovations, which would later become known
as characteristic of hierotopy. The paper was about the sacred installation of
the Emperor’s entrance of the Great Church, which was designed around the
themes of repentance and Divine Mercy. The famous mosaic shows the prostrate
Emperor Leo the Wise, leading the sinners in the spiritual battle of repentance
and humility by his own example. The entire program also included the wonder-
working icon of the Theotokos which had stopped St. Mary of Egypt at the church
entrance, as well as another miraculous icon of Christ and the gate-reliquary
into which the parts of Noah’s Ark were embedded. The article stated that the
entire assembly engendered an impressive and memorable “sacral image”.

This idiom, “sacral image”, has not been used by Lidov ever since, probably
because of its art-historical feel and overly straightforward iconographic conno-
tation. Even though it never developed into a fully-fledged hierotopic concept,
it can help us to grasp what was new in the proposed approach. Indeed, the
term ‘image’ in its usual sense implies direct perception via corporeal senses. An
image can be visual, auditory, tactile, etc. If we include “sacral image’ in the suc-
cession of these, more physical categories of images, a question about the modal-
ity of sacral images inevitably arises. If each kind of images corresponds to a
respective sense, a sacral image is to be matched with a sense of sacrality®.

A sense of sacrality is a feeling evoked by a sacred object, such as a relic. One
can argue about the nature of this feeling or discuss whether it is identical to a
sense of the numinous or how much it differs across cultures and epochs, but its
very existence cannot be doubted. One can try to describe the feeling as an excite-
ment of a special kind or as a sense of the sublime, or one can even try to define
it in terms of bodily sensations such as shortness of breath, rising heart rate, etc.
This feeling of partaking in the otherworldly presupposes, as a rule, religious
faith, but it can also precede an acceptance of consciously affirmed beliefs. There
is, of course, no physiological sensor for the sense of the sacred, so it belongs to
the family of elusive “sixth senses”, such as, for example, the sense of being in
love. It is integrated within the worldview of a believer and is part of his lived
reality. One way or another, the sense of sacrality has its place in the phenome-
nology of the sacred. But it is not easy to introduce it into traditional art-historical
discourse, which is busy with objects and phenomena which can be seen or heard
by everyone.

All this is known and, perhaps, even somewhat trivial. But what is undoubt-
edly less trivial is that, by arranging sacred objects in a certain way, one is able to

° In Lidov’s work the Russian word obraz is used, which is a close equivalent of ‘image’. It is
semantically close to its German analogue, Bild. The semantic field of obraz is fairly broad and lends
itself to a wider understanding of the notion of ‘image” more readily than the English word, ‘image’,
strongly attached as the latter is to its primary connotation of ‘picture’.
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orchestrate a stronger, more comprehensive and well-targeted sense of sacrality,
capable of endowing a holy place with the qualities of a sacred space. Such an
assembly of sacred artifacts is not an incidental heap of objects but a carefully
selected sacred ensemble that produces a certain ‘hue’ of religious emotion. In
this particular case it induces a sense of repentance and a hope of forgiveness
and salvation for the sinner. Such a sense of sacrality is evoked in those capable
of such feelings in about the same way that the auditory image of a musical mel-
ody is composed of notes or a painting is constituted by brushstrokes. This sacral
image is not only characterized by a sheer intensity, force, or ‘density” of sacral-
ity, but it is also imbued with a rather explicit intonation.

The discussion of sacral images and their partial analogy with artistic images
takes us directly to an important point of a methodological affinity between
hierotopy and art history. In hierotopy, the creation of sacred spaces is under-
stood as a special form of art — a synthetic creative process akin to the work of
movie directors and interior designers. Lidov, an art historian by education and
profession, approached sacred space as an artistic creation, as a special kind of
artwork. In the paper we are now discussing, this aspect of hierotopy is made
quite explicit, and the artist-creator is named: Emperor Leo the Wise. Later Lidov
would return to this subject and consider it as a typical example of hierotopic
creativity [Lidov 2009 a, 9-35]. This means that in the 1996 paper the notion of
hierotopy was already present, but it was not yet identified as such, and its exist-
ence was latent, pre—natal.

But how was the sacral image of salvation through repentance created in
the space of the imperial entrance? It emerged through the entirety of its com-
ponents, each charged with a sacrality of its own but functioning in the assem-
bly similarly to figures in a sculptural group or a painting which are intercon-
nected through the unity of action. All the components — mosaics, miraculous
icons and holy doors — constituted together a single sacral image. In the further
development of hierotopy, this proto-concept of a sacral image has been split into
two fully developed and well-defined concepts, namely the spatial icon and the
image-paradigm. The first of the two conceptualizes iconicity as a general quality
of all sacred spaces and invites us to interpret sacred spaces as iconic multimedia
installations. The second helps to analyze the imagery of sacred spaces and iden-
tify distinct relatively independent sub-images within it.

Hierotopy was thus conceived in the matrix of Byzantine iconographic pro-
grams, viewed as spatial wholes. In fact, what Lidov discovered was a basic prin-
ciple of sacral aesthetics, namely the organic unification of the visual imagery of
icons and the image-less sacrality of relics, merged together in the media of the
ritual and integrated into a sacred space experienced as a single existential image®.
This is precisely why the theme of miraculous icons happened to be an early pre-
cursor of hierotopy: it explicitly combined the sacrality of visual imagery with
the sacrality of sanctified matter. The icon is thus not only the most important
sense-making component of the sacred space but also a conceptual key to its
most important powers.

¢ Another Lidov’s neologism communicated through private discussions.
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Yet this was still not enough for hierotopy to be born. To be revealed in full
blossom, sacred space had to be enacted with that very ritual for which it was
designed. The space of the Christian church is the place of the Holy Liturgy, and
only in the process of the liturgy is its sacral potential realized. An empty church
can be a monument of ecclesiastical architecture but not a hierotopic project. The
liturgical actors (i. e., the clergy as well as the congregation) belong to the sacred
space of a church in the same way and in the same measure as icons and rel-
ics do. What hierotopy was in need of, in short, was performativity. The sacred
space had to be animated with the life of ritual.

Sacral performances and the performativity of the sacred

A detailed discussion of the notion of the ‘sacred” is well beyond the scope of
the present essay, not only due to insufficient space or to it not being entirely rel-
evant for the purposes of our main subject, but also for another important reason.
The issue is that hierotopy considers sacrality as an existing phenomenon of cul-
ture, i. e., from the outside, without attempting to delve into an interpretation of
it or into the intimacy of its experiences. Both the phenomenology and ontology
of sacrality stand outside of hierotopic discourse. Hierotopy is prepared to work
with any understanding of sacrality which is already formed, or given, in a cer-
tain religious community or an academic school. Indeed, multiple ways of under-
standing sacrality might co-exist even within the same confession and at the same
epoch. But what then is hierotopy, as a particular branch of scientific research,
supposed to look like if it is going to be a stable, coherent mode of inquiry?
Which aspects of sacrality are eligible to scientific analysis and systematization?

Science is certainly capable of studying external, constructive aspects of the
sacred, that is, sacred actions. Sacred rituals define and fill the sacred space. In
practice we deal primarily with so-called ‘world religions’, that is, popular, com-
monly recognized religions which posit the key loci of their sacrality in monu-
mental buildings. As such, we are tempted to think that the inside of a cult edi-
fice decorated with icons and symbolic artifacts is a sacred space. But this is still
not yet a sacred space in a full sense of this term, but rather a shell which has
merged so fully with its contents as to appear to be just as organic and necessary
as clothes are to a human.

This is still just a shell, however. From the very first veterotestamental exam-
ples, we see that sacral action is primary, while the sacred space is secondary.
Rituals precede sacred spaces, such as in the well known Biblical examples of the
Tabernacle or Solomon’s Temple. The structure of the ritual predetermined the
structure of the sacred space layered according to the degrees of sanctity. We see
the same in Christian churches, where the sanctuary (altar) is set apart from the
nave due to the special role it plays in the Eucharist.

Sacred action is typically collective in nature, and, unlike a theatre, it knows
no distinction between actors and spectators. During the Holy Office everyone is
praying, hence everyone is participating. Everyone and all together perform the
sacred action and define its space. The prayerful face of someone standing next to
us is as important a part of this space as gilded cupola, rich paintings or the sol-
emn rhythm of lectio divina. To characterize both the creation and the perception
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of the space of the sacred ritual by its participants, Lidov introduced the term
‘spatial icon’, which he began to use prior to the introduction of hierotopy [Lidov
1992].

The Tuesday Hodegetria procession is a vivid example of a performa-
tive spatial icon [Lidov 2006 b, 349-350]. This weekly ritual, an ecstatic perfor-
mance, perceived as a miracle by its viewers, is known to us from multiple eye-
witness accounts. It occurred each Tuesday in one of the central market squares
in Constantinople by the Hodegon Monastery. The miraculous icon, clad in a
heavy riza (revetment) was moved in circles around the square on the shoulders
of icon-bearers, giving the impression that it moved on its own while dragging
its bearers with itself. All the viewers-participants of this holy show, united by
ardent faith in the intercessory role and the salvific force of the Theotokos, fol-
lowed in one accord the evolutions of the flying icon, thus making of themselves
an icon of a special sort. In Lidov’s own words: “The important peculiarity of
this phenomenon was that it suggested no distinction between a viewer and an
image. In this system of values, a spectator became an inalienable and constitu-
tive part of the image itself. The spatial icon of the Tuesday performance included
everyone who prayed in the square...” [Lidov 2006 b, 348].

The Tuesday procession marks a pivotal episode in our story. In fact, we have
almost reached our destination. Here we sense the vibrant heartbeat of living
hierotopy. This mysterious ritual — traditional, but still spontaneous and ever
unexpected — was free from the palatial sumptuousness of great cathedrals. Here
our vision is not dazzled with shining gold or gems. The sacral action unfolded
in a market square where commerce went non-stop. What we have here is the
mysterious act of direct communication of the Heavenly Queen with Her people,
a spatial icon that enacts and monumentalizes this communication. Such a forma-
tion of a performative sacral image is, in fact, the conceptual core of hierotopy.
The sacred space ceases to be a mere collection of sacral objects or an analogue of
a podium. It is now filled with life and action, becoming a space of spiritual reso-
nance and a place to encounter the Holy face-to-face.

Spatial icons and icons in space

Let us now rewind the chronological flow of our story back into the 1990s and
talk in more detail about the notion of the ‘spatial icon’, so instrumental in the
discovery of hierotopy. To simplify, it can be stated that a spatial icon stands in
the same relationship to a two-dimensional icon as a modern multimedia instal-
lation stands with respect to a painting. There are several ways to create spatial
icons. Above, while discussing the imperial entrance gate of Leo the Wise, we
identified a straightforward approach: a spatial icon was created by saturating
the space with sacral objects imbued with profound meaning and drawing an
intensive response. Acting together, these objects informed an emergent ‘sacral
image’. In this section we shall discuss a radically different way to do the same
thing: to saturate the space with symbolic links rather than with substantial carri-
ers of Divine Grace.

Typical examples of this kind of hierotopy are the so-called New Jerusalems,
the sacral landscapes (natural or partly man-made) imitating the Holy Land
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[Lidov 2009 c]. The largest of these is found in the vicinity of the New Jerusalem
Monastery near Moscow. With such hierotopic ‘technology’ there was no need to
create any new landscape. The magic of the ‘iconization” of space worked purely
by means of renaming. The Istra river became the Jordan; a pine grove on a hill
was christened ‘Gethsemane’, etc. Evangelical associations came with names. The
Gospel narrative inhabited an unpretentious Russian landscape surrounding the
monastery, laying down roots in its chapels, sketes and holy wells.

The term ‘spatial icon” was first applied to various phenomena, including
New Jerusalems and similar cases a few years before the advent of hierotopy. A
simple Internet search readily confirms that the term was widely adopted and
frequently used independently of hierotopy. Indeed, a spatial icon is a category
of icons which are not painted on wooden boards but are composed in one way
or another out of spatial elements. It remains an icon in a more or less customary
sense — it is just implemented with unusual tools and materials. One accustomed
to modern art, with its infinite freedom in choosing the means of expression, can-
not be terribly confused at the idea of an icon as a kind of artistic installation. An
icon is still an icon, whatever is the medium of representation.

The scientific significance of spatial icons becomes clear when one thinks of
the nature of art that creates them. What variety of artistic work is employed in
creating spatial icons? It is neither architecture, nor painting, nor landscaping. It
is, in fact, not an artifact-making activity at all. It is rather the creation of sacral
meanings. In order to introduce this kind of art into scientific circulation, we need
to give it a name. This name is hierotopy.

Hierotopy could perhaps be defined as a variety of art which has the creation
of spatial icons as its subject. The word ‘art’, however, which has almost come
to be synonymous with “technology’, is too heavily charged with connotations
of production and human skill or talent. With respect to art, moreover, we also
have to deal with aesthetics, which is accompanied by all sorts of related con-
cepts, such as aesthetic distancing and aesthetic judgement, each of which many
would consider inappropriate when applied too bluntly to the study of religious
phenomena. We all know that beauty has its place in Christian culture, but this
place has always been a matter of heated debate. As such, Lidov, with commend-
able prudence, prefers to speak in the less obliging terms of ‘creative activity’.
It should be emphasized that if the term “hierotopy’ refers to the creative activ-
ity itself, the term ‘spatial icon” refers rather to its outcome. Hierotopy implies a
symphony of arts which all meet and work together for the sake of a single com-
mon goal — the creation of a spatial icon.

Having considered sacred space from the standpoint of an art historian,
Lidov explored and formulated one of its most important aspects: the fact that
it takes shape and comes into its own through conscious human activity. Take a
Byzantine church as an example. Its architecture, rituals, music, iconography and
so forth are all orchestrated in order to create an artwork of a special sort, namely
a spatial icon. But how? There is no simple answer to this question. Hierotopic
projects are to be studied individually and concretely, one by one. Hierotopy pro-
vides an approach and a methodology, but not a ready-made theory of sacrality.
It delineates a space of a discourse, a common ground for interdisciplinary dis-
cussions. A novel approach to the origins of the sacred based on the methodolog-
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ical foundation of art history brought about the discovery of hierotopy as a fruit-
ful cultural-historical concept and discourse.

But why does hierotopy focus so heavily on the creation of sacred spaces?
Would it not be sufficient just to describe them? The answer is no, and this is
precisely because sacred spaces are treated within the hierotopic approach as art-
work. Don’t we see a similar degree of attention paid to the process of creation
in art history? Instead of simply enjoying a beautiful portrait or a landscape, we
do not spare our efforts gathering all kinds of information pertaining to the pro-
cess of its creation. We take interest in everything: the biography of the artist, the
spirituality of his time and its more influential philosophical ideas, the general
cultural context, the historical background, tastes and common aesthetic prefer-
ences, political views, economic factors etc. The artwork is never merely an object
of direct perception but a semantic nexus, into which information streams from
all directions [Gell 1998]. It is an information hub where all sorts of influences
meet together in order to inform a cultural matrix, engendering an art product.
While studying the question of HOW an artwork was made, we find a partial,
but generally satisfactory answer to the question of WHAT it is. Art history tends,
in other words, to replace ontology with genetics.

When applying a similar approach to sacred space, we also focus on the cir-
cumstances of its creation. How did it come about? Who designed it? What was
its purpose within the religiosity of its time? What was the core concept of its
visual-theological design? To move on from here to specific case studies, one
needs tools of study, and the most important of these is the image-paradigm.

Image-paradigms and the aesthetics of the invisible

Image-paradigms are religious image-concepts associated with sacred
spaces [Lidov 2009 a, 292-293; Lidov 2009 b, 148-149]. They are mental images
that inspire hierotopic creativity and are evoked in the minds of the beholders.
They shape and inform the construction of sacred spaces as mental models. The
‘paradigm’ in image-paradigms is a kind of design, sketch, or outline under-
stood along the lines of the original meaning of the Greek word mapdderypua.
Image-paradigms are essentially non-pictorial in nature. Being nowhere
directly depicted, they emerge as visions or mental images from a manifold of
concerted associations and take shape in the viewer’s imagination via an organ-
ized system of iconic, symbolic and typological elements constituting the sacred
space.

Significant attention has been paid lately to the identification and characteriza-
tion of specific image-paradigms as well as to the elucidation of their ontological
and functional aspects [Simsky 2016 a; Simsky 2016 b]. We are speaking here of
such fundamental image-concepts of Christian culture as the Heavenly Jerusalem
[Lidov 2013; Simsky 2018 b], Divine Fire [Simsky 2013], the Holy Mountain
[Lidov 2019] and the Temple Veil [Lidov 2014 b], as well as image-paradigms of
the Rivers of Paradise [Lidov 2017 b], the Priesthood of the Virgin [Lidov 2017
a] and the Holy city of Edessa [Lidov 2009 a]. These images were embedded in
a certain way into the design of sacred spaces and reified in the minds of their
viewers-participants. The discovery and analysis of specific image-paradigms is
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fruitful in itself, and it is also important as the accumulation of evidence for fur-
ther theoretical generalizations.

The theoretical analysis of image-paradigms is meant to clarify the issue of
their ontology, that is, it must answer the question “What it is?” Some study
has already been done on this subject, so we now understand image-paradigms
better than before. It is still quite difficult to give a general definition of image-
paradigms as a class because they differ significantly in character and structure.
They all are mental constructs, built from the material of religious experience:
visual imagery, theological ideas, personal emotions and thoughts, as well as
mystical encounters with the otherworldly. But each is built in its own way, and
they are all different. Divine Fire, for example, is not so much visual in nature,
but rather a sensory image, enacting the senses of heat and burning, a sense of
the numinous that we experience before flames, as well as a concept of sin and
the experience of God’s wrath and punishment.

Divine Light, to give another example which, strictly speaking, has not yet
been categorized as an image-paradigm, has an obvious ‘optical’ nature, but can
still hardly be called ‘visual’ due to its wholly non-pictorial and non-figurative
character. Or, take the image-paradigm of Heavenly Jerusalem, which has at its
core the sense of one’s being in the Holy City. A sense of being somewhere is,
again, quite a distinct mental construction, reducible neither to a visual image not
to an abstract idea, but intuitively clear from our daily experience.

In an attempt to present the reader with a realistic and, at the same time, not
overly simplified picture of image-paradigms as a class of mental constructs,
we could use the metaphor of the color palette. Let the whole range of varia-
tion of image-paradigms be analogous to a spectral range of colors, where any
color can be obtained by mixing the three basic colors (red, blue, green) in dif-
ferent proportions. In our case we shall use in the same way three basic catego-
ries of image-paradigms: (1) visual mental images (2) rational ideas or dogmas
and (3) ‘atmospheres’, i.e., auras of places or ambiances. Let us agree, for the sake
of argument, that each actual image-paradigm can be composed from the three
above-mentioned ingredients, and that all three are necessary for its complete-
ness and stability.

A theological concept or dogma is like a core of such a construct. It imparts an
image-paradigm with its stability and permanence. Such concepts belong to the
religious tradition and they endow image-paradigms with objectivity and unity,
clarity of form, distinctness and identity. They set boundaries for the play of emo-
tions and curb imagination. Sensual imagery and emotional material then grow
around this core as flesh forms around the structure of a skeleton. The organic
unity of the conceptual and the imaginary forms a single ‘image-concept’ that
combines both rational and sensual aspects. An image-concept is thus enlivened
by the imagery, while conceptual core secures its firmness and continuity.

At another end of the spectrum we have a structureless and formless feeling,
a sense of ambience, or a so-called ‘atmosphere’, something well known from
everyday life but introduced only recently into the scholarly discourse [Bohme
2017]. An atmosphere is the emanation of the expressivity of things condensed in
space. It is an emotion projected into space which renders the space emotionally
tuned, as if charges it with a certain mood. We encounter atmospheres practically
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everywhere: at home, at work, when visiting a stylish restaurant or a shop, in a
garden or a park, etc. A typical example of an atmosphere is homeliness, that is,
the sense of being at home in a familiar, warm and cozy environment.

When we speak of a cozy home, we project into the space of a home our feel-
ings of domesticity which can also be described as a ‘sense of coziness’. Unlike
classical beauty, domesticity requires the presence of people. Whereas Venus
of Milo is perfect even in an empty museum, when no one is looking at her, an
empty house cannot be cozy. A cozy home is performative in much the same
way that sacred space is performative’. Coziness is not a property of a home or
its interior, but of its atmosphere, understood as a medium interfacing the home
and its inhabitants. This medium is immaterial and subjective because it does
not exist outside of our perception. But it is also objective because everyone who
enters the house is able to sense it. In it individual things lose their separateness.
They dissolve in the atmosphere, which takes on itself the function of an object.
This is also the case with sacred spaces: if we focus our attention on one object,
taken separately, the sense of the whole is lost. If you ask me, what I perceive
when I am in a cozy home, the answer would be: “the atmosphere of coziness!”
This sense of homeliness, similarly to the sense of sacrality, emerges as the prod-
uct of a very concrete and conscious activity, which often follow explicit cultural
recipes (e. g., Feng Shui).

Every believer leaving a church in a grace-filled mood is a witness to the
importance of the “atmospheric’ aspect of his or her experience. Its fundamental
importance is confirmed by the Biblical commandment forbidding any attempts
to picture the divinity. The non-pictorial character of God is analogous to the
non-pictorial aspect of the sense of sacrality, which even in the Christian tradition
holds a higher status than mere ‘figments of imagination’. We know, neverthe-
less, of the intensive use of images in Christianity, and we rightfully link this to
the Incarnation of God in Christ. Even in the case of icons, however, we are deal-
ing with mental constructs, which, aside from their visuality, contain and mani-
fest other, non-visual dimensions.

Take for example such a typical figurative iconic image as an icon of Christ.
The typical perception of such an icon by believers engenders a sense of the pres-
ence of the Savior. But who would deny that such a feeling is more multidimen-
sional than a purely visual image? A sense of the presence of another human is
always richer than a simple contemplation of his or her appearance — indeed, it
includes all that connects us with this person. Christ, stepping out of an icon,
activates in a believer’s mind a rich world of religious experience including the
Gospel narrative, the spirit of His teaching, the experience of prayer life and all
kinds of spiritual warfare, etc. In fact, in the world of icons even a simple figura-
tive image contains much more than it seems to and includes both dogmatic and
‘atmospheric’ components.

A classical example of an image-paradigm is the Heavenly Jerusalem [Lidov
1998; Simsky 2018 b]. The image-concept of the Heavenly City belongs to the
Christian tradition as a whole, and, like other image-paradigms of such a caliber,

7 Parallels between home and sacred space have been studied in the material of Dutch art [Simsky
2018 c].
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is accessible to anyone willing to plunge into its atmosphere. It is transmitted
through all the components of the religious experience including learning, prayer
life, reading, liturgical life and it gradually takes shape and matures in the believ-
er's mind. Even before coming to church, a believer knows quite well what the
Heavenly Jerusalem is. The image is not created in a church (remember, it is
nowhere depicted!), but is as if recalled from memory. The task of the designer
of a sacred space is to help evoke this mental ‘image-concept-atmosphere’ in the
minds of the faithful.

Whereas an iconic image of Christ imparts His presence to us at the place
where we stand, here and now, the image of Heavenly Jerusalem suggests our
imagined presence in the Holy City and includes all three of the above-men-
tioned components. The theological aspect comes from Christian soteriology,
which offers the faithful a firm and well-worked foundation for the construc-
tion of a concrete and at least partly visual image of the afterlife and Paradise. Its
visual aspect originates from a well-known description in the book of Revelation.
Finally, the sense of being in (or at the gates of) the ineffable gigantic Holy City,
shining with God’s Glory, this indescribable and unimaginable feeling, is engen-
dered in a purposefully created atmosphere.

With regards to the Heavenly Jerusalem, the word ‘image’ should clearly
be kept in quotation marks, bearing in mind that, in this case, the term ‘image-
paradigm’ is being used to categorize a phenomenon quite apart from what we
usually refer to as an image. Although it does feature a visual component, the
focus is on the mental translation of the Heavenly Jerusalem into the space of a
church, accomplished through a multitude of concerted symbolic pointers, which,
in their entirety, create an image-atmosphere, experienced as a mode of being
rather than as an externally perceived object®. The sense of being in the Holy City
is evoked in the liturgy by means of a concerted assembly of imagery, artifacts,
ritual and symbolic meanings, all pointing to key attributes of the Holy City.

In the first place, there is the monumental stone building itself — a bas-
tion of faith with its celestial vaults. The space of the church is filled with the
mystical presence of the saints, represented via visual imagery or relics. In the
center stands the Heavenly King, represented by the officiating priest as well
as by the Holy Mysteries on the altar-throne. Holy Vessels and other parapher-
nalia, richly gilded and studded with gems, remind us of the material of the
Heavenly Jerusalem. Finally, there are the choral chants which, for good reason,
are referred to as ‘an angelic song’, especially in the post-Paschal period when
“Shine, shine, o, New Jerusalem!” is sung. It is this whole polyphonic orchestra,
which merges together in a single symphony, that transports the believer to the
Holy City.

Conclusion
When discussing hierotopy, one often hears repeated statements about an

organized ensemble of multiple factors informing Byzantine sacred space, and
we tend to forget that the key sense-making component of this system of val-

§ Recall the note above about the ‘existential image’ or ‘image-existence’.
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ues and significations is still and remains the icon. Hence, it is not surprising
that hierotopy emerged from the study of Byzantine iconographic programs
as their fundamental organizing principle that united into a coherent assem-
bly everything from relics and ritual to other sacred components, engender-
ing a holistic experience of a spatial sacral image. Icons were key actors in
this iconic-liturgical ensemble. They played the leading tune, as it were, while
other iconic components also joined the choir, producing a forceful polyphonic
symphony.

Icons first appeared as commemorative, votive images that were closely
linked with and used in prayer, but their real destiny and promise was only ful-
filled in Byzantine hierotopy. Hierotopy was born in the matrix of iconographic
programs, even while the full potential of the icon has only been revealed in the
context of hierotopic studies. Icons engendered and nurtured the iconic world-
view, which was instrumental in the perception of sacred spaces. Through icons
the divine penetrated the “here and now’, both forming and filling sacred space
as an interfacing area between the two worlds and transforming it into a living
spatial icon.

The wonder-working activity of icons, which has never quite fit in with the
classical theory of icons, has found its place and purpose in hierotopy. Indeed,
icons are working miracles all the time — miracles of the incarnation of the divine
into dynamic spatial forms. The famous example of the Tuesday Hodegetria
is archetypical in this respect. Any icon is, potentially, a Constantinopolitan
Theotokos, ever ready to engage in the sacred celestial choros.
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CAKPA/ABHASI TOIIMKA PYCCKOI'O I'OPOAA (7).
K TUIIOAO0TN HAABPATHBIX XPAMOB

C. C. ABaHecoB
HoBropoacknii rocyapcTBeHHBII yHUBEpcuTeT nMenn Slpocaasa Myaporo, Poccust
iskiteam@yandex.ru

B crarpe 1posoakeHO Mccaes0BaHNe IPUHINIIOB M CIIOCO00B POPMUPOBAHNs IIPO-
CTpaHCTBa TPaAMUIIMOHHOTO PYCCKOTO TOpOJa KaK BU3yaAbHOTO TeKcTa. Takoil TeKcT
MMeeT IO IPeuMYIecTBy cakpaabHOe cogep:KaHue. B HEM BbIpa’kalOTCsa PeAUTrMO3HbIe
YCTaHOBKM, OPMEHTUPLI U IIeHHOCTM, a TakKe TPaHCAMPYIOTCS CBAIIeHHbIe 0OpasIbl 1
AEMOHCTPHUPYIOTCSI HCXaToAoTHIeckue odopasbl. CUMHTaKCUC TOPOACKOTO BU3YaAbHOTO TeK-
CTa oIpejeAseTcsl KAIOYeBBIMU apXUTEKTYPHBIMM JOMMHAHTaMM, HeCcyIiumMu Ha cede
OCHOBHYIO CMBICAOBYIO Harpysky. Takme AOMUHAHTBI B TPasUIIMOHHOM XPMUCTMAHCKOM
ropoje — 9To codop U MapajHble BOpoTa, 00beAMHEHHbIe B OAHY ITPOCTPAHCTBEHHYIO CH-
tarmy. Komraekc «cobop-BopoTa» ABAsSETCSI IPAMOIL alAi031ell Ha caKpaAbHyIO TOIUKY
Nepycaauma. Cosganme Takoro aHcamOAs sBASETCS pacpocTpaHEéHHbIM Ha Pycu cro-
cOOOM OCyIIecTBAEHN: KyAbTYPHO-CEMIOTIYECKOTO TpaHcdepa, TO eCTh BOCIpOu3Bee-
HILSI MePyCaAMMCKOJ IIPOCTPAHCTBEHHOM «IIporpaMmbl». [Ipu aToM crienndunka pycckoii
Bepcuu «HOBBHIX VepycaauMoB» 3aKAI04aeTcst B 0COD0M KOHCTPYKIIMM BOPOT, COeAMHAIO-
mux B cebe Mpoe3 HyIO OaITHIO U HaABpaTHLIN XpaM. B craThe KpuTndyecku aHaAU3Upy-
€TCsl Te3VC O IIPOUCXOXKAEHUI PYCCKOTO HaABPaTHOTO XpaMa OT BU3AHTUIICKIX 00pasIioB.
IToxazaHo, YTO HaABPaTHEIN XpaM SBASETCS YMCTO PYCCKUM apXUTEKTYPHBIM «M300peTe-
HIIeM», a ITPOUCXOXKAEHNe U IIMPOKOe PacrpocTpaHeHNe HTOM KOHCTPYKIIUM OOBSICHS-
eTcsl pellleHreM CeMMOTUYeCKOl 3ajgaui — CTpeMAeHMeM CO34aTh «IIPOCTPaHCTBEHHYIO
ukony» Mepycaanma kxak menrpa Cpsartoir 3eman. B crathe Takke mpeaao’keHa THUIIO-
AOTUS HaABPATHBIX XpaMoB. Lleah Takoil TUIIOAOTMYM — YTOYHUTL OOBEM M codepsKaHue
ITOHATUS «HaABPATHEBIN XpaM», BLIA@AUTD U XapaKTepu30BaTh Pa3HOBUAHOCTY DTOTO COO-
Ppy:XeHms, a TakKe yKa3aTh Ha Te BapMaHTBl KOMIO3UIIUU «XpPaM—-BOPOTa», KOTOPbIE MBI
He MO’KeM OTHeCTM K KaTeropuy HagBpaTHBIX XpaMOB B TOYHOM cMbicae. ITpeaaosxeHs
IIATH TUIIOB HaJBPaTHOTO XpaMa 1 OIlpeeAeHbl apXUTEKTypPHBIe COOPY>KeHIs, OTHOCAIIIN-
ecsa K 9TuM Tumam. VccaeaoBanue mpu3BaHO YTOYHMUTDL Te3MC O BasKHENIIeN poau pyc-
CKOTO HaABpaTHOIO XpaMa B CO3JaHMM CaKpaabHOTO ITPOCTPaHCTBa (MEPOTOINM) BOCTOY-
HOXPUCTUAHCKOTO TOPOJa.

Karouesble ca0Ba: BU3yaabHasl CeMUOTUKA, TOPOACKOM TEKCT, XpUCTUAHCKAs apXUTeK-
Typa, caKkpaAbHOe ITPOCTPaHCTBO, apXUTEKTypHas AOMUHaHTa, HaABPaTHLIN XpaM, Kyab-
TYpPHO-CeMMOTIYeCKuI TpaHcdep, MepoTorisl, Hosble Vepycaammal.
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SACRED TOPICS OF RUSSIAN CITIES (7).
TO THE TYPOLOGY OF THE OVERGATE CHURCHES

Sergey Avanesov
Yaroslav-the-Wise Novgorod State University, Russia
iskiteam@yandex.ru

In this article I continue to study the principles and methods of forming the space of
a traditional Russian city as a visual text. Such a text has predominantly sacred content:
it expresses religious attitudes, purposes and values, as well as conveys sacred patterns
and demonstrates eschatological images. The syntax of urban visual text is determined by
key architectural dominants that carry the basic semantic load. Such dominants in a tra-
ditional Christian city are the cathedral and the front gate, combined into one spatial syn-
tagma. The “cathedral-gate” complex is a direct allusion to the sacred topic of Jerusalem.
The creation of such an ensemble is a widespread Russian way to implement a cultural-se-
miotic transfer, that is, to reproduce the Jerusalem spatial “program”. At the same time,
the specifics of the Russian version of the “New Jerusalems” is in the special design of the
gate, which combines a travel tower and an overgate church. In the article I critically ana-
lyze the thesis that Russian overgate churches come from the Byzantine samples. I show
that the overgate church is originally Russian architectural invention, and the creation
and wide distribution of this building is explained by the solution of the semiotic prob-
lem — the aspiration to create a “spatial icon” of Jerusalem as the center of the Holy Land. I
also suggest a typology of overgate churches. The purpose of this typology is to clarify the
scope and content of the overgate church concept, to identify and characterize the varieties
of this architectural structure, and also to indicate those variations of the “church-gate”
composition, that are not possible to be attributed to the category of overgate churches in
the exact sense. In the article I suggest five types of overgate churches and define architec-
tural structures belonging to these types. This study clarifies thesis about the crucial role
of Russian overgate churches in creating sacred space (hierotopy) of the Eastern Christian
cities.

Keywords: visual semiotics, urban text, Christian architecture, sacred space, architec-
tural dominant, overgate churches, cultural-semiotic transfer, hierotopy, new Jerusalems.

Mccaegosanms mocaeaHnx AeT 5 061acTu MePOTONNMY U BU3yaAbHON ypOaHu-
CTUKM ITO3BOASIOT HOAONTU K IOHMMAaHUIO TPAaAUIIMOHHOTO TOPOJa KaK TaKOro
KyABTYpHOTO (peHOMeHa, CO3JaHue KOTOPOIO IpeArioJaralo He TOABKO I1OCTa-
HOBKY U pellleHle YTUAUTAPHEIX, COI[MAaAbHO-DKOHOMUYECKMX, IOAUTUYECKIX
U BOEHHBIX 3a4a4, HO M IIpec4eoBalo0 BIIOAHe ceMuoTudeckue 1ean. I'opog xak
IIPOCTPAHCTBEHHO PaCIIOA0XKEHHOe («TpEéXMepHOe») Hpou3BeleHre UCKyCCTBa,
IIOCPeACTBOM KOTOPOTO OQOPMAAETCA M TPaHCAUPYETCsl OIpeaeA€HHOe BBhICKa-
3bIBaHIe, COOOIeHNe, HappaTUB CaKPaAbHOTO XapaKTepa, MOXeT U JOAXKeH pac-
CMaTpUBATLCS KakK IIpegMeT BU3yaAbHON ceMMOTHKHU. Takoll 1oAxo4, K IIOHMMa-
HIUIO PaHHETO PYCCKOIO rOpOAa II03BOASET BBLIBUTH B HEM «MepPyCaAMMCKYIO»
00pa3HO-CMBICAOBYIO HapajAUIMy, BOILAOIIAeMYIO C IIOMOIILIO Pa3ANIHBIX O0b-
€MHO-TIPOCTPaHCTBEHHBIX U I11aCTUYeCKUX (POPM, TAaBHBIMU U3 KOTOPBIX BBICTY-
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I1aI0T TOPOACKOI CODOp M rOpoACKMe «IIapadHbIe» BOopoTa [cM.: ABanecos 2018,
73-80]. Tpancdep maem Vepycaamuma OCYyIIECTBASETCA MMEHHO IIOCPEACTBOM
3all0AHEeHMs] U BU3YaAbHOTO 3aKpeIlAeHMsl YKa3aHHBIX ABYX CHUHTaKCHMYeCKUX
HO3ULMIL, HeCyIIVIX Ha cebe Bech TOPOACKON CaKPaAbHBIN «TEKCT». Ta >xe cun-
Takcyeckass KOHCTPYKIIMs OOHapy>KMBaeTCs U Ha yPOBHe AeTHHIIA, KHSKeCKO
pesuAeHINY, eMMCKOIICKOTO ABOpa A MOHACTBIPSL.

CobcTBeHHO pyccKast TpaAMIIUs CO3JAaHMSI Ha3BaHHON I'pajoo0pasyio-
el KOHCTPYKLINMM XapaKTepU3yeTcs TeM, YTO B IIPOCTPaHCTBEHHOM aHcamO.e
«cobop-BopoTa» €€ BTOpas COCTABAAIONIAsl BU3yaAbHO YCH/A€HA IIOCTAaHOBKOI
XpaMma Ha mpoe3aHylo OamHio. Takoi mpuémM co3faér AONOAHUTEALHYIO BU3Y-
aABHYIO aKIEHTyalMIO Ha «Iepu(epUitHOM» D/1eMeHTe UePYyCaAVMCKON KOM-
MO3UIIUM ¥ 3HAUUTEABHO YCUAMBAET Te CMBICABI, KOTOPble C HUM CUMBOANYeE-
CKI cBsi3aHbl. Tpaguiius co3jaHnsl HagBpaTHBIX XpaMOB B cpeAHeBeKoBol Pycnu
He 1MeeT aHaAOIOB M «yHMKaAbHa C TOUKU 3PeHUs UX UCTOPUM U CUMBOAVKI»
[Tpudonosa 2005]. Ao cux mop He oOHapy>KeHBI sIBHbIE IIPU3HAKU 3alIMCTBOBA-
HIS TaKOM KOMOMHalMM XpaMa M BOPOT U3 IPeAIIecTBYIOIIell BU3aHTUICKOM
TpaAuUIINM, XOTS HEKOTOpble IcCAeAoBaTeAU IIOCHeINAM AeKAapupoBaTh eé
Haanuue. [Toucku apryMeHTOB B IT0Ab3Y CYIIeCTBOBAHMS YIIOMSHYTOM TpasuIiun
OCAOKHAIOTCS TE€M, UTO «COXPAHHOCTh MMEHHO HTOrO TUIa MaMATHUKOB camasd
XyAlllasi, TaK KaK OHM IIOYTM He OITO3HAIOTCs apXeoAormyeckn» [Bunorpasos
2018, 249], a g0KyMeHTaAbHbIe CBUAETEeAbCTBA, KaK IPaBUAO, ABYCMBICAEHHBI UAU
HeIoAHBL. VIMeHHO TTO®TOMY BCAKOe YyTBep>KAeHNe O HaAUIUM apXeoA0TMIecKmX
OCTaTKOB Ha/JBpaTHOIO XpaMa Iae-An00 BHe apeada PYCCKON KYALTYPHI caelyeT
BOCITPMHMMATDL C COMHEHIEM U1 OTHOCUTLCS K TTIOA00HOMY YTBEpP>KAEHUIO KPUTHU-
9YecKM — KaK K TaKOJ TUIIOTe3e, KOTOpasl allpMOpHO cAabo Bepuduipyema.

K npumepy, Ba. B. Ceaos «mmoctyamposaa IIMpOKOe pacIpOoCTpaHeHue
HaABpaTHBIX IlepKBell BO BCeM BM3aHTUIICKOM MUpe, a TakXke CUMBOANYe-
CKUI, “mepycaamMckmuit’ XapaKTep TaKuX Xpamob» [Bunorpagos 2018, 249;
cp.: Ceaos 2009]. OaHaKO AaHHBIN TE3MC OKa3alcs UPe3BBIYalHO cAaObIM [cM.:
Apanecos 2019, 127-132]. K npumepy, A. IO. Bunorpagos yTsepKJAaeT, 4TO
1IeAbll Psig XpaMOB, IepeuncaeHHbIX Ba. B. CeaoBbiM, BpsA AU MOXKHO CUUTaTh
B CTPOTOM CMBICA€ HaABpaTHBIMU. B 9TOT ps4 oH BKAIOUaeT 1epksu boropoaniisr
«Vepycaaum» y 30a0TbIX BopoT B KoHcranTnHOMOAe, cB. Poku Ha Axporoae,
Xpucra ®uaanrpomna, cs. Moanna borocaosa, . AjpuHoreHa, xpaMmsl IIpy KOA0-
KoabHe MoHacTbips Ocnoc /lykac, a Takke XpaMbl CATbhix ApxaHreaos B baukose
(boarapus), cs. Huxoaas B T'eaarm (I'pyswms) m Cypd Acrsananuu B TaTese
(ApmeHns), oTHecst TpM IOCAeAHMe TTIOCTPOMKU K KaTeTOpUI XpaMOB «Ha/, raje-
pesamm» [Bunorpagos 2018, 250-265]. JeiicTBUTeABHO, XpaMbl TaKOTO THUIIA HU
Jusmuecky, HM CUMBOAMYECKN He CBSI3aHBI C BXOAHBIMIU BOpPOTaMU C MX Oora-
TeNIIel ceMaHTUKOI U, CKOpee BCeTo, X KOHCTPYKIN 00yCcA0BAeHa YA00CTBOM
COODIIEHNsI MeXAY Pa3HbBIMI JacTAMU TEPPUTOPUN MOHACTHIPSI.

MO>KHO 3aKAI09UTH, YTO HaABpaTHBIE XpaMbl «ObIAU PeAKOCTHIO B BrusanTun
U HU B OAHOI e€ JacTu He 00pa3soBaAM CKOALKO-AMOO yCTOMYMBONM TpaAWUIIIN»
[Bunorpagos 2018, 249], a moTroMy HeT OCHOBaHMII IIpeAlioAaraTh BTOPMUHBIN,
npou3sodHvlil XapakTep KOMIIO3MIIMM IepBOTO PYCCKOTO HaABPaTHOTO XpaMa
Ha 3040TeIX BopoTax Kmepa kak oOpasija 445 BCeX ITOCAeAYIOIIUX ITOA00HOTO
poaa coopy:kenmii. Tem He meHee, A. 10. Bunorpasos He oTKa3bIBaeTcsl OT BTOTO
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MpeAIOA0KeH)s, HacTauBasl Ha CyIeCTBOBaHUM IlepedlCAeHHBIX HVDKe BU3aH-
TUIICKUX HAJSPAMHDIX XPaMOB.

1) Llepxosnr Xpucra-Criacureass B «MeaHbix» BopoTax (Xaaku) Boabiioro
UMIlepaTopcKoro Asopila B KoncrantmHomoae. Psg mccaesoBaTeaeil crabsT
1104, COMHeHIe eé HaABpaTHELIN xapakTep [cM.: Bunorpagos 2018, 250; Bunorpasos
2016, 179]. Oanaxo A. IO. Bunorpagos mpearioaaraeT, 4TO 9TO CaMbIil paHHUI
BIU3aHTUIICKUII HaABPATHBIM XpaM, KOTOPBLII K TOMY >Ke Obla AEVICTBYIOLIM
«20 KoHIa Busantnm» [Bunorpazos 2018, 252]. IToctpoen oH Obl1 mMIeparo-
poMm Pomanom akanuuom (920-944), a nepectpoen B 971 roay mmriieparopom
Moannom Lnmucxuem (969-976); oba SABASIOTCA IIpeACTaBUTEASIMU APMIHCKON
(Maxkegonckoit) guHactuu. TecHoTy ®TOro Xpama onucaa Jes Auaxon (Hist. VIII
1); u3 »TOTO OIMCAHM KaK OyATO cAeAyeT, YTO XpaM OblA MIMEHHO HaABPaTHBIM
[Bunorpaaos 2018, 250-251]. ¥ /AbBa AmakoHa, 04HaKO, B yKa3aHHOM MecCTe CO00-
maetcst caeayiomiee [/les 1988, 68]:

«Kak To4bKO sCHas BecHa cMeHIAa MPadyHylO 3MMY, UMIIepaToOp TOTYac II0A-
HsA KPecTHOe 3HaM: U CTaA CIIeIUTH <C TTOXOA0M> IIPOTUB TaBpockudos. ITpsamo
13 ABOPIIa OH OTHPAaBMUACS IIOMOAUThCsA Bory Bo BceMu nmounraemeiii Xxpam Xpucra
Cracureas, Haxoasamuiics B Xaake. YBIUAEB, YTO MECTO AAsI MOASIIUIXCS OU4€Hb Y3KO,
10O TaM e4Ba MOTYT ITOMEeCTUTLCA IATHAAIaTh YeA0BEeK, a BXO/ U3BUANCT, HEYAO-
OeH 1 IIOXOAMT Ha BUTOI AaDUPUHT nan yoexxuine, </loaHH> ToT4ac ke IIpuKazaa
ITepeCcTPOUTH XpaM OT CaMOTO OCHOBaHMIS, PACIIMPUTh U CAelaTh 00/lee CBEeTABIM.
On cam 0603HauMA OYepTaHNs CTeH; HeKOe BAOXHOBEHNE BHYIIIAO eMy DTO ycep-
Auie 1 paclopsAAUTeAbHOCTD, M XpaM AOCTUT TaKOI KPacOTHI M BeANUNs], KOTOpbIe
IIPUCYIIY €MY Tereph»’.

34ech MBI UMTaeM, 4TO a) XpaM HaXoAuACs 6 BOpOTax, a He HA BOpOTax;
6) cyas o 604ee yueM CKPOMHBIM pasMepaM U Y3KOMY U3BUAMCTOMY BXOAy, XpaM
IIOMeIIaAcs BHYTPU «Teaa» BOPOT; B) MMIIepaTOp caM pa3MeTuA IepuMeTp CTeH
HOBOTO XpaMa, a cJeaaTb DTO OH MOI, BepOsTHee BCero, Ha IIOBEPXHOCTH 3eMAU
(ecam ObLA0 emé cBOOOAHOE MECTO Ha BOPOTAX, TO HEBO3MOXKHO OOBSICHUTH,
IoyeMy IepBHIIi XpaM IOCTPOMAM TaKuM TecHBIM). CaesoBaTeAbHO, IepBOHa-
YJaABHBIN XpaM, CyAs II0 BceMy, ITOMeITaAcs 6HYmpu BOPOT U, CKOpee BCero, CHa-
PY’XM HMKaK He OBlA AOIIOAHUTEABHO BhIPa’keH, a HOBBIN OBLA IOCTPOEH pdom
C BOpOTaMH, TO eCTh Ha 3eMae. CKopee Bcero, 9T0 OBLA OAVH M3 MHOTUX BM3aH-
TUIICKMX «IIPpUBPaTHBIX XpaMob» [Tpudonosa 2005]. Ba:kHO IpMHATL BO BHU-
MaHMe, 9TO BOpoTa XaAKM OBIAM «BIIOAHE CBETCKUM IIO apXUTeKType 03/ He-
aHTUYHBIM COOpY>KeHMnem» [Bunorpagos 2018, 251], To ecTts, BUAMMO, IIPOCTO
TpuyMQaabHON apKoii, Ha KOTOPOIl HEBO3MOKHO pa3MeCcTUTh XpaM, TeM Oo.aee
«BeANYeCTBeHHDIN». BrispiBaeT comHeHme 1 (pakT HorpebGeHNst MMIepaTopa
B HAJGPAMHOM XpaMe: «IIoTpeOeHIsI BO BTOPOM spyce He M3BeCTHBI B Buszantnm»;
HO TorJa TAe >Ke OH Obla Torpe0€H? IloHeBole IpUXOANTCA MIpeAroAaraTh, YTO
«rpoOHMIIa MMIIepaTopa HaxoAMAach, BEpPOSTHO, B HIDKHEN YacTu 3AaHII»
[Bunorpagos 2018, 252]. Kax ke y HagBpaTHOTO XpaMma, CTOSIIeTO Ha TpuyMdaab-
HOJI apKe, MOTAa OBITh «HVKHSS 4acTh»? MBI CHIIMEM 9TOT BOIIPOC, TOALKO IIpeJ-

! Tep. M. M. KombLaeHKoO.
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ITIOAO0WB, YTO HOBBINI XpaM ObLA IIOCTPOEH psdoM C «I103JHEaHTUIHBIMI» BOPO-
TaMM, a He Ha HUX.

Mrak, cymiecTByloT 0OOCHOBaHHBIE COMHEHILI B TOM, UTO 00a XpaMa, I10Ccae0-
BaTeAbHO IIOCTPOEHHBIE B BOpOTax XaaKu, OblAM HadBpaTHBRIMU. Bo Bcskom cay-
Jae, IIpM BCeX apIyMeHTaX 3a HaABPaTHBIN XapaKTep DTUX COOPY>KEHUII, HEBO3-
MO>XHO He IIPMHIMATh BO BHUMAaHIE He MeHee CepbE3Hble apTryMEeHTHI IIPOTHB,
U IIOTOMY OAHO3HAYHO YTBEPAUTEABHOE Cy>K/AEHIEe Ha DTOT CYET HEBO3MOIKHO.
CaezoBaTeabHO, y Hac Hem AOCTaTOYHBIX OCHOBAHMII CCHLAATBCS Ha DTO COOPYKe-
HIe KaK Ha IIpYMep BU3aHTUIICKOTO HaABPaTHOTO XpaMa.

A
IJ|

N

Ma. 1. Ilaan BopoT 1 runioTeTnyeckue rnaansl nepksyu No 5 B [lepauke.

Vcrounmk: Bunorpagos 2018, 253.

2) EAMHCTBEHHBIN U3BECTHBIN HpUMep HaABpaTHON Iiepksu Ha baakaHax,
Ha KOTOPYIO MOJKHO yKa3aTh KaK Ha DK3eMIIASIP BU3AaHTUIICKON apXUTEKTYpPHl, —
s10 XpaM No 5 B Ilepnuke (koH. XI — Hau. XII B.), moa 3amagHOIT 9acTbIO KOTO-
pOro HaxoAuACs Ipoe3] OT KPeIroCTHBIX BOPOT K TIJaBHOM yAulle Tropoga.
«Tounast ¢popma HaABpaTHOI IIEPKBM He M3BECTHA, HO, BEPOSTHO, OHa Oblla
KyInoApHOI <...>. aTupoBKa II€pHMKCKOTO HaABPaTHOIO XpaMa yKasbIBaeT
Ha ero CTPOMTeALCTBO BO BpeMs BU3AHTUIICKOTO BAaAbldecTBa, BEPOATHO, IO/,
ansHueM KoHcrantunonoas» [Bunorpagos 2018, 253]. Kak suaum, 1o speMeHn
IIOCTPOMKM HTOT XpaM He MOI IpUHajJAeXXaThb K 4MCAY IPOTOTUIIOB 30A0TBIX
BopoT Knesa, g4a 1 110 cBoeit KOHCTpyKuuu (14. 1) — 9To ABHO He XpaM Ha BOpOTax
[cp.: Ceaos 2009, 551]. ITocTpoiika Mo>KeT OBITh OTHeCeHa K TUITY XpaMOB, IIpU-
MBIKAIOIIMX K BOPOTHOJI DaIllHe, C OOIIMM IIpOe340M I104 HUMM.

3) B Mazaoit Asun, o coodmenuio A. I0. Bunorpagosa, HagBpaTHbBIe XpaMbl
MOTYT OBITh 3a)UKCUPOBAHBI TOABKO B OJHOM — JaJeKO He CTOANYHOM — Peru-
oHe, a nMeHHO B [loHTe, B KpaiiHell ceBepO-BOCTOUHOI PpeMe XaaAMsl C IIEHTPOM
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B Tpamesynre. VIMerorcst B BuUAy «ABe HaABpaTHBIE ILiepksu <...> B bBysaysxa
Kaze (d>xanaep) B 30 kM K BOCTOKY OT TpamesyHTra», KOTOpble OBIAM PacIo10-
SKEeHBI «HaJ, CeBepHBIMM U IOXKHBIMU BOPOTaMM BTOT0 KoMIldeKkca». OT I0KHOI
LIEPKBJ COXPAHMACS TOABKO (pparMeHT HaOOPHOIO 11044, IIOPTOMY O Hell HeAb3s
CKazaTh HUYEro OIpejeA€HHOTO; «OT CeBepHON, OTAeAEHHOI OT HIKHETO spyca
KapHU30M, — CeBepo-3allagHblil YIOA 1 BCS BOCTOYHAs YacTh, BKAIOYas HeBbIpa-
SKeHHYIO CHapy>XM amncuAy» (na. 2). YIOMSHYTBI KapHU3 MOXKET yKa3bIBaTh
Ha «KaBKa3cKoe BAMsHMe» [Bunorpagos 2018, 253-254]; aeiictsureanHo, I'pysus
1 ApMeHMs1 — cOBCceM Hellojaaéxky. Brioane BO3MOXKHO, UTO M IOXKHBINM HaABpart-
HBII XpaM, ecau OH OblA, MMeA Takoil >Xe HaAaH. «Bech kommaekc Bysayaxa
Kaze, — mumrer A. YO. Bunorpaaos, — mpeacrasasier coboit XaaACKnii MOHACTLIPh
Cnacureas B CupMeHax, OCHOBaHHBIN <...> B KoHIIe IX B., He paHbIITe KaKOro Bpe-
MeHM AaTUPYIOTCsa U ero mocrpoiiku. Hu oaHa 13 HMX TOYHO He JaTMpOBaHa»
[Bunorpagos 2018, 254]. Ba. B. Cea0B mpeAn0A0KUTeABHO OTHOCUT UX COOPYKe-
nue K X—XII sexam [Cegos 2009, 551].

\\\11\1(;(”““
by

S <
\:' -'_‘-.__..r""ﬂ -
~ - —
> =
o
- ‘J'J ~—
— -
- ~
— o
— _—
— ——
—_ -
—_— L -
— L
— pt
— —
—— -
— -
oy -
=
-
= D 0o 200 Meters
L —
" SITE PLAN - Approximate
ety

== CROUSD FLDOR PLAMN
1 3 3 4 35 Apprazimate 10 Melers

FIRST FLOTE PLAN

Ma. 2. T1aan CrpMeHCKOTO MOHACTBIPS, I1AaH CeBePHBIX BOPOT, IIOIIePeYHbil pa3pes
CeBepHBIX BOPOT I XpaMa, I14aH I10 YPOBHIO CEBEePHOI HaABPaTHO IIePKBI.
Vicrounuk: Bunorpagos 2018, 254.

Wrak, a) TMII Ha3BaHHBIX COOPY>KEHMII OIIpeaeaseTcs AOCTaTOYHO yCAOBHO;
6) mx agaTupoBKa OueHb MPHOAM3NTEAbHA; B) HaKOHell, caMoe raasHoe: Kues
noapaxaer llapsrpasy, a He HpPOBUHIIMAABHOMY MOHACTHIPIO. BosBbImIeHHas
cakpaabHas wugesa Aas Slpocaasa u llaapmona BomAOIeHa He B KaKOI-TO
OOOOIIEHHON ¥ MOTOMY a40CmpaxmHol KOHCTPYKIuM (KoTopas Morada WIAU
He MOIJa IPUMEHATLCSA TAe-TO TaM MAU 34eCh, O KOTOPOV OHM MOTAM 3HATh,
a MOTAM M He 3HaTh), @ B KOHKpemHoM Topoje — KoHcTaHTUHOIIOAe KaK BTOPOM
Mepycaaume c ero BHOAHe OIpeAeAEHHBIMU CEMUOTUIECKUMM MapKepaMu.
A B KoHcTaHTHHOMIOA€ He 0bIA0 Xpama HA 60pomax.
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Na. 3. Pyunnr Bapsaxana.

Vicrounuk: https://www.collectif2015.0rg/tr/100Monuments/Le-Couvent-Rouge-de-Varzahan/

4) IlogobHoro TuIa «HagBpaTHOe» COOpYy>KeHNe OOHapy>KHUBaeTCs Ha Tep-
putopun Toro >xe IIoHTa; 9TO He COXpaHMBIIMIICA «HaABPATHBIA XpaM B
Bapsaxane 6an3 baitbypra». Ha ¢pororpadusax xonmna XIX Beka (114. 3) MbI BUAUM
TOABKO €ro BOCTOYHYIO CTeHy, KOTOpas paspylmaach, Buaumo, K 1913 roay.
OaHako 1 MO MOBOAY TOTO XpaMa CYLIeCTBYIOT padHoraacus. Tak, nHampumep,
JKan-Mumtear Treppu «cumraa apky IoOJ XpaMOM CBOAOM HIDKHEN KaMephbl
ABYX3Ta>KHOI IIOTpe0aAbHOI 11epKBU, TUIMIHON 445 apMSHCKOM apXUTEKTYPHI»;
A. IO. Bunorpaaos He coraanraeTcs ¢ TMM MHeHUeM: Ha ctapoii ¢poTorpadpum,
MUIIeT OH, «XOPOIIIO BIAHa aKKypaTHas AulleBas KAdaaKa BOCTOYHOIO Kpasi apKH,
JICKAIOYAIOIasl BO3MOYKHOCTD IIPUCOEeAVHEHNS K Hell CTeHbI, CBOJa MAU allCUADL;
IIPOTHB BTOTO TOBOPUT M ABYXyCTyIdaTas IpoQUANPOBKa TOpIla apKH, U BEIpaB-
HJBaHIe I10 HeMY BOCTOYHOTIO Kpasl aIllCiAbl B BepxHeM spyce» [Bunorpaaos 2018,
255]. 3ameTuM, 0AHAKO, 4TO Takas (popmMa OOAMIIOBKM apKM BOBCE HE MCKAIO-
YaeT BO3MOXKHOCTH IIPUCOeAMHEHNsI K Hell CTeHBI C GHYmpetitiell CTOPOHDI; B HTOM
CTeHe MOTA0 OBITh OKHO (CKOpee BCero) nAn gaxke Apephb c nopradom. V B Takom
cAydae MBI BUAVM He IIPOE34HYIO apKy, a MepPBbI sJPYyC TUIIMYHON LIepKBU-
YCBIITaABHMITBL (MAM IlepKBu-KeHoTada). Takoro poaa apKy, KCTaTu, MBI MOXKeM
HabAI04aTh B HIZKHEM spyce apMIHCKOIO IorpebaabHOIO MeMopuaada B ATUTy
(na. 4), coopy>keHne koToporo oTHocsT K VII Beky [Muanakanss 1976, 226-228];
34ech OHa OOpamMaseT coDOJi BXOA B CKAeII, B TO BpeMs KakK BTopasi, MeHbIIas apkKa
Be4ET B OOKOBYIO Tazepero”. IToa Takoil >Ke apKOM paciIOAOXKeH BXOJ B TPEXb-
ApycHyIO epkosb Muupe Ynuksanu (X BeK) B Ipy3MHCKOM MOHacCThIpe VY CIeHMs
ITpecssitoit boropoauriel 8 Maptsuan (na. 5).

2 CoraacHO MHOI MHTEPIIPeTaLMy, MBI BUAUM 3A€Ch «ABYXKAMEPHYIO CBOAYATYIO YCHIIIAABHULLY»,
BHEIITHUI A€KOp KOTOPOII II03BOAsET JaTUPOBaTh IaMsATHUK «BTOpoii 11oaosuHoi VII B.» [Crenansn
2008, 219-220].


https://www.collectif2015.org/tr/100Monuments/Le-Couvent-Rouge-de-Varzahan/
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Na. 4. Pyuns ycomaasaniiel 8 Aruty. VII b
Vcrounnk: https://vstrokax.net/istoriya/pamyatniki-armyanskoj-arhitektury/.

Ma. 5. Xpam Muupe Ynksann. Maprsuan, ['pysus.
Vcrounuk: https://www.pinterest.ru/pin/596375175633587316/.


https://vstrokax.net/istoriya/pamyatniki-armyanskoj-arhitektury/
https://www.pinterest.ru/pin/596375175633587316/
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Apka B HIDKHeN YacTM Bap3axaHCKOI Liepksu, yrBepKgaer A. IO. Buno-
IpajoB, «MOXET OBITh TOABKO IIPOE3JOM BOPOT, HAXOAMBIIUXCS, OYEBUAHO,
B cTeHe (OCTaTKM IIOCAeAHEN XOpomro umraiorcst Ha ¢ororpaduu Epmakosa
K IOTy OT BOPOT M XyXe — K cesepy)» [Bunorpagos 2018, 255]. Mexay Tem
Ha (poTorpaduy MBI BUAMM, IIOYTH O€3 BCIKOTO COMHEHNsI, I0TO-BOCTOUHBIN YTOA
caMOIl IIepKBY, a He 9acTh KaKOI-TO OOOpOHMUTeABHON cTeHbl. K Tomy ke, Aas
BBE3AHBIX BOPOT 9TO ObLAO OBI KpaliHe HeyJauHOe MeCTO, IIOCKOABKY IIOBEpX-
HOCTh TYT UMeET IIOIIepEeYHEII YKAOH He MeHee 30°, M ecAM IIAOLIAAKY IIOZ,
He0O0ABIIION XpaM eIIé MOXXHO OBLAO BBIPOBHATH Oe3 0cO00TO TPyAa, TO AAS IO4-
BeJeHNA CI0Ja AOpOrM NoTpedoBaAuCh OBl 3HAYMTEAbHBIE U HUKAaK He OOBAC-
HUMBIe ycHAVsl. Tak 4To BIIOAHE BEPOSTHO, YTO DTO AEVICTBUTEABHO Oblaa Iiep-
KOBB-YChIIIaAbHMIIA, ITIOCTPOEHHAas 110 TOM >Ke cxeMe, 4yTo 1 CypO AcTBamamnuH
B Ersapae (He panee 1301) namn 8 Hopasanke (1339), Bocxoasiue, B CBOIO Oue-
pean, o mHeHnio O. X. XaamnaxubsiHa, K «[lacrympeit nepksu» XI Bexka B AHU
[“Ipaaos 1966, 260-261]. Boamo:kHO, lepkoBb B Bapaaxane — 970 ernjé 604ee pan-
HUII BapMaHT 11orpebaAbHOTO XpaMa (XOTsI O4HO3HAYHO He IepBblif). Takoro Tuma
XpaM, HIDKHAS 4acTb KOTOPOTO IIpejHa3Hadalach AAs IIOMEIEHMS PeAVKBUN
MAU YCBITaABHUITBEL, N300pakéH, K mpuMepy, Ha nkoHe XVI Beka «IToaoxkenue
pusst boromarepu» us Kapromoas (n4. 6).

=

Na. 6. IToaoxenue pussl boromatepn o Baaxepne ¢ muzdpanusimu cesaTeiMu. CpegHmk.
Co6op Posxaecrsa Xpucrosa, Kapromnoas, XVI 8. Boaoroacknit myseii-3anobeAHUK.
Vcrounuk: http://prep-serafim.cerkov.ru/2019/09/13/polozhenie-chestnoj-rizy-presvyatoj-
bogorodicy-vo-vlaxerne/.

> Ob «1epycaarMCKOI» CeMaHTVKe apMsHCKIX XPaMOB-ychirtaabHuIy cM.: Kaszapsa 2009, 530-532.


http://prep-serafim.cerkov.ru/2019/09/13/polozhenie-chestnoj-rizy-presvyatoj-bogorodicy-vo-vlaxerne/
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38 C. C. Aganecos CaxpaabHas TOIIMKa PycCKOro ropoda (7)

A. IO. Bunorpaos npegaaraeT gaTupoBaTh HOHTUIICKMe XpaMbl B CpmeHax
u Bapsaxane, xoTopsle OH KBaAu(UUUpPYeT KaK HaABpaTHBIE, KOHIIOM X BeKa
[Bunorpaaos 2018, 257]; Takas kBaaudukanus, Kak BUANM, He Oe3yIpedHa.

5) Hapsaay c Ilontom, cuntaer A. 0. BuHorpaaos, «Tpaguimio HagBpaTHBIX
IlepKBeli, Ha cell pa3 3aAbHBIX, MOXXHO mHpocaeauth B Kprimy». /pesHeiiriee
U3 TaKUX COOPY>KEHNIT OBIA0 PaCIIOA0XKEHO IIOIIEPEK apKI I1aBHBIX BOPOT TOPO-
auia Dckn-Kepmen B 'opaom KpreiMy; oT Hero coxpaHmaach «TOAbKO BRIPYO€eH-
Has B CKaJe aIlcija Ha BOCTOYHOM OTKOce BopoT» [Bunorpagaos 2018, 257], To ecTsb
HnpakTUdecku Hudero. XpOHOAOTM: CYIIeCTBOBaHMS «XpaMMKa» (CaMO CAOBO,
KOTOPBIM OOO3Ha4eHO HTO COOPY>KeHMe, CUMIITOMAaTUYHO: Ha3BaTh €ro XpaMoM
He TIOBOpauMBaeTcs S3BIK), TO-BUAMMOMY, TaKOBa:

«Ha rrepBoit, paHHeBM3aHTMUIICKOM CTaAMM Haj BEIPYOAEHHBIM B CKa/e IIPOEMOM
BOPOT COOpPY>KaeTcsi 0OOpOHUTeAbHas OallTH:, BO3MOXKHO, C 0OeBOIl IA0ITajKOM
nepe Helt. Ha BTOpoOI1 cTagum, BUAMMO, IIpU Xa3zapax, OallHs pasbupaeTcs, a Ha
MecTe BO3MO>KHOI 60€eBOII I1101IaAKI COOPY>KaeTcsl HaABPaTHBIN XpaMIK — IT0CAeA-
Hee AOTMYHee JaTUPOBaTh BpeMeHeM I10CAe BOCCTaHOBAEHM Sl BU3AHTUIICKOI BAACTI
B I'opnom Kprimy B 840-e rr. Hakoner, mocae Toro, Kak 9TOT HaABpaTHBIM XpaMMK
IToYeMy-To paspymmacs, K sanady oT Hero B XII-XIII BB. Ob14 coOpy>XéH aHalo0-
TUYHBIN IO pasMepy ¥ IPOCYIIeCTBOBaBINMIT A0 Tubeau roposurra B KoHre XIII
B. XpaMIK C ycbinaapaniieit. [locaeaHss BBOAUT €ro B KOMIIAEKC APYTUX IIePKOB-
HBIX ITOrpebaAbHBIX COOPY>KeHMII Y TAaBHBIX BOPOT, paspupaommiics ¢ VII-IX BB.»
[Bunorpagos 2016, 175-176].

Nrak, «xpaMmk», OT KOTOPOIO OCTalach AUIIDb BhleMKa B cKale, Obla cOopy-
>KE€H rocae pa3dOpKM BOPOTHOI OalllHM, «BUAMMO», HIPHU Xazapax M, «Bepo-
SATHee BCEero», IocJe BOCCTAHOBAEHMS BAACTM BusanTum; «ecam» OH IIOCTpOeH
110/ BAMSAHMEM BOPOT XaAKM, TO DTO CAYYMAOCh He paHee cepeduHbl X BeKa
[Bunorpagos 2018, 257]; oH OBlA «CKOpee KaMeHHBIM, 4YeM JepPeBsSHHBIM»
[Bunorpagos 2016, 175]; B KOHIle KOHIIOB, OH «II04eMy-TO» paspymnacs. Inaue
rOBOpPs, BCE €ro YCTPOICTBO M BCsA €TI0 XPOHOAOTIUS OCHO6AHLI HA 1PednoAoxe-
Husx. VI sgaxke cMeHUBIIIMII ero 6o4ee HO3AHMII XpaM (y>Ke COBEpIIeHHO TOYHO
He HaABPaTHBIIT) AaTUPYeTCcs BecbMa IpnOaAn3nTeapHo!. «OTMeTnM, — 400aBaseT
A. IO. BuHOTpa0B, — 4TO XpaM OKPY>KEH CKaAbHBIMM ITOrpeOeHMAMY, PYHKIIN-
OHaAbHO COAVDKAIOMIMMU ero ¢ XaAKIMHCKMM XpaMOM — ychbiaabHuilelt Voanna
Humucxusa [Bunorpagos 2018, 257]. Ckopee, M3 9TOro HadO JAeAaThb BBIBOJ
00 04YeBMAHOI CBA3Y JaHHOTO COOPY>KeHIsI MUMEHHO «C IIorpedaabHbIM KOMILAeK-
coMm» [Bunorpaaos 2018, 267], To ecTh 0 TOM, UTO «XpaMUK» OBbIA He HaABpPaTHBIM,
a morpe0aAbHBIM, KaK 1 €T0 BePOSTHBIN CTOANYHBIN ITPOTOTHII.

6) A. IO. Bunorpagos ynmomMmHaeT TakKe ILIepKOBb B KPBIMCKON KperocTu
PyHa, OTHOCS €€ «K TO3JHeBU3aHTUIICKOMY BpeMeHI». DTO XpaM «C IIPOAO0Ab-
HOIT OpMeHTalIIell Haoca», IIepeCcTPOeHHbIN 13 BOPOTHOI DaIlTHM 1 CHaO>KEHHBII
«DoraTO OpHAMEHTIPOBAHHON MEeTPUIECKOI HaAIINChIO ¢ TepbamMm» [BuHOrpasos
2018, 257]. Ilo mosoay xpama m3 DyHHI 51 y>Ke BbICKasbiBaacsa [Asanecos 2019,

* O TPyAHOCTSAX AaTUPOBKU KPBIMCKIX apXMUTEKTYPHBIX ITaMATHIKOB, B TOM 4ncae u3 Dcku-Kepmena
n Manryna, cm.: Xpymikosa 2004, 175-180.
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130], TeM He MeHee, caeayeT yAeAUTb eMy AOIIOAHNTeAbHOE BHMMaHIE C TOYKU
3peHM €TI0 TUIIOAOIUN I CEMAaHTUKI.
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Ma. 7. Bopora u HagBpaTtHbI XpaM Kpenoctu PyHa.
[Laan HY>KHETO M BepXHEro HTaxkell; IPOAOAbHBIN pa3pes.
Mcrounnk: Kupnaxo 1989, 65, 68.

Kpemnocts @yna 6s12a mocrpoena s XIV B. 1o 3akasy kusseit Peosopo, «Baa-
aeteaeir I'opuoro Kprima» [Bunorpagos 2018, 257], n caykmaa Ba>KHBIM CTpa-
TerMYecKUM ITyHKTOM, KOHTPOAMPYIOIIMM TAaBHBIN IIyTh M3 CTEITHOM 4YacTu
IIOAYOCTpOBa K MOPIO. VIMeHyeTcsI 3aMOK 110 I'pedecKOMY Ha3BaHUIO ITOCeAeHNs],
HaxoausIerocs psaaoM. Llepkoss cs. Peogopa Crpatnaara [Msirg 1991, 34] pac-
II0A0K€Ha B BOCTOYHOM YacTU yKpeIAeHUs! U SBAAeTCs OAHOM M3 AOMMHAHT
3aMmKa. E€ pasmepsl: ganHa — 14,4 M, miupuHa — 6,8 M, BbICOTa 40 KOHbKA KPBIIIN —
0k040 9 meTpos [Kupnako 1989, 62-63; cp.: Mriny 1991, 151]. Apxeoaorudeckne
Haxoaxu 1980-x rogoB Mo3poAMAU AaTuposaTh xpaMm 1459 rogom [Muein 1991,
151]. On 06B1a gernictBytomum Ao 1778 rosa. B 1927 r. BepxHMii ®Ta’k pyxHya
BO BpeMsl 3eMAeTPsICeHNs], a MeCTHble KUTeAU IIpeBpaTUAM PYUHBI B KaMeHO-
aomHI0. K Hagaay packomnok 1980-x To40B OT 1IepKBM COXpaHsAAaCh AMUIID YacTh
afcuAbl «A0 OcHOBaHMs KOHXM» [Kupmako 1989, 63-66]. PekoHcTpykius mep-
BOHAYa/bHOTO BMJa IIOCTPOVIKU «HE IIPeACTaBAsSeT OCOOBIX 3aTPYAHEHUII»: DTO
Obl1a 0ObIUHAS A4 apXUTeKTypsl KppiMa HeOoAbIas ogHOHeHasI OAHOAIICUA-
Hasl IepPKOBb, IIPSIMOYIO/AbHas B I11aHe (114. 7); OHa Oblla BRICTPOEHa HaJ BXOAOM
B KPEIIOCTh, YaCTUYHO BKAIOUUB B ceDsl y>Ke HaXOAUBIINECS 34€Ch COOPY KEHI
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[Kupnaxo 1989, 67]. B yactHocTH, aricuga XpaMma Oblaa yCTpOeHa Ha pyMHaXx ObIB-
el BXOAHOV OalllHM MOAYKPYrAoit popMbl. AATapb IIOMeIaAcs Ha BTOPOM
sTaxe 1epksu [Meiry 1991, 28].

Ognaxo 1mocTporika XpaMa Ha BXOAHOI OalllHe cpady >Ke IIOHU3MAa YPOBEHb
00OPOHOCIIOCOOHOCTN Ha AaHHOM ydacTke. llepkoBb He TOABKO pasopsasa Kpe-
IIOCTHYIO CTeHY, CAe/laB HEBO3MOXXHBIM KOHTaKT ODOPOHAIOIINXCA APYT C APY-
r'OM, HO U CO3/aAa 3HauUTeABbHYIO CAeIyIO 30Hy IlepeJ, CTeHOI, KOTOPYIO HeAb3s
OB110 poCTpeanBaTh. DTO, KOHEYHO >Ke, OBLIO 3apaHee ITOHSATHO ITPOEKTUPOB-
IIMKaM U cTponuTeAsM xpaMa. [losromy, 4ab6b1 KOMIIEHCHPOBaTh yIiepO, HAaHOCH-
MBIJ OOOPOHOCIIOCOOHOCTHU YKPeILAeHNs], B XO/A€e BO3BeAEHIIsI IIEPKBU K eé aTicuje
C ceBepa OblLla IIPUCTpOEHA «AOIIOAHUTEABHAs MOIITHAs OOOPOHMUTEABHAs CTEHa
TOAIIIMHOM OKOAO 3 M», B pe3yabTaTe 4ero «paHee BBICTyTIaBINas arcuja oKa-
3a1ach IOYTU ITOAHOCTLIO YTOILIEHHOV B HOBYIO AMHMIO 0O0OpoHBI» [Kmpniako
1989, 66], a HagBpaTHOe TOAOKEeHMe 1IePKBU Cpa3y >Ke CTal0 AOCTaTOYHO yCAOB-
HbIM (1a. 8). Camuy BOpOTa IPUIILAOCH IepeHecTu Ha 16,5 M K ceBepy, a BXOZ
B XpaM CO CTOPOHBHI allCHABI OKa3aAcs B IOXKHOM KOHIIe KaMeHHOro 3axaba [Muirg
1991, 151]. Takum obpaszoM, 11epkoBb B PyHe Oblaa pacioA0KeHa ITOAHOCTBHIO
BO BHYTpeHHeM IPOCTpPaHCTBe 3aMKa. lakoro poJa COOpy>KeHMe, KOHEeYHO,
HeAb3s MPsMO OTHECTU K XpaMaM Ha BXOJAHBIX BOpOTaX, OAHaKO €€ HagBpaTHBIN
(B IMPOKOM CMBICA€) XapaKTep oueBugeH. K TakoMy >ke TUIly XpaMOB MOKHO
oTtHecTy, Hanpumep, Cparto-Tpounkyo (rnepsoHadyaabHO CpaTo-Ceprimesckyio)
11epKoBb B 3BeHUTOpOoAckoM CaBuHO-CTOpO>KeBcKOoM MoHacToipe (1651) m 1iep-
KoBb cB. Hukoaas Uyaorsopiia B [Ickoso-Ileuepckom moHacTeipe (1654).

Na. 8. dyna. HaaspaTHbIil XpaM 11 BHEITHsA cTeHa KperocTu. I1aam.
Vcrounuk: Kupnako 1989, 68.

cI)yHI(LU/IOHaZlI:;HO-TI/Il'IO/lOl"I/I‘IeCKaﬂ KBaAI/ICI)I/IKaI_U/I}I 3AaHVA (1)yHCKOI7[ HepKBI
npeacTaBAsAEeTC I SanyAHMTeAbHOﬁ II0 ABYyM acIleKTaM — IIO MeCTOII0A0XKe-
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HUIO U 110 KOHCTPYKIMU. BO-1IepBLIX, BCTpOeHHasl B 0OOPOHUTEABHBIN I105IC, OHA
Kak OyATO He MMeeT OYeBNMAHOTO 3aIlMTHOrO 3HauyeHMs. [loHATHO, uTO perre-
HIe O IIOCTPOIiKe XpaMa He OBLA0 HaIIpsIMYIO 00yCA0BAE€HO OOOPOHUTEABHBIMU
LeasaMu. «BkaiodyeHne nepxsu B cucreMy OOOpPOHBEI He OBLAO CBA3AHO C yClU/e-
HIeM O00OPOHOCIIOCOOHOCTM yKperiaeHus. <...> Caej0BaTeAbHO, MOTUBEI CTPOU-
TeAbCTBa XpaMa B HaIlleM cAydae A0AXHBI ObITh ApyruMu» [Kupnaxo 1989, 66].
Ocraércs onpeAeanTs, KaKUMU OBIAY DTU MOTUBEL BO-BTOPBIX, «TUII Ma/€HBKOTO
0AHOHE(HOTO OAHOAIICUAHOIO XpaMa C IPsIMOYTOABHBIM I1AaHOM» OBIA AOCTa-
TOYHO pacIpOCTpaHEH B CpeAHEBEKOBON apxuTekrype KpbiMa; 04HaKO 11€pKOBb
B Oyne, mpuHajiexka K yKa3aHHOMY TUITY, IMeeT «HeOObIYHOe OOBEMHO-I1AaHO-
Boe pemtenne» [cM.: Kupnako 1989, 63-66], Oyayun AByXBSAPYCHOI C IIPOE3A0M
B HIDKHel 9actu. Takast KoMITO3uIus — sIBAeHIe He TOABKO «peaxoe» [Maiy 1991,
28] n aaxe, MOXKeT OBITh, €AMHCTBEHHOE B CpeAHEeBEeKOBOI apxutekrype Kprima,
HO ¥ YHUKaAbHOE B BY3aHTUIICKOV CTPOUTEALHON Tpasuuun s 1ieaoM [Kupnako
1989, 67]. B TO >Ke BpeMs DTa’kHbIE, BEPTUKAABHO pacdA€HEHHEIE XpaMBbl IIPUCYT-
CTBYIOT B apxutekrype Kaskasa, Oarkarimrero k KpsiMy KyapTypHOTo permnona;
OHM OCODEHHO XapaKTepHBI AAs1 ApMeHUN, Ide MOABAAIOTCI y>XKe B paHHeXpU-
CTMAHCKUII Tepuod. MHOrospycHble Ky/AbTOBBIE ITOCTPOVIKM SIBASIOTCS OAHON
U3 TPasUILVOHHBIX (POPM CpeAHEBEKOBOI apMSHCKON apXWUTEKTYPbl, a MX BO3-
HUKHOBEHIIE U PacIIpOCTpaHeHNe B 3HaUNTEeAbHO CTeIIeHN MOTUBYPOBAHO KaHO-
HaMM APMSIHCKOI IIepKBIU. B crrenaapHOI AnTepaType OTMedaeTcs, YTO

«CBOVMMM KOPHAMM ITpo0/AeMa ABYX APYCOB MEMOPWMAaABHBIX IMaMATHUKOB YXOAWUT
B TO BpeMs1, Korga Caakom Ilapresom 661411 cpOpMYyAMpOBaHBI KAHOHBI A PMSIHCKOI
1IepKBY, OIpejeANBIINe COIMAaAbHO-TTIOAUTHIECKUIT 004K ApMeHun 1ocae pu-
HSTUS XpUCTUAHCTBa. B oTanune ot Busantum, rae pasperaaoch XOpOHUTD BUAHBIX
IIpeACTaBUTe el AyXOBeHCTBa U (eoAaAbHON 3HATU BHYTPU XpaMOB (MAY BHYTPU
IIpMAEAO0B, KaK DTO IpaKTHKoBaaocs B Cupun), ApMsHCKas I1epKOBb 3arperniaja
3aXOpOHeHNs BHYTPHU KyABTOBBIX COOpY>KeHmit. <...> BcaeacTsue oTOTO <...> ABYXD-
SAPYCHBIE YCBHITIaABHUIILI TOAYINAN, B oTanmune oT Cupum u Busantuu, mmpoxoe
pacrpocTpaHeHue B apMIHCKOM 3044ecTBe» [MHuamakansan 1976, 214].

OauH M3 ApeBHeMIIMX XPUCTUAHCKUX MapTupues ApMeHUN — YChIIadb-
Hura Purncume — msHavaapHO (TIepBast 1moA. IV B.) OBLA BBICTpOEH Kak pas
B (pOopMe «BBITSIHYTOIO IIPSIMOYTOABHMKA C aIlCHAOVI», TO €CTh BBITAsAeA B IIPUH-
nuIe Tak >ke, Kak xpaM B PyHe; nosxe, B 618-630 IT., Hag 9TON yCblIlaAbHULIEN
OBL1 HaACTpOeH OalrHeoOpas3HBINI 0OBEM, 3aBePIIEHHEIN «Dal14aXMHOM Ha YeTHI-
Péx KBagpaTHBIX croamax» [Muanakansan 1976, 222-223]. Ilapaasean mexay
MeMOPUaAbHON apXUTEKTYypoil ApMeHN! U KPBIMCKOM KPEITOCTHON IIePKOBBLIO
He TIOKa)KyTCs HaTAHYTBIMM, €CAM MMeThb B BUAY, UTO «(PYHCKUII HaABpaTHBIN
XpaM OBlA IIOCTPOEH, CyAs IO BCeMy, apMsHCKMMU MacTepamu» [Bunorpagos
2018, 257]. YuacTtue apMsIHCKMX CTpOMTeAell B BO3BeAeHUM XpaMa He OTMe4eHO
B M3BECTHBIX HaM IIMChbMEHHBIX JMCTOYHMKAX; OAHAKO «apXUTEKTYPHBINl aHaAW3
I103BOASIeT BLIAEANUTD Psi 0COOEHHOCTEel COOPY>KeHIsI, He XapaKTepHbIX 445 Ipe-
9JeCcKOI1 U TeHyD3CKOI apXUTEKTYPbl, HO COOTHOCHMBIX C apMSHCKUM 3044€CTBOM>»
[Kupnaxko 1989, 67]. B wactHOCTH, 3ammaAHBIN BXOJ, BEIIIOAHEH B pOpMax, Xapak-
TePHBIX AAs apMIHCKOI apXUTEKTYpPBl; KallUTeAM BXOAHBIX KOAOHH «CO Cpe3aH-
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HBIMM YIAaMU» SBASIOTCSA TPaAUIIMOHHBIM HPU3HAKOM apMIHCKOTO 3044ecTBa;
IOKHBIN BXOZ yKpallleH 0aaKOll ¢ OpHAMEHTOM B apMsHCKOM crule. B odopm-
AeHNN DKCTepbepa XpaMa OBLA0 MCII0Ab30BaHO TaKKe peabepHOe U300paskeHe
MPOIIBETIIIero KpecTa «B IIAeTEHOM paMKe», TO eCTh KAaCCMYeCKMIT apMIHCKUIA
xaukap. Kpome Toro, Ha 103KHOJI KO/OHHe BXOJa OOHapy>keHa aBTOpCKas MeTKa
B BMJe apMsHCKoil Oyksel P («Oen») [Kmpmaxo 1989, 67-71]. VMrak, Haauno
apMSHCKMII apXWUTEKTYPHBINI «CAeA», KOTOPBINI IIPEeIsITCTBYeT OAHO3HAYHOMY
OTHECEeHMIO XpaMa K 6U3AHMULUCKOU TPaAULIAIL.

Emé B XIX Bexe A. /1. beptre-Aeaarapa oOparna BHIMaHUE Ha «IBHO apMsIH-
cKMi1 ctuab» PyHckoro xpama. O. V. domOposcknii B cepeanne 1960-x 1r. ompe-
AeANA CTUABb LIEPKBU KaK «apMsSHO-Ma/l0a3MIICKMIT», a caMO (PYHCKOe YKperlle-
HIe MAeHTU(PUIIMpOoBaa KaK MoHacTeIpb. C apyroit croponsl, A. /1. SIkoGcon
yTBEp>KAad, 4TO IIepKOBb Oblaa mocrpoena B XVII Beke m 4TO HMYEro apMsiH-
CKOTO MAM BM3aHTUICKoro B Heil HeT [Kupmako 1989, 63-66]. Bugumo, MoxxHO
TOBOPUTH O TOM, YTO CaMa «CXeMa» MHOTOSIPYCHOTO XpaMa-yChIIIaAbHNUIIBI 1IMeeT
apMSHCKOe IIPOMCXOXKJEHNE, a €r0 KOHCTPYKUM: Oblda B OOABIIEN MAY MEHb-
IIell CTelleHN ajalTUpoBaHa K ycaosuAaM u Tpagunuu Kpeiva. ITpu sTom Heanss
OTpMIIaTh, YTO apMsHCKUE 3044Me MMeAN IIPsSIMOe OTHOIIeHMe K pa3padoTke
1 BO3BeAeHMIO 11epkBu B DyHe:

«ApMsHCKas apXUTeKTypa B CpeAHeBeKOBOM cTpouteabcTse KpbiMa noaydanaa
crienpIecKy KPEIMCKOe ITPOBNMHIINAAbHOE ITpe0MAeHNe, CTaB TPV 9TOM CaMo-
OBITHBIM sABAeHMeM. <...> IIpUHAB 3a OCHOBY KOMIIO3MIIMIO ABYX9Ta’KHOTO Xpa-
Ma-MapTUPHUA U UCIIOAB3YS XapaKTepHble apMsHCKIe (pOPMBI, caMo 3JaHue BCé ke
BBICTPaMBAIOT B OOBIYHOI A5 TOTO BpeMeHM TeXHMKe — 13 OyTOBOTO C AUIIeBOI IO~
TECKOM KaMHs Ha M3BeCTKOBOM pacTBope. B To ke BpeMs A0CTaTOYHO OTYETAUBO,
XOTSI ¥ HEeCKOABKO PYAUMEHTapHO, B apXMTEKTOHUKE XpaMa IIPOCTYIaiOT YepPThl
COOCTBEHHO apMSHCKOI CTPOMTEABHON TeXHUKIN». CTeHBI BTOPOTO dTa’ka BHYTpPMU
U CHapy>XKM OBIAM OOAMIIOBAHBI TY(POM, «ITO 3HAUYUTEALHO POJHUT IOCTPOVKY C
xpamamu ApMeHnm». XpaM IOKPHIT KaMeHHO yepenumeil. «KpoBas 13 kaMeHHO
gepenuIibl B KPRIMCKOI CpegHeBeKOBOI apXUTeKType — sBAeHIe PeaKoe U M3BeCTHO
TOABKO Ha apMAHCKUX IOCTPOIKax». VITak, «OTMeJeHHBII 1ccAej0BaHeM 3Haul-
TeABHBIN apMsHCKIII KOMIIOHEHT B apXUTeKType HagBPaTHOM 1IepKBIU YKPeILAeH s
QPyHa M0O3BOASIET CYUTATh DTY IHOCTPOIKY apMSHCKOI, BBIIIOAHEHHON IIpU HeIo-
CPeACTBeHHOM y4acTUI apMsHCKUX MacTepos B 1459 r.» [Kupuako 1989, 71-72].

Kaxkosa, 0aHaKo, cMbpICAOBas CBA3b MEXKAY HalBpaTHBIM XpaMOM KPBIMCKOTO
3aMKa M SIPyCHBIMU ycbilaabHUIIaMy Apmenun? IIoHATHO, 4TO 3aMMCTBOBaHIe
CIIeIVaAVN3UPOBAHHON apXUTEKTYPHOM «CXeMBEI» CKOpee BCero OBLA0 CBsA3aHO
KakK pa3 € 9TOil «IoTrpedaAbHOI» crienuaansanyei. JeiicTBuTeAbHO, apXeoA0ru
OOHApPY>XMAM B I0XKHOI YacTM HIMXKHErO 9Taka (PYHCKOI IIepKBU apKOCOAMI
¢ morpebaapHON Kamepoir (kocrHmueir) [Kupmako 1989, 67, Mein 1991, 28].
3axOpoHeHMe He COXPaHMAOCh, OAHAKO «CBA3b €TI0 C IOCTPOMKOI XpaMa B CTOAb
Hey400HOM MecTe HecoMHeHHa» [Kupmaxo 1989, 67]. VMuade rosops, ¢yHcKas
LIepKOBb Oblaa BO3BeJeHa HAd DTUM 3aXOpPOHEHMeM. 3HA4nuT, IIepKOBb (PYHKIINO-
HUpOBaJa B KauecTse IIPOe3AHOTO (a cAeA0oBaTeAbHO, ¥ OOOPOHUTEABHOTO) COO-
PY>KeHILT B eAHOM aHcaMO.e ¢ 3axaboM U BHEIITHMMM BOpOTaMI 3aMKa 1 OAHO-
BpeMeHHO CAy>KIJa yChIIIaAbHUIIEN, codeTas ABe (PYHKUIMI: «OOOPOHUTEABHYIO
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U KyAbTOBYIO» [Mbiry 1991, 28]. Haanune ancuast B miepsom sipyce xpama $op-
Ma/AbHO IO3BOAAAO UCIOAB30BaTh HTOT APYC, YCAOBHO TOBOpPsI, B KauecTse Map-
TUPUs, TAe MOTAM IIPOVUCXOAUTDH IIOMMHAABHbBIE CAY>KObI [cM.: MHa1jakansH 1976,
221-222, 225]; ogHaKO HaAM4uMe CKBO3HOTO ITPOXOJa uepes MepPBhIil sApycC AedaeT
Takoe IIpeAIioA0KeHe Mal0BepOsITHBIM. BepXxHssa yacTh MOCTPOIKM MCIIOAB30-
BaJach KaK OOBIUHBII XpaM, IIpejHa3HaAUe€HHBII A4S PETYASPHBIX OOTOCAY KEHUIA.

Kak Bnanm, nepkoss B PyHe coderaeT B cebe M HArAsAAHO BhIpa’kaeT 3Hade-
HUs, CBA3aHHBIE C XPUCTMAHCKON Bepoil (popMa M AOMUHMPYIOIIUIL CTaTyC
IIOCTPOMKM) ¥ IIOMMHOBEHMEM yMepIMx (XpaM-HaArpodmue). HaaspaTHast KOH-
CTPYKIIUs TIPUAAET el AOMNOAHUTeAbHble CeMMOTHYecKUe XapaKTepUCTUKU:
IIOKPOBUTEABCTBO CBBIIIIE U OCBsIeHMe BHYTPEHHero IIpOCTpaHCTBa 3aMKa.
ITocssmenne XpaMa BIIOAHE COOTBETCTBYET €0 0OOPOHHOI (PYHKIINM, PacCIINpsLs
IIOHSTHE 3aIJUTEL B CTOPOHY IIpeAcTaBAeHNI O HeOeCHOM 3aCTyITHIYECTBE.

SlcHo, uTO ¢yHCKas LIepKOBb, OyAydn AOCTATOYHO ITO3AHMM COOPY>KEHMEM,
HUKaK He MOTJa CAYXKUTb HPOTOTUIIOM AAsd PYCCKMX HaABPaTHBIX XpPaMOB.
Ko Bpemenn eé cozganus Ha Pycn 65110 IOCTPOEHO y>Ke 0KOAO TPUAIIATU TaKUX
XpaMOB, 11 C MOMEeHTa OCBSIIIeHNsI ITIepBOTo 13 HUX ITpoI110 He MeHee 400 aerT.

7) Mexay 9DCKU-KEPMEHCKMM «XPaMUKOM» U (YHCKOI IIepKOBBIO XpO-
HO/ZIOTMYECKN MOXKET OBITh IIOMEIeHO eIIé OAHO KPBIMCKOE COOpY>KEHIE.
ITockoabrky o mpsmom noapaxkaHuu QyHsl Dcku-KepmeHy «He MOKeT OBITH
U pedns, Tak Kak rocaeAHnit morud eiré 40 kouHua XIII B.», TocToAbKy, 110 cA0BaM
A. IO. Bunorpagosa, cBoeoOpa3HBIM ITePEXOAHBIM «MOCTUKOM» MEXAY XpaMaMu
Dcku-Kepmena 1 @yHBI MOT OBITH «M3BECTHBIN TOABKO IO IIIICBMEHHOMY CBIAe-
TeABCTBY XpaM HaJ, ropodckumu sopotamu Manrymn-Kaae 8 l'oppom Kppimy».
Dra mocrtpoiika yrnoMuHaeTcs B «Ckasanum o ropoge Peogopo», HallMcaHHOM
npecsutepom Mardeem Bckope nocae 1396 r. Asrop «CkasaHMsI» BOCKAUIIAET:
«Kro <...> ormmmer <...> HOpTUKM, Hecylne Ha ce0e CTOAIIBI YeTHIPEXYTOAbBHBIE
U YAUBUTEAbLHOE CTpOeHIe, a CBepXy — KpPBIIy B BMAe Xpama, BecbMa COOTBeT-
CTBYIOIIETO, KaK yBUAeA A U3 ero ouepranmii?». A. 10. Bunorpasos npusHaér:
«Hm ¢opma, HM AaTmMpoBKa IIepKBM HaM He M3BECTHBI, HO IIpeAIIecTBYIOIIee
OIlMCaHMe TOPOACKMX BOPOT, MMEBIIUX “HOPTUKU ... CTOAIBI YETBIPEXYTOAb-
Hble”, TOBOPUT O MOHYMEHTaAbHOCTHU BCeil MoCTporiku. OTMeTUM, 4TO TTOA00HO
DCKU-KEPMEHCKOMY HaABpPaTHOMY XpaMy, OKOAO MaHIYIICKOTO TOXe OBlAM MHO-
rOYMCAeHHbIe CKaAbHble MOIMABL. Ba’kHO, 4TO XpaM coxpaHsAACA IIOcAe paso-
penust Manryna — croanisl Peogopo, B 1396 1. 1, caejgoBaTeAbHO, MOT HOCAY-
SKUTB 00pasioM 441 PyHsl, pesugeHunn GpeojOpUTCKUX IpaBuTeaei, B 1459 r.»
[Bunorpagos 2018, 257-260]. Kak Buaum, un 3gech «Hu popMa, HU JaTHUPOBKa»
HeusBecTHBIL. Ja 1 kpoiula 6 6ude xpama — 5TO BeAb He IlepKoBHOe 34aHune. Tak uTo
BeCchbMa COMHUTEALHO, UTO pedb TYT BOOOIIe AET O XpaMe.

B 1meaom TpyAHO coraacuthcs € TeM, UTO apXMUTeKTypa BM3aHTUIICKOTO
KpriMa TpaHcaMpoBada Kakme-TO CmoAutHble oOpasbl, (GOPMBI U IIPUEMBI.
Ckopee, BansiHMe TyT Ob110 mpoBuHIIMaAbHBIM (Cupnst, Kannagokus, ApmeHnst)
C CHABHBIM MECTHBIM KoaoputoM [cM.: Xpymikosa 2004, 191-192], nmocemy Ha
9TU DK3EMIIAAPHI BpsA4 AM CTaAu OBl OpMeHTMpoBaThcsl crpoutean «Hosoro
Koncrantunonoas» Ha JHerpe.

IIpuxoanTcsa AeaaTh BBIBOA, UTO BCe CYKAEHMSI O TeHe3lce HaJBPaTHOIO
XpaMa B paMKax BU3aHTUIICKOM apXUTEKTyPHON TPasULIMU BBITASIAAT KaK MUHU-
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MyM HeyOeamreabHo. Emé menee yOeauTeABHBIM BBITASAUT IIPEAIIOAOXKEHIE
O BAUSHIUM HTOV MHUMOI TpajUIIUM Ha paHHee PyccKoe 3044eCTBO.

He yaaérca obHapy>XUTh IPOTOTUII PYCCKUX HaABpPaTHBIX II€pPKBENl M Ha
Adone. 3aecp xpaMbl, pacIIOA0>KeHHbIE Ha MOHACTBIPCKMX I'paHMIIaX, OOBIYHO
CIIpsATaHbI 6HYmpy OallleH, B TOM 4McAe U Mpoe3AHbIX. Takue 1epKBU U YaCOBHU
(mapaxAycer) ANIIb ¢ OOABIION HATSKKON MOXKHO ObLA0 ObI IIpM3HATL «OAM-
SKalIIMMM aHaA0TaMI» PYCCKMX HaABPaTHBIX XpaMoB [Beiroaos 1994, 24-25];
pasHMIla >Ke MeXAy TeMM U APYTMMM BecbMa cylnecrseHHa’. AdoHckue (1 Oaa-
KaHCKIE) ITapaKANChl «HMKaK He OBLAV BBISIBAEHBI BO BHEIITHEM O0AMKe OaIrHu»
[Tpudonosa 2005], B TO BpeMs KaK PYyCCKMe HaABpaTHBIE XpaMBbl IIPUHIINUIIN-
aJAbHO BBICTaBAE€HBI HAIIOKa3, IIOMEIasCh Ha BepIIMHAX BOPOTHBIX OallleH mAu
BKAIO4Yas IIpOe3AHbIe BOPOTa B CBOU IOAKAETHL. CIIpsATaHHBIE B OAIIIHAX 4aCOBHU
U XpaMBbl CAY>KUAY UCKAIOUUTEABHO A4 MOAUTB U OOTOCAY>KeHUIT; HagBpaTHBIN
JKe XpaM, He Tepsis CBOero AUTYPTMUeCcKOro Ha3HauyeHNs, IpusBaH OblA MCIIOA-
HATBD B IIEPBYIO O4epeAb ceMuomuieckyto GyHKIIUIO.

Ognaxko B. I1. Briroaos BbIABMHYA IIPeAIIOAOXKeHNe, UTO y PyCCKMX HagBpaT-
HBIX XpPaMOB MIMEETCsI OAUH (eAVMHCTBEHHBIN) a(pOHCKMIT IIPOTOTUIL: HaABPaTHBIN
XpaMm MoOHacThIps VIBepoH.

Korza nmpuosismryio mopem VBepckyio nkony boropoaurisr He y4aaoch ycrpo-
UTH B OOBIYHOM Xpame, e€, Kak rumeT B. IT. Brroaos, «ocraBnan Ha BOpoTax, COO-
PyAUB 3aTeM AAs He€ HaABpaTHBIN XpaM BO uMs boromarepn IlopranTuccel, T. e.
Bparapuumsr. CoraacHo cKa3aHMIO, 9TO COOBITME ITPOM3OIIAO IAe-TO Ha pyOeske
X=XI BB., UTO A4 Hac IpejcTaBAseT OCOOBI MHTepeC, TaK KaK OKa3bIBaeTCs IIpea-
IIeCTBYIOIIMM IIepPBBIM ApPeBHEePYCCKUM HaABpaTHBIM XpaMaM. <...> ITosToMy ecTh
OCHOBaHI IIpeATioAaraTh, YTO AaHHEIN (paKT MOT ITOBAUATH Ha BO3BeAeHNe IIePKBU
baarosemenns Ha 30a0Tw1x BopoTtax Kuesa. Tem 6oaee uto na Adone 5 Hagase XI .
rmoosBaa AHTOHUII, ocHOBaTeab Kueso-Iledepckoro moHacteIps. <...> K coxkaae-
HUIO, MBI TOYHO He 3HaeM, KaKoBa >Ke Obl1a apXITeKTypa DTOJ HaABpaTHOI IIepKBI
VBepckoro MoHacCTBIps, A0 HAIlIUX AHEN He cOXpaHMBIelics. Haue rosops, mpea-
CTaBAsida Al OHa CaMOCTOSITeAbHOe XpaMOBOe 3JaHue, BOAPY>KEHHOe Ha BOPOTa,
AU HaxoAuAach BHYTpM OaIllHM C BOPOTHBIM IIpoe3ioM BHM3y». Koraa Oarms
obsetIrtaa, eé pazobpaan, «Bosseas B 1680 1. Bo3ae BOPOT HEOOABIIION XpaM, TAe U
CTOUT UKOHa» [Briroaos 1994, 26-28].

YBBI, «IIPeAII0A0XKEeHNe O TOM, YTO IIePBLIi HaJBPaTHBII XpaM MOsBUACS <...>
B ajoHcKOM VIBepckoM MoOHacTbhIpe, ITOBAUMSBIIEM 3aTteM Ha Pych <...>, 6asupy-
€TCsl Ha HegOpa3yMeHU»: Haj, MOHACTBIPCKMMU BOPOTaMy IIepBOHaYaAbHO ObLaa
ycraHosaeHa mMkoHa boromarepu IlopramTmccel, HO He xpam Aas He€, «KOTO-
PBIii OBLA TIOCTPOEH 3HAaYUTEABHO I103XKe psdom ¢ BopoTamu» [Bunorpagos 2018,
266] (ma. 9). VMBepckast nKoHa Oblaa BBICTaBA€Ha Ha IAaBHbIe BpaTa (1] moQta),
He Oyay4nu 3aKAIOUEHHON HM B KaKoe HaaBpaTHOe coopykeHue [cm.: Toacras u
Ap. 2009], a 3atem Obl1a TTOMeITleHa «B IIPUBPAaTHOM HeOOABIIIOM XpaMe» BTOPOIT

° B mepeueHb TaKuX XpaMOB, «CIIPSITAHHBIX» BHYTPY BOPOTHBIX DallleH, MOXHO BKAIOYUTH HajBpaT-
HYIO 4acOBHIO B ITPOe3AHOI HariiHe-koa0KoabHe MoHacThps Crygenuna B Cepoun (XIII B.), a Takxke
nepkosb Azekcus yeaoseka boxxst (1883) 8 Kpachoit 6artHe CapsitHO-CTOPOYKEBCKOTO MOHACTBIPSI.
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noaosuHel XII Beka [Esceesa, Illsegosa 2011, 70]. ITosToMy MBI MOXKeM yTBep-
>KJaTh AUIIB TO, 9TO B VIBepoHe Haxo4MAach U HAXOAUTCS «IIpUBpaTHAsI 1I€PKOBb
Boropoannsr Bpatapuunst (Ilopranticcsl), 04HOTAaBHBIN XpaM “Ha 4YeTBIPEX
KOJOHKax”», BBICTPOEHHBII B CpeAHEBU3AaHTUIICKYIO DIIOXY U IIepeCcTPOeHHBIN
«I1pu BadamickoM rocrogape Voanne Kanraxysnune s 1680-1683 rr.» [Ceaos 2009,
566], a BoBce He HaABpaTHasl 1IePKOBb UAM JaCOBH:I.

Ma. 9. Xpam VBepckoit ukonst bosxueit Marepu. Adon, Vsepckuit Mmonactsips, XII B.
Vcrounuk: https://naafone.ru/shrines/monastyri-afona/svyatoy-monastyr-iveron/.

MOXXHO AMIIb HPEeAIIOAOXUTh, 4YTO adoHCKuit 00pas boropoaurisl-Bpa-
TapHUIIBI B PYCCKOI paHHEXPMCTMAHCKON KyAbType OblA COeAMHEH C 00pa-
3om 3o0aoteix BopoT Vepycaanma (satem u KoHcTaHTMHOIOAS), M PYCCKUI
boropoauuHbll  XpaM-BpaTa, CUMBOAM3UpyOmmit coboit mu  Vepycaaum,
u Ilpecsaryio /esy, sBAseTCS pe3yAbTaTOM M KOHIIEIITYaAbHBIM BBIpakeHUEM
CUHTe3a DTUX 00pa3oB.

Ba. B. Ceaos ykaspiBaeT Ha To, 4TO B Beauxkoii Jlaspe Ha Adone cyIrecTsyer
Ha/ZBpaTHas lepKoBb cB. VloanHa Kpectureas — «Heb0OABIION KYIIOABHBIN XpaM,
CTOSIIIMII HaJ BHYTPEHHUMM BOPOTaMM OOWUTeAN»; AAaTHPOBKa HTOTO COOPYKe-
HISI HEU3BECTHA, HO, «CyAs I10 XapaKTepy KAaAKMY, <...> OH IIPUHAAAEXKUT K I1034-
HepusaHTUiickoMy Bpemenn, K XII-XIV Bs.» [Ceaos 2009, 566]. Ognako »T0 He
XpaM HaJ BXOAHBIM IIPO€340M, a XpaM Ha 2arepee (1a. 10), TOA00HBIN LIepKBaM
B I'eaatn, baukose 1, Bosmo:kHoO, Jopiie. boaee Toro, «HagBpaTHas» I1€PKOBb
cB. lloanna B Beankoit aaBpe Ha AQOHe «OTHOCUTCSA K ITOCTBU3aHTUIICKOMY Bpe-
MeHIn» [Bunorpagsos 2018, 250], a sHaunMT, HMKAaK He MOXeT (PUIYPUPOBATh B CIIN-
CKe IIPOTOTUIIOB KMEBCKMX 3010THIX BOPOT.


https://naafone.ru/shrines/monastyri-afona/svyatoy-monastyr-iveron/
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Ma. 10. Beauxas aaspa, Agon, I'perina. Xpawm cs. Moanna Kpectureas.
Wcrounuk: http://afon-oros.ru/monastery/monastery-001.shtml.

Ma. 11. Monactsips Pnaoderi, Adon, I'perust. HaappaTHbiit xpam.

Vicrounuk: https://monastery.ru/zhurnal/bog-i-chelovek/ne-vse-dary-ot-boga/.

Haaspatasiii xpam Ha AdoOHe ceroAHs MOXKHO OOHapy>KUTh B MOHaCTBHIpe
®uaodeit (ma. 11). DTor MOHACTEIph OCHOBaH B 982 roAy; 0oAHaKO KaMeHHBIE


https://monastery.ru/zhurnal/bog-i-chelovek/ne-vse-dary-ot-boga/
http://afon-oros.ru/monastery/monastery-001.shtml
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COOPY>KE€HIsI BO3BOAATCA B HEM TOAbKO c 1752 roga. B 1871 r. mpakTuueckn
BeCb MOHACTHIPh ObLA1 YHMUTOXKEH IIOKapoM (KpoMe Ka(pOAUKOHa, Tpalle3HON
u 6ubanotrexn)®. CaeaoBaTeAbHO, CYIIECTBYIOIINIT HaABPAaTHEIN XpaM COOPY>KEH
yKe ntocae 1871 roaa.

Kax sBuaum, xpucruancknit Boctok He 4a€T HU O4HOTO COOPY>KEHIsI, KOTOpOe
MO>KHO OBL10 OBI IIPpU3HATh KOHCTPYKTUBHBIM U CEMaHTUYECKUM OOpasIioM AAs
xpama baaroserieHns Ha 3010TbIX BOpOTax — IEPBOTO HaABpaTHOIo xpama Pycu.

%34

B cBoro ouepean, Aas XpMUCTMAHCKOTO 3amaja CUTyalus C HaAUM4MeM UAU
OTCYTCTBMEM HaABPaTHBIX XPaMOB BLITASAUT BecbMa TYMaHHOM U TpeOyeT crienu-
aAbHOTO IIposicHeHUs. EcTh IpejrioaoskeHue, 4To B CpeJHeBeKoBoll Epporre
HIMPOKO pacIpOCTpaHEHHBIN KyAbT apxaHreda Muxanaa BeIpaXkaAcsl, B YaCTHO-
CTV, B TOM, YTO «B MOHACTBIPSIX €MY YacTO ITOCBAIAANMCh HeOOAblNe HaABpaT-
Hble XpaMBbl M KalleAAbl HaJj, TAaBHBIMU IIOpTadaMU IlepKBeil: apXaHreA CTOsA
Ha crpaxke» [BockoboitHukos 2014, 307]. He oyeHb IOHATHO, HAaCKOABKO BTO
OBIA0 «JacTO» M MOKeM AU MBI Ha3blBaTh Te COOPY>KeH!s, KOTOphle 34eCh YIIO-
MMHAIOTCS, HAdepamuovimMy XpaMamu. TpyAHO cuuTaTh IPOTOTUIIOM PYCCKUX
HaaBpaTHBIX Llepkseli, numer A. 0. BuHorpasos, KOHCTPYKIIMIO «Ha/J 3arad-
HBIM ITOpTaaoM xpama (Hapumep, B Can-IIverpo-nn-Batukano, Kaonn II, Cen-
®uanbepe B TypHIOCE): OHI OTHOCATCS CKOPee K KaTeTOpUM IIpMAeA0B Ha XOpax»
[Bunorpagos 2018, 265]. Tak, xarnteaaa apxanreaa Muxanaa s Typaio (XI-XII BB.) —
®TO BCETO AWUIIb BEPXHMII DTa’K IPUTBOPA MOHACTBIPCKON Oasmamkm B abOaT-
crBe CeH-Puanbdep; eé MOXKHO CIUTATh «AO0NOAHNTEABHOI YacoBHel» [cM.: ['ybep
1966, 59, 110-111], nmpucTpoeHHOII K OCHOBHOMY 00BEMY cobopa. HaasparHsie
XpaMBl B 00/€ee 1AM MeHee TOYHOM CMBICA€e CA0Ba HOABAAIOTCA B Hadade XII B.
B I'epManmy; caMblil paHHMIT IpUMep TaKoI IOCTPOMKM — Karleaaa cB. Muxanaa
Ha/, BHyTPeHHMMM BOpOoTaMu MOHACTHIps B I'pocckomOypre (ok. 1125 1.). C cepe-
Aaunnpl XII Beka «IIepKBU IOABASIOTCS U Had OOOPOHMUTEABHBIMU BOPOTaMU Iep-
MaHCKIX 3aMKOB U 4BOpLoOB <...> B JoHaymtayde, 'eapxaysene, Buanraentepre,
Xarenay, Tpudeance, MioHIIeHOYpre»; 4acTh DTUX COOPY>KEHUII, BUANMO, Obl1a
peauxsapusmu [Bunorpagos 2018, 265-267]. BoamoxkHo, ®T0 M Tak. OaHaKo
0CTa€TCsl BOIIPOC O CUMBOAMYECKON (PYHKIIUM TaKMX IIOCTPOEK U O HAAUMIUU UAN
OTCYTCTBUM MX CEMMOTUYECKOI CBSA3U C TeMU BOpOoTaMM (IIpoxojamiu), Ha KOTO-
PBIX OHI Pa3MeIaanch.

Uro KacaeTcsi KapOAMHICKON Iocrpoiiku B opmre 6ams Bopmca, korto-
pyIo 65110 OBI 3aMaHYMBO ITOCUYUTATH «IIEPBBIM OOpa3IIoM» HaJBPaTHOIO XpaMma
B LlenTpazasHoi EBpore, To «0Ha HUKOTAa He Obl1a 9acThIO CTEHBI M IIOTOMY OTHO-
CUTCSI He K HaJABPaTHBIM IIePKBM, a K XpaMaM Ha/ “rasepesmu’» [Bunorpagos
2018, 265], siBasisich Hamboaee paHHUM COXPAHMBIIMMCS DK3eMIIASIPOM TaKUX
coopy>xeHnnit. boaee toro, Bpsig An sTa moctpoiika (1a. 12) nsHauaAbHO BO3BOAU-
Aach B KauecTBe Xpama.

¢ Vudopmarus Ha caifTe MOHACTHIps: https://web.archive.org/web/20160311083449/http://www.
mountathos.gr/active.aspx?mode=en%7Bde0448bb-8520-4b37-bfe3-85d8bf80826d %7D View.


https://web.archive.org/web/20160311083449/http://www.mountathos.gr/active.aspx?mode=en%7Bde0448bb-8520-4b37-bfe3-85d8bf80826d%7DView
https://web.archive.org/web/20160311083449/http://www.mountathos.gr/active.aspx?mode=en%7Bde0448bb-8520-4b37-bfe3-85d8bf80826d%7DView
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Ma. 12. 3aa-kaneaaa Ha IIpoe3AHOI TpéxpoaérHoit apke. Aopr, T'eccen.

Vcrounuk: https://www.kloster-lorsch.de/.

3aa Ha Bopotax (die Torhalle) 6514 mocTpoen B Teuenme IX Beka (ot 800
20 880 r.)” B uMmmiepckoM abbarcrse Cs. [lerpa, ocHOBaHHOM B 764 rogy u 3HaMe-
HITOM CBOMMU CKPUIITOpPHUEM U OMOAMOTEKOI, a TakKe TpaBoAedeHneM. B 774 r.
OBLA OCBSIIEH ITePBBIIT MOHACTBHIPCKIIT COOOp B YecTh cB. Hazapit; x ero amcuge
Io3Xe OBblda IIPUCTpOEHa KalleAla, CAYKMBINAs VCHIIIaAbHMIIEN HeMeIIKIM
Kapoanuram. Bxog B aTpmyM 5TOV HeCOXpaHUBIIENICs IIepKBU U Ob11 0OpopMAeH
C IIOMOIIBIO «HaABPaTHOTO 3ada» [['ybep 1966, 59], HpIHe OTHOCHMMOTO K Hanbo.ee
BITeYATASIOmMNM 0OpasiiaM KapoAMHIckoro BO3posKAeHILs], B KOTOPOM IleperLie-
AVICh M CUHTE3UPOBAAMCh aHTUYHAs, BU3aHTUIICKAs U CpeJHeBeKOBas apXUTeK-
TypHble Tpaaunnu [cp.: Kasrapagse 2016, 297]. 3aa Bo3BeA€H Ha TPEXITPOAETHOM
apOYHON KOHCTPYKITUH, BOCXOASIIEN K PUMCKOIT TpuyMdaabHoit apke [Meifiner
1972, 40]. deTtaau cTpOUTEABHOI TEXHUKM, IOAPOOHOCTH ILAaHUPOBKU 1 AeKOpa
YKa3bIBalOT Ha raAAbCKye MPOTOTUIIBL U 3aCTaBASIOT IIpeAliodaraTh ydacTye 304-
anx n3 IOxnoi1 ['aaanu [I'ybep 1966, 59]. Buaumo, TyT MOXHO OTMETUTD M HEKO-
TOpoe BAMSHIE, OKa3aHHOe Ha KapOAMHICKOE 3044eCTBO apXMUTeKTypoll Puma
u Papennsl [Hecceapmtpayc 1964, 60], HO ckopee B geTaAsx, 4eM B KOMIO3UIIUAMN.
OueBugnoe pausHue Pasennsl (Can-Burase) Ha KapOAMHICKYIO apXUTEKTYpy
MO>KHO BIAETD B (pOpMe U ceMaHTHKe MIMITEPCKOII KaIleAAbl B AaxeHe.

7 C. KaBrapag3se OTHOCHUT €TO coopy>xenue K Hauaay X eka [Kasrapaase 2016, 299].


https://www.kloster-lorsch.de/
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Ma. 13. Aupxk Boyrc Crapmmit. Magonna c anreaamn. Ok. 1469.
I'panaga, Kopoaesckas kaneaaa.
Vcrounuk: https://govza.ru/2016/03/18/dirk-bouts-starshiy-ok-1415-1475/

HaaspatHbi 3aa-kareaaa B /lopire — screTndecku O6e3yIlpedHoe U «HapsiA-
Hoe» [Kasrapaase 2016, 299] coopy>kenne. IlpoesaHble apku HIVKHEro spyca
oOpaM/eHbl KaMEHHBIMU TAaAKMMU ITOAYKOJAOHHAMU C PUMCKUMM KOMIIO3UT-
HBIMM KaIlUTeAsIMU; apXUTEKTYPHBINI AeKOP Hapy>KHBIX CTeH BTOPOIO sApyca
OTYETAUBO CBUAETEABCTBYET O BAUSIHMU AEPEBSHHOIO 3044eCTBa: TECHO ITOCTaB-
AeHHbIe I1A0CKIe KaHHeAUpPOBAHHBIE INASCTPBI, ONMpAIOIIMecs Ha Y3KUil Kap-
HU3 C YCAOBHO-PAaCTUTEABHBIM OPHAMEHTOM, COeAVHEHBI MeXAy cOOOM AMHUEN
LIUIIIIOB, OOPa3yIOMINX AOMaHBI 3Ur3aroodpasHslil (pus; 0OAUIIOBKA CTEH,
BBIIIOAHEHHAas B WHKPYCTAIlMOHHON TexHUKe (KBaApaThl Ha IIEPBOM sIpyce,
IIECTUYTOABHUKI Ha BTOPOM), «HAIlOMMHAeT HaOOpHBIE ¥ pPe3Hble AapIIbl»
[[yGep 1966, 59] nan mkaryaku-mormesuxu. C cebepa 1 Iora Kareada ¢pAaHKU-
poOBaHa ABYMs IPUMBIKAIOIINMI CMUMMETPUYIHBIMMY allCKAaMy, B KOTOPBIX pac-
ITI0A0KeHHI BUHTOBbIe AecTHUIBI [Meifiner 1972, 40]. 13o6paskenne 1mog00HOTO
poJa MOCTPONKM (TOABKO C OAHONM IPOXOAHON apKOIi) MOXKHO BIAETh Ha Kap-
tune Aupxa boyrca Crapmero «Magonna ¢ anreaamm» (ok. 1469); saeco B aeBoii
BEpXHeIl YeTBEePTH ITOKa3aHO COOPY>KeHNIe, HallOMIHAIOIIee 10 CBOeil KOHCTPYK-
LM OAHY M3 TPEX CEeKIINI AOPIICKOTO «3asla» ¢ OalHeoOpa3HOI OOKOBOII aIlCu-
o1t (na. 13). Iloxoxxum 0Opa3oM BBICTPOEH U TaK Ha3bIBA€MBINI «KPYTULIKMI
TepeMok» Ha IlaTpuapiiem noasopre B Mockse (1693-1695), uMerommii B H/X-
HeM sIpyce ABa apOYHBIX IIpOe3Ja.


https://govza.ru/2016/03/18/dirk-bouts-starshiy-ok-1415-1475/
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McxoaHOe HazHaueHMe BTOPOTO DTaka AOPIICKOTO COOPYKEHUs OCTa-
éTcsl HesICHBIM. BO3MO’KHO, B HEM pacriodaradach OMOAMOTEKa; MOXKeT OBITE,
OH HCII0AB30BAACA B KauecTBe «MMIIEPCKON pe3NAeHIINI», a BCé COOpY>KeHue
B 11e40M, He OyAy4un PpopTUUKALIVIOHHON ITOCTPOMKOIL, MUCIOAHIAO POAb CBO-
e00pa3HON apXUTEKTYPHOI pelpe3eHTalMu Kopoaesckoll Baactu (kaiserliche
Reprasentationsarchitektur) [Meifiner 1972, 40], To ects Hecao Ha cebe 110 IIpe-
UMYIIECTBY cemuomuueckyto HarpysKy. Aums ¢ XII Beka BTOpOI1 sipyc PyHKIIN-
OHUpYeT Kak Karreada ApxaHreaa Muxanaa [['yGep 1966, 59], To ects npmo0Gpe-
TaeT emé U caKpalbHO-OXpaHMUTEAbHYIO PyHKuuIo. Takum obpasom, Karesaaa
Oblaa He nocmpoera Ha BOPOTax, a pasmeuiena B y>Ke BO3BeAEHHOI HaABPaTHON
IIOCTPOVIKE.

Ma. 14. Bauxosckniit MoHACTHIPh. XpaM «CBaAThIe ApXaHTeAbD».
Vcrounnk: http://fotokto.ru/photo/view/6623076.html.

CoOcTBEHHO Cpe/HEBEKOBBINI XpaM Ha Tralepee MBI BCTpedaeM, IIOXOXKE,
ToABKO B Bocrounoii Epporie M TOABKO B €AMHCTBEHHOM 9K3eMILAsApe. DTO
xpam CpATbIX ApxaHreaoB B baukoBCKOM MOHacThIpe «YcieHne boropoamano»
B boarapumn. Ba. B. Ceaos mmenyer ero «HagspaTHeiM» [Cegos 2009, 567],
A. IO. BuHorpagos >e OTHOCUT €ro K THUIIy XpaMOB «HaJ Tralepesmiu»
[Bunorpaaos 2018, 250, 253, 265], B KOTOpBIX HIUKOT4a He 6b110 BopoT. I1o cBoeit
KOHCTPYKIIMU BTO OAHOHe]HBII, oaHOoarncuanb [Kyomaxues u ap. 2018, 496]
0eccTOAITHBIN KYIOADBHBIV XpaM THUIIAa «KOMIIAKTHBIV BIIMICAHHBIV KPeCcT» C Ipu-
TtBopoM [Cegos 2009, 567], pa3B€pHYTHIM OTHOCUTEABHO IPOAOABHON OCU €ro
OCHOBHOTO 00BéMa (14. 14). Bcé coopyskeHne cMOTPUTCS KaK AByX®Ta’KHas Iiep-
KOBb, HVDKHMIT YPOBEeHb KOTOPOI 3aHMMaeT IIPOXOAHas apouyHas raaepes, a BTO-
poit aTaxk 0b6pasyeT coOCTBEHHO XpaM (1AM, B OTHOLIEHNHU K cOOOpY, — Iapakae-
CHIOH) B yecTh apxaHreaos I'aBpunaa u Muxanaa.


http://fotokto.ru/photo/view/6623076.html
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baukosckuit MoHacThIpp Obla ocHOoBaH B 1083 rogy. OcHoBaTeab MOHa-
CTBIPsI U aBTOp ero YcraBa — BM3aHTUIICKMII YMHOBHMK BBICIIIETO paHTa (ceBacT,
oeaotog) rpysun I'puropmuit bakypuanu [I'epos 2007, 78], mau, 1o gpyromy dre-
Huto, Ilakypuann [Aazapes 1986, 108], nan aaxe Ilakypsan [Kyiomaxues u ap.
2018, 497]; nocaeaHee mpouTeHMe AaéT II0BOJ OTHOCUTH €TO He K TPY3MHCKOIA,
a K apMmsHckoii [[Jaenko 1953, 142] BusanTuiickoit sHaTH. Yepes Tpu roga rnocae
0OpaszoBaHMs MOHACTBIPSI €T0 OCHOBaTeAb ITOTMO B OOIO C MaBAMKMaHAMU M UX
COIO3HMKaMM IIedeHeraMy 1 ObLA IIorpebEH B MOHACTBIPCKOM CODOpe.

A. 10. Bunorpaaos oTHOCUT HOCTpoiiky xpaMa Cpatbeix Apxanreaos K XIII
BeKy [Bunorpagos 2018, 253], Ba. B. Cegos — x XII-XIV BB. [Ceaos 2009, 567],
Cr. bosaxmnes — x XVII sBexy [cm.: Tepos 2007, 87]. OgHako OOABIINMHCTBO 1CCAe-
AoBaTeJeil CUUTAIOT, 4TO XpaM Obla noctpoeH B KoHIe XI man Havase XII Beka
[Kyromaxues u ap. 2018, 497]. Teopruit I'epos [I'epos 2007, 78] mpsMO CBA3LI-
BaeT BO3BeJeHle IIepKBU C JesTeabHOCThIO Asexces I Komumnua (1081-1118)
B Ilepuog ero OOpbOBl C IA0BAMBCKUMM epernkamu. CoopyskeHue Xxpama
B IIaMsATh O IIOTMOIIEM ceBacTe OBLIO A4S MMIIEpaTOpa He IIPOCTO BO3JaHUEM
IIOCMEPTHBIX II0YeCcTell ITOTMOIIeMy COpaTHUKY, HO eIé OAHUM aKTOM OOpBOBI
HIPOTUB €PeTUKOB.

«/ImeHHO ®Ta MAes Tpejolpejeania ITOCBAIIEHIe TIOCTPOEHHOTO A/ekceeM
XpaMma, KaK ¥ HeOOBIYHBIN BIJ DTOTO COOPY>KeHusA. XpaM OBLA IOCBAIIEH apXaH-
reaaM — BBIOOp, B Ty IOPY 9acTO CBS3BIBABLINIICS C ITOrpedaAbHOI (PYHKITUENL.
/loCTaTOYHO BCIIOMHUTBH 1IepPKOBb apXaHreda Muxamaa B KOHCTaHTMHOIIOABCKOM
MoHacteipe Xpucra [laHToKpaTopa, IpejHasHavaBIIyIOCa A4s ITOrpebeHis pea-
craputeaeir AnHactun Komumuos. Kaxxercs, uro B baukose BHIOOP ITOCBAIIEHNUs
1MeAa U Apyroe, Doaee KOHKpeTHOe 3HauyeHNe: B CO3HaHUI MOHAaXOB U MMIIepaTopa
rmorudbmmit B 0opnde 3a MCTUHHYIO Bepy ['puropmit bakypmanu yxe 3a 0AHO DTO
ObLA IpUYNCAeH K HeOeCHOMY BOMHCTBY» [['epos 2007, 78].

Wrax, mo muenuio I'. I'eposa, 1iepxoss CBATHIX ApXaHIeaA0B «uMeJa IIOMU-
Ha/BHBIN XapakTep», C OAHOM CTOPOHEI, He fABASACH yChllTaabHMIIEN I'puropus
bakypmanu, 11oXOopoHeHHOTO B MOHACTHIPCKOM Ka(OAMKOHE, C APYTOll CTOPOHEI,
II10THO IIPUMBIKAs K cODOpPY ¢ rpoOHumeii u 06pasyst ¢ HUM eAMHBI MeMOPU-
aAbHBIN aHCaMOAb, «KAACCHMYECKOe ABYXDTaKHOe HorpebaabHOe COOPY>KEHUe».
B BepXHeIl 4acTy DTOrO COOPY>KEHUs «COBepIllalach OCHOBHAsI Y4acTh IIOMIHAAb-
HBIX CAy>K0» B ITaMATh OocHOBaTeAs! baukosckoro monHactsip: [I'epos 2007, 78-81].
CoraacHo MHOMY B3rasigy, MeMopHuaAbHas (PYHKIUsS XpaMa SBASETCS COMHM-
TeABHOIT; CKOpee, TO OblA MapaKAMC, YCTPOEHHBIN 110 TUITY «JOHOAHUTEABHOE
IIPOCTPAHCTBO», (PYHKLIMOHUPYIOIINII KaK IIPOJOAXKeHNe KapOAUKOHA U IIpea-
Ha3HAYaABIIMIICA «Ja AOIbABA €XeAHEeBHMUTe OOrocaykeOHU pUTyaaAu, U3BBP-
mBaHn B bakypmaHosaTa raasHa mbpksa» [Kyiomaxmes u ap. 2018, 495-496].
OjHako B TaKOM CAydae HesICHO, 445 4ero Halo OBLAO CTPOUTDL DTy «AOHOAHM-
TeAbHYIO» KalleAly MMeHHO Ha razepee. ApyrumMu cA0BaMM, SIPYCHBIN XapaKTep
Xpama, KaK r'OBOPMAOCH BBIIIe, MOXKeT yKa3blBaTh KakK Pa3 Ha eT0 MeMOPUAAbHY10
¢ynxmuo. MoXHO cKazaTh O1peAeAEHHO, YTO HUKAKOTO OTHOIIEHN I K KOMIIO31-
LMK «XPaM Ha IapajHBIX Bbe3AHBIX BOPOTaX» 1, COOTBETCTBEHHO, K MepyCaanM-
CKOIT CUMBOAMKE JaHHOE COOPY>KeHIe He MeeT.
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Ma. 15. baukoBcknii MOHaCTEIPh. XpaM «CBsThIe ApXaHTeAb».
[Taan xpama u IepBOro sraxa.
Ucrounnk: Kyromaxxnues n ap. 2018, 495.

Ceifuac, HaCKOABKO HTO BO3MOXKHO, MCTOPUs XpaMa BOCCTaHaBAMBAETCs CAe-
ayomuM obpaszoMm [cMm. Kyromaxmes m ap. 2018, 496-497]: mepBoHadaabHO,
OAHOBPEMEHHO CO CTapBIM Ka(pOAMKOHOM, Obl1a IIOCTPOeHa ralepesi, COeAVHSIB-
I1as ero C 3allajHBIMI IIOCTPONKaMM MOHACTHIPs; 3aTeM, B KoHIle XI — Havaae
XII B. Ha ®TOI rasepee ObLA BO3ABUTHYT XpaMm®, pacnmcanHbiil B XIV Bexke mpu
nape lBane Azexcanape; B Hadaae XVII B., korga ObL1 ITOCTpOeH HOBLIN KaoAn-
KOH (1604), BocTouHas yacTh XpaMa (00oAblIas 4acTh aliCuAbl) OKazalach «IIOTpy-
>KEHHOI» B HapTeKC MOHACTBIpCKOro cobopa (ua. 15); BuauMMO, TOrda >ke Obla
IIOCTPOEH 1 HapTeKC Xpama ApxaHreaos. Tak cA0XXmacs aHCaMOAb, BKAIOYAIO-
Uit B ceOsI LIEPKOBb «Ha ralepee».

8 MO>KHO BBIABMHYTD 4Ba apIyMeHTa B I10Ab3Y Te3¥ca O pa3HOBPEMEHHOI! ITOCTPOJIKe Talepen I Xpa-
Ma Ha Heil. Bo-miepBrIX, 1X ITOIIepeuHble pazMephl He COBIAJalOT: HIDKHSS JacTh COOPY>KeHUs Iupe
BepxHeil. Bo-BTOPEHIX, OHIM CAOKeHBI U3 PAa3HOTO MaTepuasa: ralepes U3 «A0MeHHU KaMBHI», a caM
XpaM — U3 KaMeHHBIX OA0KOB BIIepeMeXKY ¢ psigamy KuprmaHoi Kaaaxku [Kyomaxues u ap. 2018,
496]. Oanako TO U Apyroe MOI4A0 BXOAUTh B M3HAuaAbHBIN 3aMbIceA e0u0z0 34aHUs; TOTAa BTOPOI
9Tak CMOTPUTCS KakK Iepexo4 OT KaMeHHOI radepen K Kuprnuanomy Oapadany. «[Togobnoe pasan-
une, — ykasbisaeT A. V. Komeu, — 06braH0 A451 namatHukos XI B., rae KaMeHb 3HaUMTeABHO aKTUBHee
ynoTpebAseTcs B HYDKHIUX YacTsX, a II0 Mepe BBICOTHI KAaaKa B OCHOBHOM CTaHOBUTCS MAMH(IHOI»
[Komeu 2007, 175]. Takoit mopsA40K KAaAKu CTeH COXpaHseTcs B 6aaKaHCKOM apxmuTekType u B XIV
BeKe; Cp., Harp., Ijepkosb cB. ['eoprus (1312-1313) B Crapo-Haropuununo [Boponosa 2019, 44]. Kpome
TOTO, rasepes y>Ke apatee A0A’KHa OBITh paccyMTaHa U IIOCTPOEHa TaK, YTOObI BbIA€PYKaTh Maccy CTO-
SAIIETO Ha Hell Xpama.
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I'To cBoelt KOMITO3UITUM BTa LIEPKOBb IIPaKTUYEeCKN COBIIajaeT C IIOCTPOEHHBIM
HEeCKO/BKO I103Ke XpaMoM cpsiToro Hukoaas B rpy3MHCKOM MoHacTeipe I'eaatn
Hegaaeko oT Kyramcn (na. 16); 910 «HeOOABIION HaABPaTHEINA <...> KYIOAbHBIN
OeccToAIHbBIN XpaM TUIla “KOMMaKTHBINM BIMcaHHBIN KpecT”» [Ceaos 2009, 567].
34ech ralepes-rocTaMeHT 3HauYUTeABHO IIIMpe caMOro Xpama (IpaHMUIla MeXAY
HUMMU IIOAYEpPKHYyTa Pe3Ko 0OO3HaYeHHBIM KapHU30M), a KlajKa HYDKHe! JacTu
TOKe OTANYaeTCs OT BepxHeil — BHu3y 60.4ee rpy0Oast, BBepXy Ooaee posHas. Xpam
BXOAUT B aHCaM04b ['e21aTCcKOro MOHACTHIPs, KOTOPBIN Hadal CO34aBaThCs IJapéM
Aasugom IV Crpontesem B 1106 rogy B KauecTBe KpYyIIHENINIEro KyAbTYPHOIO
neHTpa [bepuase 1948, 64-65]. B MoHacTbIpe gelicTBoBada AKajgeMusl, B HEM TpPY-
AUAUCH KpyTHerimne yaénsle I'pysun (B uactHoctn, puaocod Moans Ierpurin);
KpOMe TOTO, MOHAaCTBIph CTaa yChllaAbHUIIEN TPY3UMHCKUX Iapeli, u cam Jasug,
Crpourear MOXOpoOHeH B ero I0KHBIX BopoTax [Kpamennuuukosa n ap. 2010].
Buaumo, cocras 1 BIJA MOHACTBIPCKOTO aHCamMOAsl OblA CIIAaHMPOBAH CaMIUM
napém [fpaaos 1966, 358], a saTem peaan3osaH ero HacAeAHUKAMIA.

r—

Na. 16. l'eaatu. Xpam cs. Huxoaas n koa0koapHA. PoTo: Asekcanap Aunmans.
https://lipilin2010.livejournal.com/164791.html

XpaM B yecTs cBsTOro Hukoaast coopyxéH, «CyAs IO apXUTEKType, B KOHIIe
XII - nagaae XIV B.» [Ceaos 2009, 567; cp.: Kpamennnaukosa n ap. 2010]
MexAy Akagemueit n cobopom Poxxaectsa boropoaniiel. OH opraHMyHO BXOAUT
B 11€/0CTHBIN aHCaMOAb MOHACTBLIPsI, BBICTPOEHHBIN 110 OCeBON AMHUM KadoAau-
KOHa, 3aMBbIKas 9Ty AMHMIO C 3allaja; C BOCTOKa eé 3aMBIKaeT XpaM cB. l'eoprus
ITo6eaonocra [cm.: Menucamsnay, Lnnamnaase 1977, 30-36; bepnuasze 1948, 66].
DT10 «HEeDO0ABIIOE ABYXDTaXKHOE 34aHMe, TAe HVDKHUM, IPsIMOYIOABHBIN B I11aHe
U IIePeKPHITHII KOPOOOBBIM CBOAOM BTa>X OTKPBIT BO BCE CTOPOHBI apKaMI,
a BEpXHUIT IIpeACTaBAseT COOOJ KyIOABHYIO IIepPKOBb TUIIAa CBOOOAHOIO Kpe-
CTa, pyKaBa KOTOPOTO e4Ba HaMe4eHbl, C OAHOII I'PaHEHOI allcuAOoI. <...> Bokpyr
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XpaMa CyIIecTsoBal 00X0J, ITOKPBITBIN IIO3XKe JKeAe3HON KpBIIeil Ha AepeBsH-
HbIX cTpormaax. C ceBepHOV CTOPOHBI BAOAb CTEHBI 3JaHI Ha ABYX IAyOOKIMX
MOAYLIMPKYABHBIX apKaX BO3BeJeHa KaMeHHas AeCTHUIla 0o./ee I03AHEro Bpe-
MeHn» [Kpamennnaukosa n Ap. 2010]. JByxsTaskHOe 34aHMe CMOTPUTCS Kak
MOAYEPKHYTO BEpTUKAAM3OBAHHAs TPEXDBAPYCHas ITOCTPOYiKa (apOYHBIN IIbeje-
CTas, OCHOBHOI OOBLEM Xpama, OapabaH ¢ KOHMYECKMM KyII010M), YTOHYAIOIIIa-
SICSI CHU3Y BBEPX U KaK OBI «IIPUIIOJHUMAIOIIASICS» OT 3eMAM K HeOy.

ITo cBoeilt xoMno3mMuMM reaaTckmuii XxpaM cs. Hukoaast mpeacrasasier codboit
YHUKaAbHOE SIBA€HIE B I'PY3UMHCKON apXWUTeKType. /UL B O4eHb OTJaAE€HHOE
COOTBETCTBYIE €My MO>KHO ITOCTaBUTH YIIOMSIHYTHII BbIIe XxpaM Munpe Ynksanu
(IIpUTOM, YTO HVDKHUIL SIPYC IIEPKBU B MapTBUAN He SBASIETCS IIPOXOAHOI raze-
peerl); UHBIX, Aa’Ke NpUOAM3NUTEABHBIX, aHaAOTUII eMy B I'py3um He HaxoAMTCS
[cp.: Kpamennnnukosa 2003]. Mo>kHO, KOHEUHO, ITpealioaraTh, YTO KOHCTPYK-
LT XpaMa CBsA3aHa C €TO II00KEHIEM B aHcaM0./e MOHACTBIPs — MeXKay Kado-
AVIKOHOM U 34aHMeM aKaJdeMIU: IIPOXO0Z 10/ 1IepKOBBIO ¢B. Hukoaas ¢pusmaeckn
oOaeruaer roraganue n3 Axagemun B cobop. OgHako 0O0OMTU Takoe HeDOAb-
III0e 34aHMe He COCTaBAsIeT TPyAa; K TOMY K€ DTO IIPeAII0AO0XKeHUEe BBITAIANUT
Maa0yOeaUTeABHEIM B CBETE TOTO (PaKTa, 4YTO HUTAE U HMKOTJA TaKas «aAbTPyU-
cTMYecKas» KOHCTPYKIMS B aHCaMO/sIX MOHACThIpell 00/bllle He IIPUMEHAAaCh.
Mo>xHO OB120 OBI 3aII0403PUTH HaAU4Me CTEHBI MeXAy AKadeMmell 1 cobopom,
a XpaM KBaAnQUIIMPpOBaTh KaK HaJABPaTHBII, HO 9TOMY II0403PEHNIO IIPOTBOpE-
YUT OTKPBITOCTD Ialepey XpaMa Ha YeThIpe CTOPOHEL, a He Ha ABe: CTeHe IIPOCTO
HEKyJa IIPUMBIKaTbh.

Psaom ¢ mepkosbio cB. Hmkoaas 1ocraBieHa KOAOKOABHS ITOXOXKeN KOH-
CTPYKIIUM — C IPOXOAOM B IJOKOABHOJ 4acTM, OTKPBITOM apKaMM Ha 4YeThIpe
croponsl. OHa CTOUT «HaJ POAHMKOM» U BO3BeJeHa «HEMHOIO paHbIIe» Xpama
Ha rasepee [Menmncamsuan, [unnaase 1977, 36]. BoaMoXXHO, 1 11epKOBb CBsI-
toro Hukoaas Oplaa 3agymaHa Kak IIOCTpOJNiKa Ha/, KaKMM-TO CaKpaAbHBIM OOB-
€KTOM, KOTOPBII1 4100 He COXpaHMACH, AMOO0 TaK U He 3aH:A IIpejHa3HaueHHOe
eMy MecTo. be3yca0BHO, caMa AByx®TakHas KOMIIO3UIIVS XpaMa II0ATaAKIBaeT
K TOMY, YTOOBI CBSI3aTh €r0 C Tpajulyell MapTUpUeB; OAHAKO Ha CETOAHIITHNII
JA€eHb «HaAN4Ve 3aXOPOHEHUII 34eCh M, COOTBETCTBEHHO, MICIIOAb30BaHIE ero Kak
KOCTHULIBI, He ObL10 moATBepKAeHO» [Kpamennunukosa 2003], uto ocraBaser
OTKPBITHIM BOIIPOC O CMBIC/€ €T0 OPUTMHAABHOTO yCTpoiicTBa. Bo BcskoM caydae,
MBI HEe MO>KeM OTHECTH €TI0 K pa3psAAy HaABPaTHBIX LIEpKBeIL.

Mexay tem, B I'pysun oOHapy>XKmMBaeTCs MHOXKECTBO HAJSPAIMHLIX KOAOKO-
Aei, K IIpUMepy, KOA0KOABHU LlepkBy AHuncxatu B Tomancy, cobopa YcrreHus
Boropoausr (barparn) B Kyrancu, cobopa Bockpecenns Xpucrosa 8 Camrasucy,
a Tak>Ke KO/AO0KOABHI B TPY3MHCKIX MOHACTBIPsIX AMmaraeba, Bapasua, ['yaapexn,
Aasuga T'apeaxa, Aupbu, Kauxm, Kunnsmcn, Hukosn, Ilurapern, Pxonnu,
CamraBpo u ap.° D10, KaK MpaBIAO, CTOANOOOpa3HblEe 3BOHHMIILI HEOOABIIIOTO
pasMepa ¢ IIPOXOAOM B IJOKOABHOI yacTu. KOAOKOABHN TaKOro THIIa M3BECTHBI
u B Esponie, u B Poccry, ipy ToOM BO MHOTMX PYCCKMX HaABPaTHBIX KOAOKOAb-
HX, tocTpoeHHbIX B XVIII-XIX BB., moMemaancy HeOOAbIIINE XPaMBbl.

? Cp. C ITOXO3Kel1 IT0 TUILy KOA0KOAbHell XpaMa Poxkaecrsa Boropoaurisr B [Topxose (Hau. XIV B.).
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C reaatckmm xpamMoM cB. Hukoaass OOBIYHO COIIOCTABASAIOT IIEPKOBDL
IIpecssaroit boropoannsr (Cypd AcrBalianyH) B apMsHCKOM MOHacTbIpe TaTeB
(ma. 17). Tak, A. IO. Bunorpasos He cunTaer e€ HaABpPaTHOI, IIOMeIllasi B OAUH
psAA C XpamMaMM «Ha raaepesx» B I'eaatm m baukose [Bunorpagos 2018, 250].
Ognaxko, B oTAm4ume OT YKa3aHHBIX XpPaMOB, TaTeBCKas I€pKOBb boropoAmiist
CTOUT He Ha BHYTpeHHEeI TeppUTOPUMU, a Ha MOHACTBIPCKMX BOPOTaX, OCB:I-
Ias rAaBHBIN BXOZ B MOHAcTBIph. OHa pacriolaraercs Ha BepXHeN ILAO0INa/Ke
MacCHBHBIX BOPOT, HO He IIO OCU IIpOe3Ja, a CO 3HauMTEAbHBIM CMeIeHIeM
K ceBepy'’, 4TO BM3yaabHO IOAYEPKMBaeT OMHAPHBINI XapaKTep BCell KOMIIO-
sunym. Ilocrpoiika npeacraBaser co0oi «HeOOABIION OECCTOAIHBIN KyIOAb-
HBIJI XpaM 3aABHOTO THIIA, ITOCTaBAEHHBINI HaJ BOPOTaMM, PsIAOM C KOTOPBIMU
roMeraeTcs HeOoAbImas ycemaasHuma» [Ceaos 2009, 566]; koMIiosuims nMeer
IIOAYEPKHYTO BEPTUKAABHYIO OpMeHTanuio. XpaM BO3BeA€H B KoHre XI Beka
II0 MHUIOMaTUBe CIOHUKCKoro apxuepest: «[lo cmeprtn emmckoma Osaneca,
MeCTO €ro 3acTyIIMA emmckon ['puropmii, ycepagHO IpOAOAKaBIINII MOHACTHIP-
ckue nocTpoiiku. Tak, OH BO3ABUT 1IEPKOBb C KYIIOAOM BO MM CB. boropoAniist
U MHOTO APYTUX COOPY>KeHUI1 Aas Opartmii. <...> Enmckon I'puropmit ckonvazacs
B 1116 roay» [Epunos 1882, 410]. Bossesenue xpama Cyp6 AcrBarniariii 0OBIYHO
sdatupyior 1087 rogom [Ceaos 2009, 566]'; caesosaTeapHO, 3040ThIE BOPOTa
KneBa mmocTpoeHEI 3aMeTHO paHbIIIe.

Ma. 17. Xpam IlpecssToit boropoaniisr (CypO Acrsananiun) B MoHacThIpe Tares.
Wcrounuk: http://travel.domnik.net/img-en/09am-armenia/24/x13-2.shtml.

10 TTo coobrrennio A. /. SIkobcoHa, I05KHas CTEHa IIePKBU «ITPUXOANTCS HaJ, II[EABITO CBOAa BOPOT»
[SIkoGcom 1947, 316].

T Cp.: «Cyas 110 30HTUYHOI KPOBA€e KyI04a, IaMITHUK MOKHO aatuposaTb X—XI BB.» [ApyTIOH:H,
Cadapsu 1951, 49]. H. M. Tokapckmit otHocut ero roctpoiiky K XIII sexy [Toxapckuit 1961, 295].
A. /. SIxob6con Takke garuposaa xpam XIII sekom [fIko6con 1947, 315-316; Ceaos 2009, 566].
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W ®»Kcrepbep 11epKBHU, U €€ pacloA0XKeHle Ha BOpOTax, BeAyIIuX B OTpaK-
AEHHOe IIPOCTPaHCTBO MOHACTBHIPs, YKa3blBalOT Ha BIIOAHe OIlpeJeAéHHbIe
nepycaauMcKIe aAAlo3Un. DTO MOATBEpP>KAAeTCsl M KOCBeHHBIMU CBUAETeAb-
crBamn. Tak, Ha apMsHCKMX CpeJHEBEKOBBIX MMHMATIOpaX, M300pa’kalommx
Bxoa I'ocriogens B VepycaauMm, Mbl MOKeM BUAETDh Haj FOPOACKMMIU BOPOTaMU
COOpy>KeHHe, HallOMIHalolllee KyIlOo/A Ha KOJOHHAaX M OTChlAalolllee K Habep-
muio Kysykauu I'poba I'ocriogns. Ilo nabarogenuio A. I0. Kasapsina, «<uzobpa-
>KeHIle POTOHABI Ha BLICOKOM 34aHUM, CUMBOAU3Upyiomem lepycaanm, moss-
AsieTcst emé B MuHMartiope ¢ “Bxogom B Mepycaaum” Epanreams Karoamkoca
BTopoil nmoaosuusl XI B.» [em.: Kazapsn 2009, 531, 542]. Dtot 06pas «B 3HaUM-
TeABHOI cTerieHn 0Am30K HagspaTHOM 1epksy XI B. B Monactsipe Tares. <...>
ITpeaBapsist mpocTpaHCTBO MOHACTHIPs, TaKas IOCTPOIIKa IepeHocCH1a Ha Hero
UKOHHBII 00pa3 Vepycaauma, oOpas ceamenHoro rpaga» [Kasapsn 2009, 531].
Kyroa B Buge 30HTHMYHOIO KOHyCa, BEPOSATHO, BOCXOAUT K (popMe IlepBOHa-
4aAbHOTO IOKPBITUA KyBykAuu I'poba I'ocriogHs m orcelaaer K 310N (popme
C €6 MHOTOYMCA€HHBIMU CMBICAaMH, a TaK>Ke MOXKeT CMBOAU3NPOBATh CXOXK e-
Hue Cparoro Jdyxa Ha artoctoaos (Jdesn 1:12-14; 2:1-4), yTo nipeppalrjaer TaTes-
CKMIT XpaM B BU3yaabHBIN cuMBOA Cmonckoi ropHuusl [cp.: Kasapsan 2009,
522-523]. Kpome TOro, 30HTMYHBIE KyIlOAa «CAy>KaT YHUKAaAbBHBIMM BOIIAO-
meHnsaMu teMbl HebecHoro xpama Bo BHemHUX (popMax KYIIOABHON TIJaBbI»
[Kazapsn 2009, 529]. CaeagoBaTeabHO, MOXKHO C IOAHBIM OCHOBaHMEM TOBOPUTH
O MOAYEPKHYTO UEPYCAAUMCKOL CeMaHTHKe HaaBpaTHON Ilepksu Taresa, ocra-
IoIeicsl e4MHCTBEHHBIM BK3eMIIASPOM TaKOTO poda BO BCell MCTOPUU apM:IH-
CKOI1 apXUTEKTYPBI.

Ecam B crpykTypy BopoT TaTeBckoro MOHacTBIPsI BXOAUT «MaB3oaein» [Ceaos
2009, 566], To xpam Cyp0 AcTBamjallMH BBICTYIIAeT €€ U B POAM HairpOOHOTO
IaMsTHUKA MAM KeHOoTada M Ha BTOM OCHOBAHUM MOXKET OBITh POPMANDHO BKAIO-
4éH B KaTeropuio apMsHCKUX IlepkBeli-ychimaapHun [cp.: Kasapsan 2009, 531].
OgHako 1 B DTOM IlepedyHe TaTeBCKUII XpaM yAep>KMBaeT OAHO3HAYHO CHHIY-
ASIPHYIO MO3UIINIO, TTOCKOABKY AMIIDL Y HETO e4MHCTBEHHOIO IIpoe3AHble BOpOTa
B HIDKHEM SIpyce 3aHMMalOT MeCTO 9Taka-TpoOHUITBL. V1 XOTs 110 cBouM coOCTBEH-
HBIM KOHCTPYKTUBHBIM OCOOEHHOCTSIM IIepPKOBb MO>KET OBITh OTHECEHa K ITaMsIT-
HMKaM, BBIpaXKaloOIIUM 00ujyt0 TeHAEHILIMIO B PasBUTUM 3044ecTBa ApMeHUU
u I'pysun konna XI — Hagaaa XII sBexos [cp.: Acees 1984, 9], npu »ToM, OyAyun
COEAVHEHHON B OAHY KOMIIO3MIIMIO C BOPOTaMU, OHa OCTaéTCsl YHUKAADHLIM
sIBA€HNEeM BO BCell apMsHCKOI apXuTeKType. B To >ke BpeMs M KOMITO3MIIMOH-
HOe YCTPOVICTBO, ¥ IIPOCTPaHCTBEHHOE pacIIoA0XKeHNe TaTeBcKoll nepksu Cypo
AcTBaljalliH CTaBsT €€ B OAMH CeMMUOTUYECKIII psij C TOPOACKMMU HaABPaTHBIMU
xpamamu Kwuesa, Baaaumupa m Hosropoga. Ilocssmienne Boropoaurie eré
6o4bIIe TOAYEPKUBAET YKa3aHHYIO I1apaAleab.

Wrak, nepxoss Ilpecssarort boropoamier B TareBckoM MOHacCThIpe Oesyc-
ZIOBHO sBAsIeTCs HaABPaTHBIM XpaMOM C IOAYEPKHYTO MepPyCcaAMMCKON ceMaH-
tukoit. Ecan >xe rosoputh 0 Xpame «Hag raiepeeri», TO B ApMeHUM OOHapy-
>KMBaeTCsl TOABKO OAHO TaKOe COOpYy>KeHIe — JaCOBHsA B MOHAcCThIpe Axrat. DTa
JacoOBHsA HaXOAUTCS HaJ, I0JKHBIM BXOJAOM B TaZeper0 MOHACTLIPCKOTO KHUTOXpa-
HuAnma (MaTeHagapasa), noctpoenHoro B cepeanse XIII sexa [IHaxxsu 2009,
35]. ITpmuém nocraHOBKa 4aCOBHM OTHOCUTEABHO BXOJAA B Tadepelo Npou3seseHa
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10 TOMY >Ke IIPMHIUILY, 4TO U IIOCTaHOBKa XpaMa HaJg BopoTtamu TaTeBa: 3arad-
Hasl CTeHa YacOBHU pacIlioA0KeHa CTPOTo 110 IIeHTPY cBoAa BXOAHOIN apKI.

Ecan aaa Busantum, EBponer m KaBkasa HagBpaTHBI XpaM OBIA MCKAIOUM-
TeAbHBIM sIBA€HIEM, TO B CpejHeBeKOBOI Pycu ®TO yacThlil, «BecbMa 3HaUMMBIi
U XOPOIIIO M3YJYEeHHBIV apXUTEKTYpHBIN (peHOMeH» [Bunorpazos 2018, 249], po-
AOAXKAIOIINI HEIIPepPhIBHO CYIeCTBOBATh Ha IPOTSIKEHNUI ITOUTH ThICAYeAeTI.
IToaHATEIN Ha BOPOTa M apXUTEKTYPHO aKIIeHTMPOBAHHBII XpaM — BTO «pyccKas
cnernduka» [Tpudonosa 2005], oAMH U3 OTAMYIUTEABHBIX IIPU3HAKOB OTeve-
CTBEHHOIl apXUTeKTypHOI Tpaauiiuu. Toabpko Ha Pycu, cipaseaanBo oTMedaer
A. 1O. Bunorpagos, HaunHas ¢ cepeaunsl XI B. «BO3HUKaeT ycTolumBasi Tpaau-
11 BO3BeAeHNsI HagBPaTHBIX 1IepKBeil, TOAYJIMBIIas CBOE pasBuTHe U B ITOCAe-
MOHIOABCKUIT Tlepuog» [Bunorpagos 2018, 260]. ITpu sTOM y Hac HET HMKaKUX
OCHOBaHIII IIpeAliodaraTh, YTO IIepeHOC MepycaAuMCKON udeu u3 Busantum
Ha Pych mpakTmdecky BhIpaXkaAcsA B 3aMCTBOBaHMU (POPMaABHBIX OOpPa3LIOB.
[ToaobHO TOMY Kak HeT HEOOXOAMMOCTU II0A03PeBaTh HEKUIT aHTPOIIOMOPPU3M
B M3BeCTHOM MJAapuoHOBOM cpasHeHUu Kuesa ¢ Jesoit Mapueit [Maapuon 1994,
94-95], Tak He Ha4O MCKaTh KaKOTO-TO IOApa’KaHMs KMEeBCKMX apXUTEeKTYPHBIX
COOPY>KEHU GopMam TUTTOTETUIECKOTO BU3aHTUIICKOTO MpoToTumna. Hamm mou-
CKI TaKOTO IIPOTOTUIIA MOTYT OBITh 0OYCAOBAEHBI UMEHHO DTUM METOAO0AOTIYE-
CKI OIIMOOYHBIM IIOAO3PEHNEM, IIPEITCTBYIOIIM HaM BUAETH PasHULY MeXKAY
repeHocoM GOPMEI 1 IIepeHOocoM ugen. Kmep I10 cBOell «BHEITHOCTM» [cp.:
Apanecos 2014, 13-14] ve noxox Hu Ha KoHcraHnTuHOMOAB, HU Ha Vepycaanm,
XOTs1 B CBOM 00pase COTIOCTaBASETCS Y OTOXKAECTBASICTC UMEHHO C HUMU.

IToaemMuka 1o 1oBoAy HaABpPaTHBIX IlepKBell B 3HaAUMTEAbHOI cTelleHU oOy-
C/0BJ€Ha Pa3MbITOCTBIO CAaMOTO ITOHATUS HagBPaTHOTO XpaMa, a TakKe TeM, YTO
AO CHX HOp SICHO He oIpeJeleHa CBI3b MeXAY, C OAHOM CTOPOHBI, KOHCTPYKITUeil
I MeCTOIIO/AOKeHMeM TaKOTO Xpama M, C APYTOil CTOPOHBI, €ro «uepycalyM-
CKOVI» CeMMOTNYEeCKOi (PpyHKIMer. YTOObI MOHATD, YTO MBI MIMEEM B BUAY, YIIO-
Tpebass ppasy «HagBpaTHEIN XpaM», TpeOyeTcs 4451 Hadala XOTsI Obl Ha IIepBId-
HOM ypOBHe KaAacCU(]ULNPOBaTh Te COOPY>KEHMs, K KOTOPBIM MBI IIpUMeEHIeM
HasBaHHYIO ({pasy. Pacrioaoxus Takme COOpPY>KeHMs IIO THUIIAM, MBI CMOXKEM,
B YaCTHOCTH, TOUHee OIlpeeANnThb, KaKUM TUIIaM XpaMOB B HanOObIIIel CTelleHN
1 HanOo/1ee SIBHBIM 00pa3oM IIPUCyINa MepycaauMcKas CUMBOANKA, a KaK/IM MBI
MO>KEM IIPUIINCLIBATh B AYYIIEM CAydae AUIIb «allOTPOIEUIECKYIO» (PYHKITUIO
[Bunorpagos 2018, 267]. Tak MbI TTocTapaeMcsl BBIICHUTD, AI000M AU «TUIT HaA-
BpaTHOTO XpaMa Bcerga B TOM MAM MHON CTeNeHM BOCHPOU3BOAUT 0Opa3 KOH-
CTAaHTMHONOABCKMX 3010ThIX BOpOT» [Ceaos 2009, 571]. OgHOBpeMeHHO MBI IIpO-
ABMHEMCs B pellleHUM BOIIpoca O TOM, U0 UMeHHO MBI Ha3blBaeM «HaABPaTHBIMU
XpamMaMI» B TOM MAU MHOM KOHKPETHOM AMCKYPCUBHOM KOHTEKCTe U KaKMe MX
TUIIBI TIOITaAAI0T B IIpegMeTHOe I104e MCCAeA0BaHMs B 3aBUCUMOCTI OT TOW UAU
MHOJ TOCTaHOBKIM KOHKPETHOI ljeAu DTOTO MccaeaoBaHMs. Tak, HaIIpuMep, yxe
SICHO, UTO XpaM, CTOSIINIT HA) npoxodHOU zarepeeil, TPYAHO HaIPsAMYIO OTHECTU K
KaTeropuu HaABpPaTHBIX, IIOCKOABKY Aake (POPMaAbHO TYT HEAb3sI BECTU pedb HI
0 KaKIX BOpOTaXx.
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Vckomas Tumoaorus J0AXKHa BBICTPAMBATBCS C YYETOM 6Celi KOMNOSULUU
«xpaM-Bopora». Kaaccudmxkaims xpaMoB B OTpbIBE OT BOPOT Maldo 4TO AaéT
B Il1aHe IIOHMMaHMI crenuuKU DTUX COOPY>XKeHMII B IleA0M [HaIp.,
Bunorpaaos 2016, 177; cp.: Bunorpaaos 2018, 265]. B nieHTpe BHUMaHUA A0AXKHBI
OBITH He KOHCTPYKIIMS MAM DCTETMKA CaMOTO XpaMa M He KOHCTPYKIIUS CaMUX
BOPOT, HO MX KOMMNO3UUUS, TO €CTh TO, YTO «pabOTaeT» Ha BBIPa>KeHIMe X 0014e20
cmpicaa. IIpu »ToM, mpusHaBas, YTO KOMIIO3UIIUS «XpaM—BOpPOTa» MOXKeT ObITh
PpasHBIX TUIIOB, HAA0 TIOHMMaTh, UYTO HE BCe XpaMbl, BXOAAIIMEe B TAKyIO apXUTeK-
TYPHYIO CMHTarMy, MOKHO OyJeT MMeHOBaTh HAJGpAMHOIMU B CTPOTOM CMBICAE
(ITOCKOABKY XpaM MO>KeT OKa3aThCsl CBA3aHHBIM C BOPOTaMU B OAVH apXUTEKTyp-
HBIVI ¥ CMBICAOBOJ aHcaM0/b, HO pacIioAaraTrbcsl He Ha HMX, a 6 HUX AU psiom
¢ Humn). PazBuBast Tunoaornueckuit noaxoa Ba. B. Ceaosa [em.: Ceaos 2009,
571], s1 MOTY IPeAA0XUTH CAAYIOMIYIO (II0Ka IIpeABapUTEABHYIO 1 CyryOO IUIIO-
TeTUYeCKyI0) TUIIOAOTMIO HaABPaTHBIX XpaMoOB. B kadecTse perpeseHTaTMBHBIX
HIPUMEPOB 34€Ch IPUBOAITCA COXPaHMBINMECS HamOo/ee paHHNE HajBpaTHLIE
XpaMBbl U aHCaMOAIL.

1) XpaM Ha ropoackmx / KpeIIOCTHBIX BOPOTax (34aHue LePKBU IIOAHITO
Ha BOPOTHYIO OAIITHIO KaK Ha ITIOCTaMEHT; BEPXHSIS VM HVDKHSLSA 4acTy KOMIIO3ULIIU
BII3ya/AbHO IIPOTUBOIIOCTaBAEHBI APYT APYTY)':

— xpam baarosemennst Ha 3040TbIX BopoTax B Kuese, 1037;

— xpam PusonoaoxeHnns Ha 3040TbIX BOpoTax Bo Baaaumupe, 1164;

— xpam baarosemennsa Cysaaanckoro Ilokposckoro Mmonacteips, 1515 (3aech
BU3yaAbHas TpaHUIIA MeXAY XpaMOM U BOPOTHOI OalllHell cMsrdeHa U IIOYTU
CKpBITa 3a CYET NPUCTPOIIKU TYABOUIIIA C IIpKAeAaMU BPOBEHb C KpaeM OalltHm);

— xpam Ilokposa ITpecs. boropoanunisr Mockosckoro Hosogesnubero MoHa-
cThIps, 1688;

— xpam [IpeoOpasxenus Xpucrosa Mockosckoro HoBoseBuabero MoHacThIps,
1689;

— xpam Bxoga I'ocioans B Mepycaanm Hoso-lMepycaanmckoro MoHacTbIps,
1697.

Ciosa >xe, cyas IO BceMy, HajgO OTHECTM HeCOXPaHMBIINeCsS XpaMbl
cB. ®eogopa Ha BOpoTrax Ilepescaasas Pycckoro (1090)", Pusomoaosxenms
Ha [Ipeuncrenckux soporax AetmHnia B Hosropoge (1195), VMoakuma 1 AHHBI
Ha BOpoTax geTuHIila Bo Baagummpe (1196). Xpam Cyp6 Actsananus B TaTese
61DKe BCero MMEHHO K DTOMY TUITy HaABPaTHBIX IIePKBEIL.

2) BopoTa B HMIKHEM sIpyce Xpama, AN XpaM-BOopoTa [cp.: Beiroaos 1994,

2 Tlo caoBam Baaammupa Ceaosa, «310 TpuymdaabHas apka (ObITh MOXKET, C OAHUM, ABYMs UAU
Jaxke TpeMs IIpoe3jaMiy, Kak B 3010THIX BOPOTax), Haj KOTOPON CTOUT XpaM — IIOAYEPKHYTO APYTOit
10 apXMUTEeKType, BBIAEAEHHBII U IIPOTUBOIIOCTAaBAEHHEINI CBOEMY OCHOBAHMIO, KPEIIOCTHOMY, TOp-
SKeCTBeHHOMY MAU AaKe IIPOCTO YTUAUTAPHOMY. DTOT TUII XapaKTepeH TOABKO AAs IPaBOCAaBHOTO
mupa» [Ceaos 2009, 571].

3 Cyas o muHnatiope Paa3mBiAA0BCKOI AeTOMNCH, DTO Oblaa HeDOAbINAs OAHOKYIIOAbHAS Liep-
KOBb, CTOAIIAsl HA BOPOTHOI 000pOHMTeABHOI OainHe. Takoit TuIl BXoAHON Komnosunmu Ilepescaas-
Al IBASETCs IIpaKTUIecKy oOlenpu3HaHHbIM [cM., Hanp., Bunorpagos 2018, 260; Cegos 2009, 553].
Oanaxko, coraacuo pexoncrpykunu fO. C. Aceesa [bapan 1986, 284], xpam 1MeA apOYHBIl IPOe3/ B
MOAKAETe; eCAN DTO TaK, TO €0 CAeA0BaA0 ObI OTHECTU KO BTOPOMY THIIY.
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11-15]; mpmu ®TOM BOPOTHBIN ITpOE3J B II€PKOBHOM IIO4KAeTe MOKeT OBITh Kak
IIPSIMBIM, TaK ¥ AOMaHBIM.

C IpsAMBIM IIpOe3A0M:

— xpam JKusonauaapHoit Tpounsr Kueso-Ileuepckoii aaspsr, 1108;

— xpam nper. Ceprus Pagonesxckoro Ha Baaasranom asope B Hosropoae,
ot 1459 a0 1463;

— xpam npen. Voanna Jectsuunnka Kupnaao-beaoszepckoro MoHacTwIps,
1572;

— xpam Bosnecennsa I'ocnogns (nepsonauaanrno — Cs. Peogopa Crparnaara)
Boaoroackoro Cnaco-ITpnaynikoro monacteips, 1590;

— xpam baaroserennsa Coaoserikoro Criaco-IIpeobpaskeHcKOTO MOHACTBIpPS,
1601.

K UM caeayer g00aBuTh Xpambl Bosnecenus I'ocrioanst TuxsmHCKOTO MOHa-
creipst (1593), Ilpeobpakenus l'ociogus Kupnaao-beaosepckoro mMoHacTBIps
(1595), ®eogora Aukupckoro Cepryxosckoro Bsesenckoro BaaapsraHoro mona-
creipst (1599), bBaarosememnst Cysaaanckoro Craco-EBdpummesa monacThIps
(xoH. XVI B.), artocroa0s [lerpa u I1asaa Mocndo-BoaokoaaMcKOro MOHaCTHIpsI
(1679), obe HaaBpaTtHbIe 1epkBu Baagarickoro VMsepckoro monacteipsa (XVII B.),
a taxke cobop JseHaanati Anocroaos Mockosckoro Kpemas (1656) n mHoKe-
CTBO APYTUX ITOAOOHBIX COOPY KEHMIA.

C aoMaHBIM HOpoe3aoM, HOAYEPKMBAIONINM OOOPOHUTEABHBIN XapaKTep
IIOCTPOVIKIA:

— xpam Bockpecenus Xpucrosa B PoctoBckoMm «kpemae», 1670;

— xpawm cB. Mloanna borocaosa B ToM ke PocToBckoM «kpemae», 1683.

3) KpenocTtHble BOpOTa C npumvikatowum K HUM UZHYTPU XpaMOM,
OpuYéM IIpoe3] B €ro HIDKHeM spyce sABASeTC IIPOAOAKeHMEM KperocT-
HBIX BOpPOT. TakoBhH, IMO-BUAMMOMY, ITpaKTUMUeCKM Bce KpeMAEBCKue HaJBpart-
Hple xpaMmbl Beamkoro Hosropoga mocae mnx nepecrpoiiku B XIV-XV BB. [cM.:
Briroaos 1994, 19-24]", nepkoss Crraca Hepykorsoproro Obpasa mpu Criacckoit
Oammne Kaszanckoro xpemas (ok. 1555), a Taxxe xpam mxoHsl boxxuenr Marepu
«3HameHne» 1pu BaaceeBckmx Boporax Spocaasas (1861 / 1897). K ganHOMY
TUITY OTHOCUTCS YIIOMSIHYTBII BBIIIe XpaM B OoarapckoMm [lepHuke.

4) OTaeabHO CTOsIINeE KPeMOCTHBIe BOPOTa M XpaM Tuma (2) B eauHOM
CcHUCTeMe, T. €. XpaM C 1poe3dom B IIOAKAETe ps1doM C BOPOTHOM OarrHelr. B pam-
Kax Tako} KOMIIO3UIIMU XpaM U Bbe3JHble BOpOTa AMOO I1OCTaB/A€HBI Ha OAHON
AVIHUMY, KaK, Hampumep, pacroaoxkeH xpam Poxgectsa lMoanna Ilpeareun
Tpoune-Cepruesoit aasps (1699); ambo aunusA BXOJa yepes OalllHIO COBIIajaeT
C AMHNeN BXO4a B IOAIIEPKOBbe, HO TaM M3InbaeTcs 1o/ MPsIMBIM YIAOM B CTO-
POHY BBIXOAa U3 Hero, Kak B Tpomurikoii (rmepsoHadyaabHo CeprueBckoil) IepKBu
3seHNTropoackoro CassrHO-CTOpPO>KeBCKOTO MOHACTHIps (1651); Anbo »Ta AnMHM
M3A0MaHa y>ke Ha IyTU ABVKEHIsI OT BOPOTHOI DaIllHU K XpaMy, a B IIPpOoe3AHOM

4 Ba. B. Cea0B, 04HaKO, CINTAET, YTO DTO «OECCTOAIHAS L[EPKOBb C IIOAYKPYTAOIL allCUAON, ITOCTaB-
AeHHasl Ha BOPOTHYIO DaIITHIO C apOYHBIM IIPOXOAOM, ITePeKPBITHIM KOPOOOBBIMU CBOJAaMU Ha apKax»
[Ceaos 2009, 564]. Hukakmx caea0B «BOPOTHOI OaIlTHI» IIPU 9TOM He HabAIOAaeTcsl.

5 TTo muenmo M. K. Kaprepa, Bce KpeMAEBCKIte HaJBpaTHBIE XPaMBbI U3HAYAALHO TIPUMBIKAAY K Oar-
HAM, a He cTosian Ha Hux [Kaprep 1980, 46-64].
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rogkaeTe u3rnbaeTcs emié pas, Kak YCTPOeH BXOAHOI KOMILAEKC C HaABpaTHOM
nepkosbio ¢B. Hukoaas Uyaorsopiia B Ilckoso-Ileuepckom MoHacterpe (1565)'.
Amnazor riocaeAHel KOMITO3UITUN MBI BUAUIM B KpbIMCKOIT PyHe.

5) XpaM-KOA0KOABHsI (XpaM «II04 KOAOKOABI») ¢ BOPOTaMU B HVDKHEM
sIpyce; B ®TOM cAydae K XpaMy HaJ, Ipoe3J0M KOHCTPYKTUBHO J00asAeHa KOAO-
k0/bH:. K TaKOMy THUITy OTHOCATCS KOAOKO/ABHBIE XpaMblI ¢B. CuMeona CToAITHIKa
MockoBckoro Jannaosa monacteipst (1732) u Craca Hepykorsoproro OGpasa
Bopucoraedekoro monactepst B Topskke (1811), a Tak’ke ITOCTaBAEHHBIIT Ha IIIPO-
KyIO BOPOTHYIO DAaIlIHIO APYCHBI XpaM TUXBIHCKOI VIKOHBI bOropoAnIIsl MOCKOB-
ckoro Jonckoro MoHacTeIps (1714). B epksu «1104 KOA0KOABI» CO BpeMeHeM ObLAu
IepecTpOoeHbl HEKOTOpbIe HaJABpaTHbIE XpaMbl BTOPOTIO TUIIa, HanlpuMep, B 1794 r. —
nepkosb cB. Huxoaaa Yyaorsopna Tpowmikoro beaormeconkoro MoHacThIp:
¢ A0MaHBIM I1poe3aoMm (B 1883 r. mepeocssmena B yects ['eoprus IlobGegonocra),
B 1826 1. — xpam cB. Hukoaas YUyaorsopiia Pocrosckoro Aspaamumesa MOHaCTBHIPS,
a B 1829 r. — nepxoss c. Hukoaas B Yramuckom ITokposckoMm Ilancnesom MoHa-
CThIpe (YHMUYTOXKEeHa U 3aTOIlAeHa BMeCTe C MOHACTBIPEM).

HaaspaTHbII XpaM «I104 KOAOKOABD», KaK IIPaBIA0, OTANYaeT OT HaABPaTHON
KOAOKOABHM HaAuM4Me allcuAbl. B coopy>KeHMsIX IATOTrO TUIIA XpaMm HA 60pomax
emé BU3yaAbHO IIpeAbsBAeH KaK TaKOBOJ — B OTANYME OT TeX HaJBPaTHBIX IIepK-
Bell, KOTOpBIE CIIPATaHLI B IIPOE3AHON KOAOKOAbHe MAM Oamrne. B oTOiT CBA3N
HEOOXOAMMO pa3ANndaTh HaiBpaTHBIE XPaMbI-KOJAOKOABHM (XpaMBI «II04 KOAO-
KO/BI») U MOSBMBINIECS IT034Hee XpaMbl 6 BOPOTHBIX KOA0KOAbH:AX. HagBparTHbre
’Ke KO/O0KO/ABHI, He BKAIOYaloIue B ce0sl XpaMBbl, — DTO, CyAs IIO BCEMY, eIlé
Doaee 11034Hee sABAEHNE B PYCCKON cakpaaAbHOI apxmurekrype. KoaokoapHs Hag,
Bbe340M, KOTOPBIX B Poccru orpoMHOe KOAMYeCTBO, MMeeT XapaKkTep 3HaKa-H-
AeKca, OTMedaloIero co0oi BXO4 B OCBSAIIEHHOE IIPOCTPAHCTBO; HO CAOXKHBIN
CUHEPIMIHBIN CMBICA, CBOVICTBEHHBII MIMEHHO HaJABPaTHOMY Xpamly, B AaHHOM
c/lydae OTCYTCTBYeT.

VIMeHHO BhIIIEIIepedrICA€HHbIE BapMaHThl COYeTaHUsI XpaMa 1 BOPOT MOKHO
©e3 OrOBOPOK OTHECTU K pa3psAy HadspamHulx XpaMOB, paclipeleAns VX 110 IIITU
Ha3BaHHBIM KaTeTOPILIM, VAV TUIIaM.

ITpoune BapmaHTBI KOMOMHALIMM «XpaM—BOpPOTa», XOTSl M MMEIOT MecCToO,
OZHAKO He MOIYT OBITh OTHECEHBI K HaABPAaTHBIM XpaMaM B TOYHOM CMEICZe.
B »Tux caydasx nepkosb AMOO ITIOAHOCTBIO BKAIOYEHa B «TeA0» BOPOTHOI
IIOCTPONIKM (KOAOKOABHM VAY OalrHu), He OyAydu sSIBHBIM 00pa3oM BblAeAeHa 13
9TOTO «TeAa», ¥ IIOTOMY He HecéT HIMKaKOI BU3yalbHO-CeMUOTUIECKO Harpy3Ku
U, cleioBaTe/bHO, HMKAaK He yJacTByeT B (pOPMUPOBAHMM CaKpaAbHOIO IIPO-

16 Bxognori koMiiaekc ITckoBo-Iledepckoro MOHACTBIPsT KOHCTPYKTUBHO «OCAOXKHEH» TeM, UTO B €TI0
cocras BxoaaT u CBATble BOpOTa C HaABpaTHOIN OarHeit, n mpoesaHas Hukoabckas Garms, coeau-
HEHHasl C Ha4BPaTHOI IIepKOBBIO B. HuKo4as1, 1 BHyTpeHHsIs KpeIrtocTHas cTeHa, 0Opasylomas B 5TOM
MecTe TpeyroabHbil 3axad. [lo otnomennio B CeaTeiM BopoTaM HMKOABLCKMIT XpaM BBICTYIIaeT Kak
OTAeAbHOe COOPY>KeHNe, OTHOCHMOe K 4-My TUITy KOMIIO3UIIUI «XPaM—BOPOTa»; HO B TO >Ke BpeMsi 110
OTHOIIEHNIO K IPpUMBIKaioIeil Hukoanckort 6amiHe oH ABAS€TCA MPUMepOM KOMIIO3ULINM 3-TO TUIIA
1 MO>KeT OBITh OXapaKTepU30BaH KaK XpaM C IPsAMBIM IIPOe340M, IPUCTPOEHHbIN ¢ BHYTPEeHHel CTO-
POHBI K BOPOTHON DalllHe, IIPOe34, 1104, KOTOPOI U30THYT 110/ IPAMBIM yraoM [cp.: Pabunosny 1956,
72-79].
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CTpaHCTBa rOopoJa MAM MOHACTBIPs; AKOO paclioA0KeHa OKOAO BOPOT, a He Ha
HIUX U He B HUX. BoT 9Tu BapmaHThL:

6) IIpoesaHass KOAOKOABHSI C XpaMOM BHYTpM, K Ipumepy, xpam l'ypus,
Camona m AsmBa B KOAOKOABHe XpaMa Poxxaectsa Xpucrosa B Spocaasae,
xpam Ilokposa Ilpecsaroir boropoauiisl ¢ yacosHelt B yects KasaHCKOM MKOHBI
Boxxueit Martepu B HagBpaTHOI KOA0KOAbHE MOCKOBCKOTO Bricoko-IleTposckoro
MoHacTbipsl, xpam npen. Ceprust PagoHeXXcKOTo B KOAOKOAbHE MOCKOB-
ckoro Hoso-Crracckoro MoHacTBIps, XpaM BO MMsA UKOHBI bBoxmeit Martepn
«Babickanmne mormdbmmx» mpu MockoBckoM Codmrickom xpame B CpegHux
CagoBHUKaXx, XpaM CBB. paBHOANIOCTOABHBIX Kupnaaa nu Medoaus B K010KOAbHE
Kpecrososasmxenckoro cobopa B Cankr-IlerepOypre u ap.

7) Ilpoesanas (BopoTHas) OamiHs C XpaMOM BHYTPM; Ha TeppUTOPUN
Poccn MHe mM3BecTeH TOABKO OAMH BK3eMIIAAP TaKoro coopy>kenus: Kpachas
OartHa Hag CeATeiMM BopoTamy CaBsuHO-CTOPOSKEBCKOTO MOHACTHIPS C IJePKO-
BBIO CB. AaeKkcus yeaoBeka boxkuis.

8) Xpam 0Oe3 npoe3da psiAOM C BOPOTaMI B €VHOJ CHICTeMe C HMMIM (TO eCTh
OpUBpaTHLEIN XpaM), Hampumep, yacosHs VIsepckoit mxkoHsl boxmeit Marepn
B Mockse (mpumbikaer K Bockpecenckmm Boporam), cobop cB. Huxoaas
Uyaotsopua B VMzbopcke (pacioaokeH psIAOM € KPeIIOCTHBIMY BOPOTaMM) 1 T. II.

9) Haxonern, B KauecTBe «(aKy/AbTaTMBHOIO» BapMaHTa MOXXHO YIIOMSHYTb
XpaM Kak «BpaTa ropoga» B cakKpaabHO-MeTadpOpudeckKoM cMmbicae. B aaH-
HOM C/Ay4yae XpaM «UIpaeT poab» BOpoT. [IpumMep Takoro coopy>keHus — 4acoBH:
Msepckoit nxons! boxxneit Matepu 8 Tomcke [cm.: Asanecos 2017, 69-70].

Mrax, TOABKO MAThL Pa3HOBUAHOCTEN KOMIIAEKCa «XpaM—BOpPOTa» MOXKHO
OTHECTU K HagBpaTHBIM XpaMaM B TOYHOM cMbIcae. ITpu Haamdaum obusux PpyHK-
Uil y BceX TUIOB HajgspaTHOro xpama [Apanecos 2019, 146-147], HexoTOpbIe
TUIIB 001a4a10T emé u crennudeckuMy GyHKOMAMH. Tak, HarmpuMep, TOABKO
IIepPBBII TUII HaABPaTHOIO XpaMa HaIIpsAMYIO CBsI3aH C (PU3MYECKON 3aIlUTON
ropoJa, WUCIOAHSS CBO€OOPasHYI0 MOOMAM3ALMOHHYIO (DYHKIIMIO: CBATBIHS,
pacrioao>keHHasl Ha TAaBHOM y4yacTKe OOOpPOHBI, IIpU3BaHa MOAHATL D0eBO AyX
[Bunorpazos 2018, 267] 1 IOBBICUTE CTEIIEHD YIIOPCTBA OOOPOHSIOMNXCS. VIHBIM
00pa3oM, HO TOXKe HECOMHEHHO, BTy (PYHKIVIO UCIIOAHSIIOT XpaMBbl Y€TBEPTOTO
Tuna (3aTpyAHss IIpeojoAeHre BOPOTHOTO KOMILAeKca). XpaMbl KOAOKOABHOTO
TUIIA AOTIOAHAIOT BU3yaAbHBIE CIIOCOOBI BBIPAsKEHIISI MOpPKeCea U Npusblea axy-
CTMYECKMMHU crioco0amm. PassuBast M yTOUHAS HPeJA0KEHHYIO TUIIOAOIUIO,
MOXHO A00MBaThCsl 0O/Aee TOYHOTO M OOOCHOBAHHOTO IpeACTaBA€HUSI O POAU
HaABpaTHBIX XpPaMOB B IIpOTpaMMe OpTaHM3alliI IPOCTPaHCTBa TPajUIIMIOHHOTO
PYCCKOTro ropoja.
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COBPEMEHHBIN «<HOBBIN MEPYCAAVIM» B CUBUPU
(HA TIPYIMEPE XPAMA CBSITOT'O MYUEHUKA
MOAHHA BOMHA HOBOKYSHELI,KOI7[ EITAPXUN)

K. A. MypacrTosa
Omcknii rocyaapcrseHHsIl yausepcuteT nMmenn @. M. Jocroesckoro, Poccns
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HNccaepoBanme BBIOAHEHO IpM PUHAHCOBOI ITOAJePKKe
Poccmiickoro Hayunoro ¢poHaa, mpoekT Ne 18-78-10062:
«BooOpa:kaemble TEppUTOPUA PYCCKO MAEHTUIHOCTI:
cayd4arvi [Taaectyabr XIX-XXI BB.»

B cratbe mccaeayercs IpakTuMKa KOHCTPYMPOBaHWS caKpaabHOTO AaHAmadra Ha
IIpUMepe COBpPeMeHHOIo IIpaBocaaBHOro xpama CeaToro mydenuka loanna Bowma B
ropoae Hosokysnerike (2008). Anaam3 ocylecTBAseTCs B KOHTEKCTe ITOHATUI, BBeAEHHBIX
A. M. Ana0BBIM: «MepOTOINsI» (OCOOBIN BIJ TBOpUYECTBAa, HAIlpaBAEHHBINI Ha CO3JaHIe
CaKpaAbHBIX OOBEKTOB) U «00pa3-rapajiurMa» (MHOTOCAOMHBIN KOMIIAEKC CMBICAOB, SIBASI-
IOIUIICS CPejCTBOM KOMMYHMKAITUM CO 3puTeaeM). IIpuMeHsaeTcsa MOHATHE «KyABTYp-
HO-ceMmoTmdeckoro Tpancdepa» C. C. ABaHecoBa 445 OOBSICHEHI MeXaHN3Ma IIepeHoca
00paszoB CBATOI 3eMAM B COBPeMEHHO€e CaKpalbHOe IPOCTPaHCTBO. BHIOOP KOHKPETHOTO
IpeJAMeTa UCCAeAOBaHMs O0YyCAOBAEH MHOTOCAOMHOCTBIO ¥ MHOTO3HAYHOCTBIO CaKpab-
HOTO JaHAIMa(Ta, BOCIIPOU3BOAAIIEIO OJAHOBPEeMeHHO ceBepopycckme «Kinkim», nepy-
caanmckyio «loaropy» n adounckuit «Caa Boropoaunsr». TpaHcdep pasandHBIX Teo-
rpapudecKux 1 BpeMeHHBIX Torocos CBATON 3eMAN B e AMHBIN MepOTONMIeCcKUil ITPOeKT
BBI3BIBAET BOIPOCH O IPUYMHAX, MeXaHM3MaX U HeOOXOAMMOCTM KOHCTPYMPOBaHU:
«Hosoro Vepycaanma». KpoMe Toro, Xxpam 13BeCTeH ICTOPYIEN OOpeTeHIsT HOBOSIBAEHHOI
MKOHBI, ABASAIOIIENICA TpuMepoM (pOpMUPYIOIIerocs: oopasa-mapasurMel, YTO IO3BOASET
C TIOMOMTBIO aHTPOITOAOTUYECKMX U HTHOTpaPIIECcKX METOA0B CCAe]0BaTh B3aMOeli-
CTBUIe BEePYIOITero ¢ caKpaAbHEIM 00pa3oM U HaIlOJAHEeHMe eTO HOBBIM CMEICAOM. B craTne
paccMaTpMBaIOTCsI OCHOBHBIE ODpasbI-TlapaJUTMbl XpPaMOBOTO IIpocTpaHcTBa: «l'oarodar,
«Yama Tepnenns», «Cag boropoaurier». ViccaeayroTcs Hmpoliecc MX CO3JaHNs, a TakKXKe
OTHOIIIEHWS 3pUTeAs C u3oOpakeHneM. TekcTyaabHble JaHHBIE TTOAYYeHBI METOAOM TAy-
OMHHBIX AMYHBIX MHTEPBHIO C yYaCTHUKAMU U OYeBMAIIaMI CO3JaHM: CaKpaAbHBIX OOBEK-
TOB, a TaKKe IyTéM cOOpa «BTOPMYHBIX» AAHHBIX OT IIpUXOXKaH Xpama. Oba MCTOYHMKA
coo0mIaroT MHPOPMAINIO O B3aUMMOAENCTBUN 3PUTeAsS C M300pakeHreM ¥ O IIpoliecce
MepoTonmyeckoro Tsopuectsa. Cpean BLIABAEHHBIX CBOVICTB WCCA€AOBAaHHOTO CaKpadb-
HOTO AaHAImadTa 0OHAPY>KMBAIOTC €0 MHOTOCAOMHOCTDL U OPTaHUIINM3M (Ha OCHOBE pas-
AVYHBIX BPEMEHHBIX U «PerMOHaAbHBIX» 00pa3oB-TTapajurM CKAaAbIBAeTCSA MHTEeIpaTuB-
HbIIT 00pas «Hosoro Vepycaanma») u ero cBsasp co crennduaecknmu Torrocamu CBATOI
3eMAM, OTYACTU BO3HUKINASI KaK «SIBAEHHAs», OTYACTV — CAOKMBIIASICI B XOA€ IleA€Ha-
IIpaBAe€HHOTO KOHCTPYMPOBaHUs. BLIABASETCS CBOJICTBEHHAs BOCHIPUATUIO MH(POPMaHTOB
ecTecTBeHHas HeOOXOAMMOCTD VX IPUCYTCTBUSA B IIPOCTPAHCTBE CaKpaAbHON MepycaauM-
CKOJ TOIIMKM, 9TO ABASETCS JaCThIO TPaANUITMOHHON ITPaBOCAaBHONM MASHTUYHOCTIA.
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Karouesnre caoBa: meporonus, obpas-lapagurma, KyAbTypHO-CEeMUMOTUIECKIUI TpaHC-
Pep, Cubmpckue Vepycaanmsl, cakpaasHbit aanamadt, HosoxysHerk, xpam lMoanna
Bonna, Yama repnienns, Pycckas Ilasectuna.

MODERN “NEW JERUSALEM” IN SIBERIA
(ON THE EXAMPLE OF THE CHURCH OF THE HOLY MARTYR
JOHN THE WARRIOR IN NOVOKUZNETSK DIOCESE)

Xeniya Murastova
Dostoevsky Omsk State University, Russia
zharch@mail2000.ru

The article examines the practice of constructing a sacred landscape on the example
of the modern Orthodox Church of the Holy Martyr John the Warrior in Novokuznetsk
(2008). The analysis concerns the concepts introduced by A. M. Lidov: “hierotopy” (a spe-
cial type of creativity aimed at creating sacred objects) and “image-paradigm” (a mul-
ti-layer complex of meanings that is a tool of communication with the watcher). The con-
cept of cultural-semiotic transfer by S. S. Avanesov is used to explain the mechanism of
transferring images of the Holy Land to the modern sacred space. The research is aimed
at the multi-layer and multi-meaning sacred landscape, which simultaneously repro-
duces the North Russian “Kizhi”, Jerusalem “Golgotha” and the Athos “Garden of the
Virgin”. The transfer of various geographical and temporal topoi of the Holy Land into
a single hierotopic project raises questions about the reasons, mechanisms, and necessity
of constructing “New Jerusalem”. Besides, this Church is known for the history of finding
a newly appeared icon, which is an example of the image-paradigm, that allows to use
anthropological and ethnographic methods to explore the interaction of the believer with
the sacred image and to fill it with new meaning. The article describes the main image-par-
adigms of the temple space: “Golgotha”, “Cup of Patience”, “Garden of the Virgin”. The
author explores the process of their creation, as well as the relationship of the watcher
with the image. Textual data was obtained by in-depth personal interviews with partici-
pants and eyewitnesses of the creation of sacred objects, as well as by collecting “second-
ary” data from the Church parishioners. Both sources provide information about the inter-
action of the watcher with the image and the process of hierotopic creativity. The author
emphasizes multi-layering and organicism (the integrative image of “New Jerusalem” is
constructed on the basis of image-paradigms) as features of the sacred landscape. The arti-
cle describes the connection of the sacred landscape with the specific topos of the Holy
Land. The connection appears as partly vivid and partly constructed. The article shows
that informants have a necessity to be in the space of the sacred Jerusalem topos, which is
the part of the traditional Orthodox identity.

Keywords: hierotopy, image-paradigm, cultural-semiotic transfer, Siberian Jerusalems,
sacred landscape, Novokuznetsk, Church of John the Warrior, Cup of Patience, Russian
Palestine.
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Pedaexcuss Hag BM3yaAbHBIMU aclleKTaMM PEAUTVO3HOCTU aKTyalbHa He
TOABKO B CUAY «BU3YaAbHOTO IIOBOPOTa» B COBPEMEHHON KyABType, HO U AAs
IIpaBOCAaBHOI TeoAoruy B 1eaoM. OTHOIIeHNe K M300pa’keHNIO U 3PUMOMY
OIIBITY B XPUCTMAHCTBE, KaK M3BECTHO, MEHSAA0Ch Ha ITPOTSIKeHUM BeKOB.
CoraacHo xonnenuuu /. A. YcrmeHcKoOro, BU3aHTUIICKasl 1epPKOBb, IepeXIB
B VIII-IX BB. ®»moxy mxkoHoOOpdYecTBa IIO4 BAMSHMEM McAaMcKoro Bocroka
U pecraBpall JOXPUCTUAHCKON AYXOBHOCTH, BBIpa0OTazla B OTBET Ha He€ A0T-
MaT MKOHorouuTanus [¥YcraeHckuit 1997, 129-228]. B pamkax 4aHHOTO goTMaTa
MKOHa yKasblBaeT Ha «IIpuyacTie K bo>kecTBeHHO >KU3HU», IepejaeT HeKYIO
AYXOBHYIO peaAbHOCThb, 3alledyaTleBaeT «deloBeKa, cTasllero rogodmem bora»
[Ycmenckmir 1997, 191-192].

B ocHoBe cosgaHmMs (M BOCHPMATHUA) MKOHOIMCHO-XYAOXKECTBEHHOTO
obpasa, IO ca0BaM ApPYIOrOo M3BECTHOIO IIpaBOCAaBHOro Teoaora Ilapaa
daopeHCKOrO, BCerda AeXKUT BU3yaAbHBIN OIBIT — CMBICA MKOHBI HEBO3MOKHO
ommcarh OTB/AEYEHHO, €r0 HYKHO «BUAETh COOCTBEHHBIMU AYXOBHBIMU IJa-
samm» [Paopencknit 1972, 104]. IlogobHOe OTHOIIEHME K MKOHUYECKOMY
oOpasy, IO MHEHUIO psija MccAejoBaTeleli, XapaKTepHO MMEHHO AAs HpaBo-
C/ZaBHOTO XPUCTHAHCTBA. B KaToAMIeckoM OOrocay>kxeHnn nsodpa>keHue mepe-
CTaAo0 «ABAATH BOXKecTBeHHYIO peaabHOCTb», T. K. 3allagHOeBPOIIelickoe CO3Ha-
HIle pallMiOHAaAM3VPOBaAO CBSI3h PEAUTVO3HOIO OIbTa ¢ oOpasoMm [Paesckas
2006, 178], a B mpoTecTtaHTHU3Me 00pa3 oKasaacd yTpauyeH [YcneHckmit 1997,
192]. Xanc beabTuHTr, BBIABASAA B KaTOANYECTBe (B OTAMYME OT IPOTECTaHTU3Ma)
OTCYTCTBHUE 3aIllpeTa Ha «4TUMBII 00pas», MPU3HAET, yTo 0Opa3 B KaroAude-
CTBe «He CMOT 130eXKaTh IIpeBpalleHIsl B IpOM3BeAeHle CKYCCTBa» [beapTuHr
2002, 510]. IToxazaTeaeH ONBIT KAaccUpUKaLMM MKOHOIIMCHEIX 00pa3os, Ipo-
Beaénnoit [laBaom @aopencknm B padore «JIkonocrac». Hauas ¢ pasaesenns
MKOH Ha Oubaetickue (onmparoniuecs Ha peaabHOCTh CBAIIEHHOIO INMUCAHMA),
nopmpemtvie (ONMpaloNIMecs Ha COOCTBEHHBIN ONBIT U IaMATh MKOHOIINCIIA),
nucannole no npedanuio (OBIBIIEMY HEKOrda BUAEHMIO) U S6AeHHble (IIMCaHHBIE
10 BUAEHUIO CaMOTO MKOHOIIINCIIA), B UTOTe OH Ha3bIBA€T 6Ce MKOHBI SIBAEH-
HBIMI, «IIpeOBIBAIOIINIMY B BEYHOCTI» U «IIOAHUMAIOIIVIMIICS Hal BpeMeHeM»
[Paopencknit 1972, 103].

IIpocTpaHcTBO XpaMa B IpaBOCAaBUM TakKe ITOHMMaeTCs KakK OpTaHMYecKn
LIeAOCTHBIN CaKpaAbHBI AaHAmadT. Hamaydmum obpasoMm »TO BOCHpuATHE
XapaKTepusyeT HOHATHE «1Mpocmparcmeertas ukona», ynorpedasemoe Asexceem
AnaoBeiM: «B KOHEYHOM MTOTe BeCch XpaM U Bce 0Opasbl B HEM IIpM3BaHHI IIepe-
AaTh MIMEHHO «0oxecmeéeryto npocmparicmeertocmv» [Anaos 2009 a, 21] (kypcus
Mmoit. — K.M.). Cama mpakTuKa MepOTONNYECKOrO TBOpUeCTBa IOHMMAEeTCs Kak
Co3JaHMe CaKpaabHOTO HPOCTPAHCTBa, CBAIIEHHOCThL KOTOPOTO IpeJroJaraer
pucyrcrsre 60>xectseHHOTO [Anaos 2009 a, 9], npnuém 3puTeab TakXKe CTaHO-
BIUTCS YacThIO BOCCO34aBa€MOIO CaKpaAbHOTO JAaHAIIa(Ta, €ero «AeMCTBYIOIIIM
avom» [Anaos 2009 a, 23]. Veporonmyeckoe TBOpPYECTBO, TaKUM 0OOpasoM,
IIOHMMaeTCsI KaK OCO3HaHHOe (pOpMUpOBaHME CpeAbl B3aIMOAEVICTBUS CO «CBSI-
mieHHbIM». CpeacTBOM KOMMYHUKAIIUM CO 3puUTeleM B caKpadbHOM IPOCTpaH-
CTBe CTAHOBATCS 00pasbl-napaduzmvl, NAAIOCTPUPYIOIIUE He OTAeAbHbBIE CIOXKETHI,
a MHOTOC/OIHBIE TeOAOTMYEeCcKre KOHCTPYKINM, OODbeAMHSIONINEe IeABll psj,
cuMBoa0B [/Auaos 2009 a, 26-27]. Veporonuyecknii oAX04 IO3BOAsET PeKOH-



70 K. C. Mypacmosa Cospemennsiii «Hossii Vepycaaum» 8 Cubupu

CTpyMpOBaTh TBOPUYECKUII IIPOIlecC CO34aHMS ITOJ00HBIX OOpas3oB-IlapailIM
U II0-HOBOMY OCMBICAUTSH VX 3HAUY€EHIIE.

Ilennslit MaTepuaa AAs aHaAu3a MOAOOHBIX OOpa3OB-TIapasurM AaéT IIpakx-
THUKa co3jaHMs Tak HasbiBaeMbIx «Hoppix Mepycaanmos». Ilonatue «Hosore
MepycaamuMpl» BOIIAO B HAyYHBIN 00OpOT 1ocae nydaukarum s 2009 roay coop-
HMKa CTaTell II04 TaKuUM HasBaHueM. PejakTopoM-cocTaBuTeseM COOPHUKa
BeicTynina A. M. /lnaos, oOpaTuBIIMii BHUMaHNe MccAejoBaTelell Ha peHOMEH
BOCIIPOM3BEAEHIsI CaKpaAbHOIN MEPYCaAMMCKON TOIMKU M CUMBOAOB CBATOI
3eman gaaexo 3a npegeaamu Ilazectunst. IlosBasioniuecs B pasHble IIepUOABI
MCTOPUN BO MHOIMX ropoAax u crpanax «Hossre Jepycaaumsl» Kak cakpaabHble
0OBEKTHI, OTOXKAecTBAsieMble cO CBATON 3eMA€ET, BOCIIPOU3BOAST COOOI XPUCTU-
aHCKYIO TPaguLIMIO ¥ CTaHOBSTCS «IIOPOXKAAIOIIEeN MaTpUILleil XPUCTMAHCKON
KyAbTYpbI» [Anaos 2009 6, 7].

OcMmbIcAssT crTOCOOBI OpraHM3alMM BU3YaAbHO-CEMUOTHYECKOTO IIPOCTpaH-
CTBa B KOHTEKCTe caKpa/AbHOI TONUMKMU xpuctuaHckoro ropoga, C. C. ApaHecos
NPeAAOKNA TPUMEHATh IIOHATHE «KYAbIMYPHO-CeMUOMUUECKULl mpancep» AAs
0003HaueHNsI CrrelpUIecKoro MeToja IepeHoca (MAM paclpOCTpaHeHMs) CBsI-
IIIEHHOTO IIPOCTPAHCTBA IIyTEM CO3JaHMUs BU3YaABHBIX aAAIO3MI Ha MCXOAHBIN
(B BBICIIIETI CTeIIeHN CBsIIeHHBIN) obpasel; [ABanecos 2016, 94]. C. C. ABanecos
BBlA€As€eT TPY OCHOBHBIX THIIA ITOA0OHOTO ITepeHoca: nepetoc udet (BOCIIPOU3BOA-
CTBO KAIOYEBBIX MOTHUBOB U1 3HaU€HIII 0Opa3a, HO He eTO BHEIIIHETO BUAQ), nepeHoc
00pasa (co3AaHNe HarAsSAHBIX IlapaiJeAeil ¥ IUTUPOBaHME KAIOUEBBIX (POPM) U
Konuposarue Kak «IIepeHoC BHeIIHero BuAa» [Asanecos 2016, 95-96]. IIpu sTomMm,
HECMOTpsI Ha HaAu4dye 0Opa3oB-TIOCPEAHUKOB (OTpaskalOIUX pa3ANdHbIe Pery-
OHa/bHBIE U UCTOPUYECKIE TPAaAULIMI) B IIPaBOCAABHBIX CAaKpaAbHBIX AaHAIIAd-
TaX, B KOHEYHOM CUYETe B HUX BOCITPOM3BOASATCS IMEHHO MepPyCaANMCKIe KOABIL.

Kax mpomcxoAnT KyAbTypHO-CeMMOTMYeCKUIi TpaHcdep o0pa3os CaATOI
3eM/M B COBpEMEHHBIN caKpaAbHbIiT AaHAmadT? OTBeT Ha AaHHBIN BOIIPOC MOTYT
JaTh ®THOTpaduecKyrie MeTOAbl BU3yaAbHOV aHTPOIIOAOTUM, B TOM 4lCAe Aua-
0T C OYEeBMAILIAMU TIOSIBAE€HUSI HOBBIX «MECT CBATOCTV» (QpXMTEKTOpaMM, MKO-
HOIIMCIIaMJ, HaCTOATEASIMM XpaMOB, IpyuxoKaHaMmu). IlogoOHbIe MeTOARI, Oue-
BUAHO, TpeOyIOT OIlpeAeA€HHO «HAaCTPOMKM OITHUKI», IIOCKOABKY BU3yaAbHBIN
KOHTEHT IIPOM3BOAUTCS He TOABKO MH(pOpPMaHTaMM, HO U TeM, KTO IIPOBOAUT
uccaegosaane [Banks 1995]. C oaHOI CTOPOHEI, McCAeA0BaTeAb COBPEMEHHOTO
CaKpaAbHOTO AaHAIIadTa NMeeT BO3MOKHOCTD 3a4aTh BOIIPOCH HE TOABKO 3PU-
TeAsIM, HO U CO34aTeAsAM MepPOTOIIMYECKOTO IIPOEeKTa, YTO YIAyOAseT UHTepIIpe-
taumio oopasa. C Apyroi CTOpOHBI, IpMMeHEHMEe BU3YaAbHBIX METOAOB (OCO-
H6enHO ororpaduposaHne, BUAeOChEMKa, oOpallleHne BHUMaHNsI NH(pOpMaHTa
Ha TOT MAV MHOM OOBEKT) CIIOCOOHO ()parMeHTHpPOBATh VAN MCKa’KaTb JaHHBIE.
B cBs13m ¢ 9TMM HeoOxogUMa pepAeKClsl O TOM, «9TO, IAe, KaK, 3a4eM U IIoYeMy>»
rortagaet B pOKyC yccAeaoBaTeAs, a Tak’Ke DKCILANIIUTHAs AOTMKaA MHTepIIpeTa-
uuu susyaapHoro [Pomanos, Spckas-Cmupnosa 2009, 14-15].

B xoHTeKkcTe MccaesyeMoOro mpeaMera BEIXOAOM U3 JaHHO ITPOOA€MBI MOXKET
CTaTh BBISIB/AEHIE U aHAAU3 AOMUHAHTHBIX OOpa3oB-IlapajurM, a Takxke oOparrie-
HIIe K DTHOrpapMIeCcKM MeTOAaM JICCAeA0BaHNUs IepOTOIINYECKOTO TBOPUECTBa.
3agaBas cosjareasM Ipoekra Borpochl «Kak mosBuacsa obpas?», «B uém ero
OCHOBHas MJesd U cMbIca?», «[loueMy BocpomssedeHa KOHKpeTHas (IIpOCTpaH-
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CTBE€HHa:, BpeMeHHa}I) Tpazu/[m/[;{?», «Kaxk BBICTPaMBaIOTCsI OTHOIIEHM:T 3PpUTeAs
C CaKpaabHbIM HpOCTpaHCTBOM?», Ha6/1104a$[ 3a AMTypI‘I/Ief/l " I10BegeHVIeM 4ea0-
BE€Ka B paMKaX CaKpaabHOI'O IIPOCTPaHCTBa, MBI I10Ay49aeM JaHHbIE 113 TpéX ICTOY-
HIKOB. DT MCTOYHUKU — OIIBIT co3garteasda 06pa3a, OIIBIT 3pUTEAL (y‘IaCTHI/IKa
CBHIL[QHHOABIZCTBI/UI) 71 OIIBIT MICCAeAO0BaTeAsd.

H342%

Xpam cBaTtoro myuyenuka lMoanna Bomnna HosokysHenkoi enmapxun Pycckoii
IIpaBocaasnoit Llepksu (rocrpoen B 2000-2008 1T.) siBAsIeTCS OAHMM U3 IIPU-
MepOB MaJOMCCAeAOBaHHBIX (POPMUPYIOMINXCA CaKpaAbHBIX IIPOCTPAHCTB.
OmmcaHne xpaMa BKAIOYEHO B KpaeBegueckue counHenwst [['ybanosa, MxurapsH
2013, 69; Kupeesa 2012, 62]; Tak>Ke B psiAe TEKCTOB XpaM PUIYpUPYeT B KOHTEKCTe
M3y4YeHIsI «COBpeMeHHOTO sk3opuusma» [Koceix 2017]. OgHako Ha ceroAHAITHNINA
A€eHb OTCYTCTBYeT er0 YIIOMMHaHMe B KOHTeKCTe 1CCAe40BaHMIl MepOTOIMIeCKIX
IIPOEKTOB MAY CO3AaHMI CAKpaAbHBIX AaHAIIA]TOB.

Ma. 1. Bua na aarapnyio yacts Xpama lMoanna Bouna co croponsr «Caga boropoaniism».
Poro asTOpa, 2019.

Mcropusa xpama HaumHaeTcsa B cepeguse 1990-x rogos, B OTAaA€HHOM
ot nenrpa Hosokysnenka ceae 3nipsinoska (53°48'37.2» C.IM, 87°21'19.6» B.A.).
M3HayaabHO Ha MecTe XpaMa HaxoAuAach ecTeCTBeHHasl BO3BBIIIIEHHOCTD CO 34a-
HIeM CTapoOll AepPeBsSHHON IIIKOABI, I4e OblA OCHOBaH IIepBLIN Ipuxo. B Hawase
2000-x roaoB ObIA ITOCTPOEH XpaM B CTUAe AePeBsIHHON apXUTeKTypsl Pycckoro
Cesepa XVII-XVIII BB. (ma. 1). Paaom — aaHAmaTHEI ITapK, 9acTh KOTOPOTO
rnoayunia HaspaHue «Cag Boropoauisl», M IIOKAOHHBIV KpPeCT, Ha3bIBaeMBIN
B OOIIMHe IpU XpaMe <<FOAroc])0171>>. B 2019 roay, Ha MOMeHT BKCHeAUIIUY, PIAOM
C XpaMOM CTpomaach KOAOKOABH: (1. 2) 1 POpMUPOBAACS XKEHCKIUIT MOHACTLIPb
(#a m0ap 2019 roga — Ge3 oduiMaabHOTIO cTaryca). APXUTEKTypHas KOHIIETILIVT
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XpaMa paszpadoraHa apxutekropamu Cseraanoit u Baagummpom CaMoit10BbIMU
[Kupeesa 2012, 62]. AanamadTaeii mapk 1 ropa «l'oaroda» cozgaHsl 110 3aMBICAY
HaCTosITeAs IpuXoa ¢ yaacrtueM MaTymku Codpum 1 OOIIMHEL IIpU XpaMe.

Ma. 2. Bua Ha cTpOSIIyIOCs KOAOKOABHIO C I04BéMa Ha ropy «['oarodan.

Porto asTOpa, 2019.

ITo coobmmennio o. Bacuanst (na. 3), oH sBAseTCA HacTosTeAeM Xpama ¢ 1999
roga [[IMA 2019: nepomonax Bacmamit Amnxsan]'. B HosokysHenke mepomo-
Hax Bacmamit /mxBaH M3BeCTeH KaK OAVMH U3 HEMHOTUX CBSIIEHHOCAY>XKUTe-
aeit Pycckon IlpasocaasHoit Llepksu, IpOBOAAIIMX YMH omuumky (M3THaAHU
H6ecos). HecMoTpst Ha TO, 4TO K 00ps14y HEpeAKO OTHOCATCSI HACTOPOXKEHHO, B TOM
quc/le B CBA3M C MacCOBOCTBIO U AocTynHOCTBIO [Kockix 2017, 73], Ha MoaeOHEI
0. Bacmans mpueskaior maAoMHMKHI 13 001acTy, U3 APYTUX pernoHos Poccun,
u3-3a pyoexa. [lo MHeHMIO CBAIIEHHMKA, OOABIIIOE KOAMIECTBO IIPUXO>KaH O0b-
SICHSIETCSl HaAW4dMeM y Hero 0.1arocA0BeHMsI OT IpeAllleCTBeHHIMKa, apXMMaH-
apurta Maxkapus, n ennckona Kemeposckoro n Hosokysnernkoro Codppons,
a TakXe AAUTeABHOCTBIO AMYHOTO OIIbITa copepiieHus umHa: «Kax ceii-
4Jac IIOMHIO, 2 gekabps 1996 roga Oplaa mepsas orumtka y Mensa B Criaco-
ITpeobpaxkenckom cobope <ropoga HosokysHerka>. Bot n BEIXOANT, uTO HAUOO-
Aee maxue dpestiue — oter; I'epman B Tpoune-Cepruesoit Aaspe u s1i» [IIMA 2019:
nepomoHax Bacuanii Anxsan] (kypcus Bciogy moit. — K.M.)% Kpyr norenruaan-
HBIX ITOCETUTEAEI CAY>KOBI He SIBASETCS KECTKO YCTaHOBAEHHBIM, YTO pacIInpseT

! TIpu UTHpOBaHMY ITOAEBBIX MaTepualoB aBTOpa, COOPaHHBIX BO BpeMs dKcreaunyu B HoBokys-
Herk B mioae 2019 roaa, B KBagpaTHBIX CKOOKAX yKasbIBaeTCst MM MHPOPMaHTa TAyOMHHOTO MHTep-
B510 [[IMA 2019: MinpopmaHT| nau KOA0BEI HOMep MH(OPMaHTa, 4ABIIEr0 BTOPIYHEIE AaHHEIE.

2 Tlo A4aHHBIM ITPABOCAABHBIX CAliTOB, B PoCCHU CyIIeCTBYeT HECKOABKO CBAIIEHHIKOB, IIPOBOASIITIX
10A00HBI MoAebeH, Haanune y HUX 01arocaosenys He yrounsercs. Cum., Hanpumep: «[ze aeaaior
OTYNUTKU OEeCHOBATBIX», MaTepuaasl caiita «CeaAToi mcrounmk». URL: http://svyato.info/new/7620-
gde-delajut-otchitki-besnovatykh.html (aaTa o6parenr 15.11.2019).


http://svyato.info/new/7620-gde-delajut-otchitki-besnovatykh.html
http://svyato.info/new/7620-gde-delajut-otchitki-besnovatykh.html
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BO3MO>KHOCTD ITPUCYTCTBISI Ha YMHE AI0Aeil APYTOro BepoucIiopejanms: «f crpa-
IIBaA O TOM, MOKHO AM MOAUTLCS Ha OTUYNUTKE 3a HEeKpeIeéHbIx. <Baaabika oTse-
yaa:> Oren; Bacuanii, moauco 3a 6cex, Kak MOAMACS CBATUTeAb AAeKCUI, KOTOPBIi
B Opay esana. — [TosToMy npuxoAaT U MycCyabMaHe, ¥ CeKTaHTBI, ¥ KaTOAVKI»
[TIMA 2019: nepomonax Bacuanii Anxsan].

Oxkpy>xenne o. Bacmams cBsaspiBaeT OOABIIION ITOTOK IIPUXOXKaH C IIOsBAE-
HIeM B XpaMe MKOHBI «Yama TepmneHus» (MA. 4) 1 HeOAHOKPAaTHBIMM CAydYa-
SIMU UICLIEA€HUs PsAAOM C Hell n Ha MoaeOHax [[IMA 2019: marymka Codms].
/OMUHaHTHBIMI OOpa3aMIl B XpaMOBOM IIPOCTPAHCTBE SBAAIOTCS YIIOMSHYTasI
nkoHa «Yama TeprieHusi», obperénnas 3gech B 2000 rosy; oKpy>Karommii 1ep-
koBb «Cag boropoauiier» (114. 5), HazBaHHBIN Tak 110 aHaaoruy co CesarToit ['opoii
Adon, cunraromercs B mpaBoclaBun «ygeaom boromartepu»; ropa «l'oaroda»
C ITOKAOHHBIM KpecToM (1a. 6). Kpome Toro, BU3yaAbHOM AOMUHAHTOM, CBA3YIO-
II1ell BCce ®AeMEHTBI, MOKHO Ha3BaTh CaM apXUTEKTYpPHBIII 00AMK XpaMa U CTpOsI-
1Ieiics psAOM C HUM KOAOKOABHI.

Ma. 3. Oren; Bacuanii rmocae cay>keHns MoA1eOHa-OTIUTKY (4MHA M3THaHNS Oecos).
Poro asTopa, 2019.

YuacTHMKN OOTOCAy>KeHMsI OOBIYHO IIOCEIIalI0T BCE OCHOBHBIE OOBEKTHI Ha
XpaMOBOJ TePPUTOPUM, HECMOTPsI Ha MX OTHOCUTEABHO OTJaA€HHOE APYI OT
ApyTa pacro/A0KeHIe B caKpaabHOM ITpocTpaHcTse. IIpu BXoge B xpamoBoe I1po-
CTPaHCTBO IIPUXOXKaHMH CHava/la BUAUT DAE€MEHTHI AaHAIIa(THOTO IIapKa B cpe-
AVI3eMHOMOPCKOM CTUAMCTUKE, MHOTPYy>KaloIyie ero B MCTOPUYECKUI KOHTEKCT
PaHHeXPUCTUAHCKUX TOIIOCOB. 3aTeM 3PMUMON JOMMHAHTOM CTaHOBUTCA Jepe-
BSIHHAsI apXMUTEKTypa, OTChlAalomas K cpeanesekosoit Pycu. Ilomagas Ha Goro-
CAy>KeHle, IIPUXOKaHUH CTAHOBUTCS 9acThIO IIPaBOCAABHOM AUTYPTUN, KOTOPYIO
Tak>kKe MOXKHO ITOHMMaTh KaK YacTh «IIPOCTPaHCTBEHHON MKOHBI», I caM CTaHO-
BIUTCS y9aCTHUKOM U IIPUYACTHIKOM CaKpaAbHOTO IIPOCTPAHCTBa’.

* Tax, Hanpumep, 1o caosam A. M. Angosa, «3putean, 0OOTaIEHHBIN KOAAKTUBHON U MHAUBUAY-
aABHOII IMaMATEIO, <...> B ONpejeAEHHOI CTeTIeHN yJacTByeT B CO34aHUI IIPOCTPAHCTBEHHOTO 00pasa»
[Ana0s 2009 a, 291].
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UuH OTYMTKU 3aHUMaeT HEeCKOABKO 4JacoB. /o Hero, rmocJe HEro MAU BO
BpeMsI IlepepbiBa MHOTMe ogHuMalorcs K «['oaroge», pacroaosxenne KOTopoit
K 3aIlady OT XpaMma sIBAsAeTCs aAAI03Mell Ha TOIMKY MepycaaMCKOTO IIPOTOTHUIIA.
IToanéM K ITOKAOHHOMY KpecTy U BO3BpalljeHre obparHo saHnMaet ot 10-15 a0
30 MUHYT — B 3aBUCHMOCTH OT (PM3NIECKOTO COCTOSIHUSA U OT TOTO, CKOABKO Bpe-
MeHIU 4eA0BeK IposoAuT Hasepxy [I[IMA 2019: undpopmanrs 1-6]. Aas psaa
MH(POPMaHTOB ITOCEIIeHre OKOA0XPaMOBOTO IIPOCTPAHCTBa caMo 110 cebe cTaHo-
BUTCs CaKpaAbHBIM OIIBITOM; MHOTAA TaKue AI0AV IPUXOAAT Ha «['oarody» man
B «Caz boropoauiibl» Kak K «MeCTy CUABI», Aa’Ke KOTrAa He IIPOBOAUTC OOTrocay-
>xenne [[IMA 2019: unpopmantser 3-6].

borocayxenmne

OrunTka 1posoAnTcs 0. Bacuanem exxeHegeabHO 11O IIOHeAeAbHUKAM U 4eT-
BepraM, 3aHIMasl HeCKOABKO 4acoB AHEBHOTO Oorocay>kenus. Ha MoaeOHBI 11pu-
€3Kal0T He TOABKO OAep>KUMBIe C IIPOsABAEHNSIMU «OeCHOBAaTOCTI», HO U AIOAM,
CTpajalomiye OT 3aBUCUMOCTH, AEIPECCUM, CEMENHBIX MAU AWYHBEIX IIpo0aeM,
a TakXKe IIpOCTO IIpuxoxkaHe xpama. CpeAy y4aCTHIMKOB MO/Ae€0HOB pacIpocTpa-
HEHBI IIpeACTaBA€HUsA O TOM, YTO 00J€3Hb MAM 3aBUCUMOCTb MOTYT SIBASTBCS
caeAcTBreM «OecoBckoro HasegeHus» [[IMA 2019: MadopmanT 2], «IrpexoBHO-
crm» [TIMA 2019: ingpopmants! 1, 4]. HekoTophle mpuxoAsT Ha MOA€OHEI B Kaue-
CTBe «IIpOPUAAKTIIECKOI» Mephl MAM TaK KaK MM IIPOCTO HPaBUTCSI CAy>KOa
y orria Bacuawns [TIMA 2019: ingpopmanTsr 3-5].

Bo Bpem:t Haba104eHM: Ha MOAeOHe HaX0A1MA0Ch 0K040 45-50 uesosek. Takoe
KOAMYECTBO AI0AeV IMPaKTNIeCcK! IIOAHOCTBIO 3aHUMaeT IIPOCTPaHCTBO HeDOAb-
IIIOTO 3aJa B BOCTOYHOM 4YacTU Xpama, Ide IpOBOAUTCA 4MH. B ®TOM Ke 3aae
B MKOHOCTace IIPUCYTCTBYeT OAHa 13 BepCcuil 4y AO0TBOPHOI MKOHBI «YaIra Tepie-
HILST», HallMcaHHas1 nepycaanmMckum mactepoM [ITIMA 2019: nepomonax Bacnanii
Auxsan]. Ilepsas (1 604ee n3BecTHas) BepCysl HOBOSIBAEHHOTO 0Opasa, co3JaH-
Hasg Baaamvupom IllyGeHKMHBIM, pacrioJaraercsl B 3allagHOM YacTU Xpama,
B OTAa/€HNH OT MeCTa, TAe MPOXOAUT YMH OTIYUTKMU.

O0pa3 «Yamia TeprieHns»

Mcropmio uyaecHoro oOpeTeHmsi MKOHBI «Yamra TeprieHms» o. Bacmani
orHocuT K 2000 roay. I'lo caosaM oueBmAleB, Ha CTeKAe Y BXO4a B XpaM BBICTY-
A0 pady>kKHOe M300pa’keHNe, B OYEPTAHMSIX KOTOPOIO YraAbIBaACs CUAYDT
Boropoaunsr ¢ Maagenniem. B 2005 rosy obpas Ha crekae pasbuan: «boabsHOI
BO BpeM:I OTYUTKM Hadaa OeCHOBATLCS — M CAarloTOM yAapuAa CTE€KAO, B KOTOPOM
oOpa3 Obla, 1 OHO pacceirtaaock» [IIMA 2019: matymka Codns].

Ocraancy gororpadpunm obpasza Ha CTeKle U INCbMa AIOAEN, IOAYIUBIINX
uctesenue. B nagaze 2000-x ro4os, 40 TOro Kak oOpas Ha cTekae pa3dbuau, CBU-
AeTeAbCTBa YyAOTBOPHOCTM MKOHBI ITOSIBAAIOTCS M B MECTHOI IIpecce: Bepylo-
e MpUKAaAbIBAIOT (pororpadpmio OKOHHOIO CTeKda C 00pa3oM «K OOABHBIM
MecTaM», KAaAyT (POTOCHUMOK «IIOZ IOAYIIKY», MOASTCS, TAAAS Ha U300paxKe-
HIe, Bepsl B IOAy4YeHIe MOAUTBeHHOI nomoiiu boropoaunsr [Aenuknna 2004,
20]. BceoOmero mpocaasaenus MkoHbl B Pycckoir Ilpasocaasnoit Ilepksu Ha
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MoOMeHT sKcreaunuu (aAeto 2019) He mpoBoANAOCh, HO ITAaHUPOBAAOCH Ipe-
crasuth B Caarerimmii CHOA TIUCbMEHHBIE CBUAETeAbCTBA M3 apXmBa Xpama.
ITpn sTOM 0. Bacmanii ormMedaeT, 94TO MKOHA B AI000M CAydae OCTaHETCs 3HAUM-
MOII CBATBHIHEN: «2Tu POopMaabHOCTU — O0IIas OHa 1AM He 0DOIas <He BaXKHBL>.
I'aaBHOeE, yTOOBI OHa ITOMOTraJa. Buanre, ckoAbKo TaM Ha Hell 30410Ta BUCUT? <...>
Yxe aoau akaductel uryT. B Mypmasckoit 064acTi 110 61arocA0BeHIIO MecT-
HOTO BAaabIKy HarcaH akaduct» [[IMA 2019: nepomonax Bacuanit /luxsan].

Ma. 4. Vikona «Yamia TeprieHus1» ¢ yKpalleHIsIMHI, OCTaBAEHHBIMU IIPUXOKaHaMU
B TaMATh 00 ncneaennu. Poro asropa, 2019.

B pesyapraTe B3aMMOAENCTBMS IIPMUXOXKaH C 0Opa3oM Ha HEM BO3HMKAeT
AOIIOAHNUTEABHBIN «CeMAHTIIECKUID» CAOM — B IIaMsITh, 0Aaro4apHOCTh UAN IIPO-
1IeHne o0 VCLIeAeHUN AIOAY OCTaBASIOT MKOHE AparoleHHOCTh. VzoOpakeHne
OKa3bIBAeTCsI CBSI3aHO CO MHOXKECTBOM IIepCOHAABHBIX HApPaTUBOB, KOTOPHIE CTa-
HOBSTCSI Y4acCThIO e4UMHOTO CaKpaAbHOTO oOpasa. Kaxxaoe ykpalrieHne BOCIIpUHIU-
MaeTcsl 3puTeleM Kak UbsA-TO MCTOPVI TepIIeHNs], UCIeAeHs, OOpeTeHs Bephl,
crlaceHUs 1 T. A. BO3MOXKHO, MaTepma/bHble 3HAKVM AMYHBIX MCTOPUIT IIOATBEP-
SKAAIOT A/51 BEPYIOIIEr0 MOAUTBEHHYIO CHAY MKOHBL

Ilepsslit nKoHOTpaduecknii 06pas 1o gpororpadpuu MPOCTYIUBIIETO Ha CTe-
Kae n3odpaxkeHus nkononucel] Baaagumup IlyGenkun nmcaa okoao roga. Ilpn
®TOM OOABIIYIO YacTh BpeMEHU 3aHs4a IIOATOTOBKA K HamlmcaHuio. VlkoHa Oblaa
co3JaHa IIPMMEPHO 3a HeaeAlo, BO BpeMs Beankoro 1mocra, u AoCTaBJ€eHa B XpaM
KkpecTHbIM X040M [[IMA 2019: nepomonax Bacuanit Anxsan]. Haspanmne, 1o cao-
BaM OYeBUALIEB, TIOSBIAOCH OT OAHOM U3 MoAstuxcs: «KeHmuHa ¢ AaTas, y eé
pebeHka gecsTu AeT OB110 3a001€BaHNe KPOBY, — I BOT OHa IIpuexasla Ha CAy>X0y,
OHa OYeHb CIUABHO MOAMAACh, caMa OepeMeHHas elé Oblaa, 1 eif ObLA0 OTKPBITO,
yro “Yama teprenna”. <...> Tak uxona Yamreir Teprenus u ocrasace» [[IMA
2019: matymka Codusa]. «OTKpeITOe» Ha3BaHIe UKOHBI JKEHIIMHA He CTala CO00-
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IIaTh CBAIIEHHMKY Cpa3y, HO Hallcala O HEM I1034Hee B IIICbMe, KOTOpoe coxXpa-
Hmaoch B apxuse [[IMA 2019: nepomonax Bacuanii Auxsan].

B o6bsacuenmsax marymku Codpun BugHa pedaekcnst 0 HeOOXOAMMOCTH sBAe-
Hus obpasa: «I[loromy uro cam <...> 'ocriogp 3Haa, uyTo M3OIBET vamy. Hy u
HaM B Hallle BpeMsI — BCé 403B04eHO, a TepPIIeHs y HaC HI Y KOTO HeTy, HaulHasi
CO CTapa, U C MAaja — I TakKe Bce MBI He TepruM. He ymeem tepners» [IIMA
2019: matymka Codua]. Bceao3BoaeHHOCTh (KOTOPYIO MOKHO ITOHMMATh U Kak
PasMBITOCTh HOPM MoOpaAM, M KaK AOCTYIIHOCTh MaTepMaAbHBIX UM AYXOBHBIX
62ar), oueBMAHO, He MOKeT M30aBUTh Yel0BeKa OT CTpajaHil. B coio ouepeay,
B COBPeMEHHOM uel0BeKe HeT HeoOXOAMMOIO TepIieHNs, TOTOBHOCTU HPUHATH
WCIIBITaHNE.

Kax mxonorpadmyeckmit TMII MKOHa, Ha IIEPBBIN B3IAs4, 001ajaeT BHeEII-
HUM U CeMaHTUYECKMM CXOACTBOM C CIOKeTOM MKOHBI «Heymnmsaemas uara»
(1878), xoropas COAep>KUT Te >Ke TPU OCHOBHBIX BM3yaAbHBIX KOMIIOHEHTa
(boropoanna, garma, MaageHer) 1 mounTaeTcsa Kak 4y4OTBOPHas, B TOM 4ymcae
pu 6opnbe ¢ 00Ae3HAMM U 3aBUCKMOCTAMI. 1o mpearioa0xeHnIo nccaesoBa-
Teaeli, «Heymnupaemast yaiia», B CBOIO odepeab, BOCXOAUT K TUITy OOTOPOAMYHOI
nkoHsl «Hukerickas» (rosisupierics emé B IV Beke) 1 MOXKeT CIUTATLCS «Pe3yAb-
TaTOM HBOAIOIUN» BTOTO M300pa’keHNs], TaK KaK M3MEHMUACA MOAUTBEHHBIN
KecT pyk boropoauiier u mcues cBUTOK B pykax MaadeHna [Kosaosa 2011, 55].
OgnHako HacTosITeAb XpaMa He IIPOBOAMUT IIOAOOHON IlapaslleAy IIPU OTBeTe
Ha BOIIPOC O INMPOUCXOXKAeH!UM U IlporoTuriax odpasa. Cioxer «Yamm Tepie-
HIST», 110 MHEHHIO 0. Bacnans AuxsaHa, sABAs€TC € AMHCTBEHHBIM B CBOEM PoOJe.
IIpu ocmpicaeHUM BO3MOXKHBIX IlapadleAeil HacTosATeAb YIIOMMHAaeT MKOHY
«MoaeHne o ygarie», cchlaasiCh Ha MHEHIe MepycaAMCKOTO MKoHonmcia: «OH,
Korga eé Immcad, CKasal, eCThb ABe TaKUX MKOHbI «MozeHme O uyaie» U Ballla
«Yarma TepneHns», rae I'ocrmogb cMoTput B vanry. OOBIYHO Ha BCeX MKOHaXx
Beab ['ocrioab cMOTPUT HPSMO 1 5AarocA0BAsIeT AI04e. A OH CMOTPUT B Yallly
noyemy? OH 40/A>KeH UCINUTh STy 4Yallly 3a BeCch PO/, deaoBeuyeckuil (1 mocTpa-
Aatp)» [[IMA 2019: nepomonax Bacuanit Auxsan]. Bpsig an oren; Bacuanit ve
3HaeT 00 nKone «HeyrnmBaemast gama»; 04HaKO OH COOTHOCUT «YaIrry TeprieHns»
C COBCEM APYIUM CIOXKEeTOM, B KOTOpoM HeT boropoaunsl, a Vucyc npeacraér
BO «B3pOCAOM» 00Avduu. Pazmeimassa 06 ux cBsasy, orer] Bacuanit pokycupy-
€TCs He Ha BHEIITHEM CXOACTBe M300pakeHMIi, a Ha OTHOIIEHIMIX cCaMOro Xpucra
C JaIIeit 1 Ha eBXapUCTUIECKOM CMBICAe DTOTO o0pasa.

O kakoit XepTBe MAET peub B cloKeTe-mpoToTuite? HoBosaBeTHHIN cioKeT
«MoaeHne o yale», KOTOPBIV BOIIAOIIEH B ITPOM3BEAEHMSIX MHOTUX eBpOIIeli-
CKIX >KMBOINCIIEB U (peXke) B PpaBOCAaBHOM MKOHOMNCH, KaK M3BECTHO, ITOBe-
crByer o moantse Mucyca Xpucra B I'epcumanckoM cagy B HOUB IIepeJ, TeM,
kak Ero cxsareBaor crpaskuuku [Ayoposuna 2010, 167-168]. Cam obpas gamn
HepeaKo BcTpeuaercst B bubaum — xak B Berxom (Hampumep, Vc 51:17, 22; Vep
25:15-17; Ne3 23:31-34), rak u 8 HoBom 3asete (Mard 26:38-44; Mapxk 14:32-40) —
KaK CMMBOA CTpadaHuii 1 ucnpiTanuii. TakuM oOpasoM, MOKHO 3aKAIOUUTD, YTO
croxeT «Yarm TeprieHUs» acCOLUMUPYETCs y co3aaTelell caKpaAbHOIO ITPOCTpaH-
CTBa, B KOTOPOM OHa HaXOAUTCs, cO cTpadaHusAMu Xpucra u boropoauisl, nae-
SIMU AOATOTepIIeHNs, UCKYIIAeHNs1, HajeXXApl Ha criaceHne. Ha B3aumMogericTtsue
MPUXOXKaH CO CBAIIEHHBIM O00pasoM IIPU TOM BAUAET AOIOAHUTEABHBIN BU3Y-
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AABHBIN P, CBA3AHHBIN C OCTaBJA€HHBIMY MKOHE «apTedaKTaMy» — B IIaMATb 00
MCLIeAeHNI UAY O APYTOM DMOLIVOHAABHOM OIIBITE.

[IpnMeuaTeabHO, 4TO, IO MHEHMIO O. Bacmams, oOpas «Yamm teprieHms»
XapaKTepU3yeT CaKpaAbHBIN AdaHAIIAdT XpaMa B I1eAoM: «/11041, TIocelaoie
HaIll XpaM, CpaBHUBAIOT €ro ¢ yalei: 1o ¢GopMe paclioA0XKeHNs, 110 BHYyTpeH-
HeMy M BHeIIHeMy yOpaHcTBY» [Msenkuna 2015, 3]. Pokycuposka BHUMAas CBsI-
IIIEHHNKOM, BEAYIUM AUTYPIUIO, Ha TaKOM OIIBITE YIaCTHVMKOB OOTOCAY>KEHIs
IIOATBEP>KAAeT eAUHCTBO CaKpaAbHOTO AaHAIIadTa.

«T'oaroga» n «Caa boropoaniibr»

AByMsI ApyIMMHI AOMMHAHTaMM caKpaAbHOIo AaHAmadra sBAsioTca «Cag
Boropoauner» u ropa «l'oarodpa» ¢ IIOKAOHHBIM KpecToM, Ha3BaHHbIE TaK OOIIN-
HOII IIpu Xpame. MecTo, rae HaXOAMTCA XpaM, pacliolaraeTcs Ha BO3BBIIIEHHO-
CTU, HeAaleKo OT ceda JBIPsIHOBKA M INAXThl «3BIPSHOBCKas», rde B 1997 roay
npousomniia asapusl (B3pbiB MeTaHa). OOBACHAA HEOOXOAMMOCTDL ITOSBACHIS
«Caga boropoautisr», maryika Codust ccplaaeTcst He TOABKO Ha UCTOPUKO-KYAb-
TYpHBIE, HO U Ha yTuAnTapHble $pakTopsl: «V ¢ TOiL, U ¢ Apyroi CTOpOHHI 34eCh
6p1a1 maxtel. Korga MHOro maxrépos 34ech 1Ormd10, OAHY IIaxTy 3aTOIVAN.
Tam moxap Obla, M odeHb goaro ropeso. Ceitdyac yxe roga Asa He paboraer
U C APYTOIl CTOpOHEI maxTa. <...>. U 3aech <Hag “Cagom boropoaunsr”> suaure,
Kakoil Ilepera/ <BBICOTBL> M IIODTOMY HaM HaJO OBLAO IIOAIIOPHBIE CTEHKMU
Aezats. Il HaM TIOACKa3aAu, YTO MOXKHO DTO CAeAaTh BOT TaKuM obpaszom» [[IMA
2019: matymxa Codu].

Ma. 5. «Cag boropoauupl» niepes aATapHOIi 4acTbIO XpaMa.

®oro aBTopa, 2019.

B HoBOKysHenkoit mpecce omy0AMKoBaH paccka3d 0. Bacmams o mpobae-
Max 0.aroycTpoiicTsa Xpama, B KOTOPOM OH HPOBOAUT Hapaaaean ¢ AdoHoM
n Mepycaammom: «Ecam B3ate ropy AdoH — Tam Takas Xe mpoOaema. Tam
eé pemraoT C ITOMOIIBIO MOAIOPHBIX CTeH. MBI Taxke 3ajyMaaunch: Kak <...>
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B KOHEUYHOM WTOTe IIOAYYNMTh He TOABKO 3aIlUTy M yA0OCTBO, HO M KpacoTy
<...>. MBI He IPOCTO BO3BeAM TaOVOHBI, KOTOPbIE BBIITOAHSIIOT 3aIIUTHYIO (PYHK-
LIMIO, HO U IIOCTapaANCh BCEé OPTaHM30BATh TaK, 4mo0bl Y HAC 603HUKAA Kpacoma
Mepycaruma» [Msenknna 2015, 3]. Kackag kaMeHHOIT KAaAKU B CpeA3eMHOMOP-
CKOM CTHJ€ C IIpyJaMM ¥ DK30TUYECKUMU PacTEeHUSMU AEVICTBUTEABHO KaK OBl
«IIOAIIMIPaeT» aATapHYIO YacTh BO3BBIIIAIONIETOCA HaJ HUM AE€pPEeBsSHHOTO XpaMa,
BBIIIOAHSISA, TaKUM 00pa3oM, acmemutieckyto PyHKIINIO, PYHKIIUIO KYAbMYpHO-Ce-
Muomuteckozo mparcdepa (mepeHoca odpasos CBATOI 3eMAM B caKpaabHOE IIPO-
CTPaHCTBO XpaMa) U YMuAumapHbuie 3ajadm.

C ceBepHOII CTOPOHHI (IIO JOpOre, BeAyllell OT XpaMa Ha 3allaj) IIOoJHUMa-
€TCsI eCTeCTBeHHasI BO3BBIIIIEHHOCTD, IIPO3BaHHasA MeCTHBIMI A(OHBKIHOI TOPOIL
[TIMA 2019: VMudopmantsr 5-6]. Ha BO3BBIIIIEHHOCTN — MCKYCCTBEHHAsI HACBIIIh
C BMAOM Ha OKpPecTHOCTH, OpOpMAeHHas KaMEHHON KAaAKOVl ¥ BeHJaloIlla-
SICsI TIOKAOHHBIM KpecToM. K rope mposean gopory u Hassaan eé «l'oarodor».
IToMnMoO pacrioao>keHMsI B 3allagHOI YacTU CaKpaAbHOIO AaHAIIadTra C 1epy-
CaAMMCKMM IIPOTOTHUIIOM, HOBOKY3HeIIKyIO ['oarody obbeannser obpas Kpecra,
KOTOPBIN B CO3HAHUM MH(POPMAHTOB caM 110 cebe siBaseTcsa «['oarodoir»: «Kpecr
€CTb KPeCT — U TTOKAOHUTLCS, ¥ IIOMOAUTBCA MOXHO B THIMHe. Kpecm — amo e
Toazopa, 910 MAET MCrIokoH BekoB. B Mepycaaume T'oaroda, rae I'ocriogs 6614
pacmar. ITosromy kak Ob1 B Hapoge npuaATO “I'oarodpa” HasbiBaTh. Besae ke
Ha MKOHAX M300pa’kaeTcs BO3BBIIIEHHOCTs 1 l'oaroda» [IIMA 2019: matymka

Codr].

Na. 6. Topa «I'oarodpa» (moApém ot Xpama).

®orto asTOpa, 2019.

MepOMOHaX BaCI/I/lI/IIZ, OTBE4asl Ha BOIIPpOC O TOM, KakK FOAI'OCl)a I10sB1AaCh
B CaKpa4abHOM IIPOCTPAHCTBE, OTME€YAET, 9TO TaKOe pelieHune 1peaorpeaeanao
CaMO pacIioA0KeHNe XpaMa. HPI/I DTOM B BOCIIOMMHAHVISIX HACTOsSTEASL (I)I/IKCI/I—
pyercia AVYHBIN OITBIT CO3epHaHILI CBsITOM 3eMAM Ha MecTe 6y,ZlyH_I€I'O cakpaab-
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HOTIoO AaH,ZI,LHaCI)TaZ «Kom,a MeHsI CiI0ga TOABKO IIpuBe3AM, CKa3ady — BOT TaM,
Ha moii zope OyAelb HacToATeAeM. BeayT MeHs1, Kak ceifdac IIOMHIO, OaarogaTtHoe
Takoe Ob140 cocTosiHKe. <...> Korga s npuexaa cioga, IOMHIO, BOIIIEA B XpaM, TyT
aa CAy)K6a. Br1ao Heckoabko yeaosek. I/ MHe Tak Iokaszaaach 01arogaTHoi DTa
C/ly>K6a — TaKasl TUIIMHA. A IIOTOM s ITOIIEA Ha ropy TyJa, IOAHsIACs, CI0da CMO-
TPIO, a OTOT XpaM I10Ay4daeTCsd BHI3Y, a Mbl HaBepXy. " Y MeHI TaKoe OoIyIeHne
Ob1210, 5 UAYy — U MHE KaXkeTcs, s 3a He0O 3arenaiocs. Iloa caMbIM HeOOM uay.
<...> 3decv xax 0ydmo zpad, a mam, ko0zda ezo <Xpucma> 6eAu Ha pacnsmoe, moxe 3a
zpadom Mepycarumom 0viaa Iorzoga» [TIMA 2019: mepomonax Bacuanit /AuxsaH].

CumMBOAMYIECKOE cogep KaHme CaKpaabHOIO IIPOCTpaHCTBa BBICTpaMBaeTCs,
TaKIM o6pa30M, BOKPYTI TOIIOCOB CBsITOI 3eMAN. HpI/I 9TOM B O4HOM CaKpadb-
HOM AaHALHaCl)Te cocymiectByioT IlazectuHa, ACI)OH, Kukn, nHammoHaapHbIe
pycckne CBATBIHU U O6peTéHHBII7[ B CaMOM XpaMe AMK BOTOPOAI/IL[I)I ¢ «Yarmern
TEPIIEHII», I/IMEIOIJ_U/II?I CBOIO ApaMaTypImio, CBJA3aHHYIO € 9MOLINOHAa/AbHBIM
KOHTEKCTOM 4YlMHa OTYMTKM, IIPOBOAVMOTO HACTOATEAEM, 9yBCTBAMU ITPMXO>KaH,
NCTOPpUAMU UX MOAEHUI " I/ICLIBAEHI/H?I. Mo>xHO npeartoA0KNUTh, 9TO Iepednc-
/€HHbIe 06pa3m CTAHOBATC ITOCpEAHNIKaMM, 9€pe3 KOTOPbIe (B PasHbIX MCTOPI-
YeCKIMX TpaAMHMﬂX) IIPOMCXOAUT pellAMKaliVsI I/IepyCaAI/IMCKOﬂ CBsITON 3eMAn
U Ilepejaya peAurnosHoro onsita. Tpancdep oopasos CpAToN 3eMAan TI03B0AIET
OCyIIECTBASTD IIEPEHOC B CaKpaabHOE IIPOCTPAHCTBO apXeTUIIMYECKNX CaKpaAab-
HBIX TOIIOCOB, aCCOIMMPYEMBIX C ocoboit cBsATOCTBIO. CBSI3b CaKpaabHOTO AaHA-
mac])Ta C MeCTaM! ITaMATU paHHeXpI/ICTI/IaHCKOf/l CTOpUM, BOSMOJKHO, yCABaeT
B BOCIIPUATIN BEepPYHOINUX MOANTBEHHOE BOSAEI?ICTBI/IG, a TakK>Ke ITOMOraeT KOH-
CTUTYUPOBATh TPAagULIMOHHYIO IIPpaBOCAaBHYIO NACHTUYIHOCTD.

XpaM 1 KOAOKOAbHS

Cruancruka gepessiHHOTO 3oguectsa morocrta Krmoxu XVII-XVIID BB. obpa-
3yeT OAHY M3 TPEX OCHOBHBIX apXUTEKTYPHBIX AOMMHAHT JaHHOIO CaKpaAbHOTO
IpocTpaHCTBa. PelteHne mocTpouTh XpaM MMEHHO B 9TOM CTHAe IPUHUMAAOCH
HacCTOsTeAeM COBMECTHO ¢ apxuTekTopoM Baaaumupom Camoriiaosbim. B crosis-
IIIeM Ha MecTe Xpama 3JaHMM CTapoli CIIOPTMBHOM IIKOABI M3HAYaAbHO OTCYT-
CTBOBaAl KOMMYHMKaIIMM, MHOTE€ MaTepuaAbl IPUXOAMUAOCHh 3aKyllaTh CaMOCTO-
ATeABHO. /lepeBsSHHBIN XpaM CTal CTPOUTHCS Ha cpeacTsa npuxoxkaH B 2000 rogy.
IlepBas xpymnHas cymMMa Oblaa ITO>XKEPTBOBaHA IIpeAlpUHIMATEABHNIIEN, U3/e-
qyusIeiicsa ot paxa [[IMA 2019: nepomonax Bacuanii Anxsan].

Oanoit n3 mpobGaeM IIpM IIOCTPONKe, IIO CAOBaM MH(POPMAHTOB, CTaAU
TPYAHOCTM B BOCIPOU3BOACTBE TpaAuUINii, KOTOpble OOHapy>KMBaANUCh IIpU
IIOIIBITKE BBICTPOUTD «JOCTOBEPHBII» 00pa3s Kivkeit: «Tspxeao gaBasachy pabora.
Cnenmaamucros HeT, yTpadeHO MHoro. IToTomy 4yTO BOT KyIloda Bce U IIaTép
caM — 3a ocHOBY KViKm B3sATEI — U 4aKe B apXMBaX He HaXOAMAOChH, KaK IMEHHO
AeaaThb AeMex. /leMex OCHMHOBBIN, eTo HU4YeM He ITIOKpbIBaadll — HO KOrJa COAHeu-
Hasl oroga, oH cepedpurcs» [[IMA 2019: marymka Codus].

Bossesenne xpama Ha MOXXepTBOBaHUS ITPOAOAXKAAOCh BoceMb aeT. B 2008
roZy IIepKOBb Obl1a 3aBepIlleHa 1 OCBAIleHa B YeCTh CBATOrO MyuyeHUKa lloaHHa
Bonna. O6pas cesaroro snoxu IOamana OTcTynHIMKA, TOKPOBUTEABCTBOBABIIIETO
XpUCTHaHaM B IepUO/ pecTaBpalliy sI3bluecTBa, HaXOAUTCS B MKOHOCTace.
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Emé oauH cBATOI BOMH, 3aHMMAIOINII 3HaYMMOe (II0 pa3Mepy) MeCTO BO BHY-
TpeHHeM IIpocTpaHcTse xpama — ['eopruit I[ToGesoHOCe1, yelt oOpa3 HamycaH Ha
Adone. HacrosTeas, pacckasbiBast 00 DTOV MKOHe, IIPOBOAUT IapalleAn MeXAy
UCTOPUAMHI O YyAeCHOM oOpeTeHMM «Yammm TeprieHns1» ¥ OpUIMHAALHBIM IIPO-
torunoM nsodopaxenns I'eoprus [Tobegonocna: «Mbl MOAMANCE Y UKOHBI, KOTO-
pas ToxXe Oblaa dydecHBIM 0OpaszoMm oOpereHa. Okazaaock, B ITasectune cormréa
obpas I'eoprus [Tobegonocia Ha 9Ty 40CKy <...>. DTO OBLA0 IIpeACKa3aHye TaKoe,
91O TaM, 6 [larecmurie GyAeT BOVIHA, M MHOBEPIIBI COKIYT DTOT XpaM, U YTOOBI He
OCKBEPHIAN DTOT 00pas, n300pakeHNe IIepeMecTnaoch Tyaa. Vl koraa yxe Bcé
DTO IIPOM3OIIA0, <HAYaA0Ch> KaK Y Hac ¢ MKOHOI boXkueil MaTepy — KTO BEPUT,
k1o He BepuT» [[IMA 2019: nepomonax Bacuanit Anxsan].

Bcero B xpame HaxoauTcs 0K0A0 OATUCOT cBATHIHD [[IMA 2019: nmepomonax
Bacnanmit Anxsan, marymka Codus] — B OCHOBHOM YacCTMIIBI CBSTBHIX MOIIIET,
Cpeau KOTOPBIX eCTh KaK PyCccKue, Tak U apOHCKUe U mepycaanmckue. OaHako
LIEHTPaAbHBIM 00pa3oM-IIapajuUrMoil B MKOHOIpapUIecKOM IIPOCTPaHCTBE, Oue-
BUAHO, sBAAETCS MKOHa «Yala TeprieHus» u, B 1ieAoM, oOpassl boropoaniist
u Xpucra.

$%3

IToasoas mTorn, MOXKHO cAeAaTh BBIBOA, YTO MHTETpaAbHBIN CIl1aB CTapopyc-
CKUX U paHHeXPUCTUaHCKUX TpaAMIINII, codeTaHMe IaAeCTMHCKON U 3a0HeX-
CKOM CTUANCTUKU IOPOXKAAeT AeMCTBUTEABHO MHOIOCAONMHBIN, HO HpPU BTOM
LIEAOCTHBIII U HEIIPOTUBOPEUMBHINI HaOOp CMBICAOB U acconuauuii. «['oaroda»,
«Cag boropoauusr», «Xpam kKak I'pag Vepycaanm», obpas «YHamm» cBA3bIBAIOT
CaKpaAbHBIN AaHAIMAPT OOIIVIM KOMILAEKCOM MAeVl O CTpajaHMU U TepIIeHUN,
oOpeTeHMM Bephl, MclleAeHUM, McKynaeHun. IIpuxosxaHmH, CTaHOBACH YacCThIO
HTOTO CaKpaAbHOTO IIPOCTPaHCTBa, IToI1ajaeT B MepPyCcaAMMCKIUI KOHTEKCT, yCUAN-
BaIOIINII CBSITOCTh I MOAUTBEHHYIO CUAY CMOVMPCKOI IIPOCTPaHCTBEHHON MKOHEL
IIpu »sTOM BO3HUKaeT mapaadeab MexAy llasectmnoit kak CsATOi 3emMAéit
u csTocThIo Pycckoro Cesepa. Pycckast MA€HTUYIHOCTD KaK OBl «0OHapy>KIBaeTcs»
B nepycaanmckon Ilasectune. Ha ocHOBe pa3AMUHBIX UCTOPUYECKUX U Treorpa-
¢Jpuueckux obpasos-lrapaanurM, cleioBaTeAbHO, CKAaABIBAeTCSl eAVNHBIN, HEIpo-
TUBOpeuusslil 00pas «Hosoro lepycaanma». OOBsICHAS HEOOXOAUMMOCTL €Tro
BO3HMKHOBEHI:I, CO34aTeAN IIPOCTpaHCTBa ONMPAIOTCs Ha eCTeCTBeHHbIe ITpeATio-
CBLAKM (Teorpadpuueckoe pacrioA0>KeHe) I sBACHHbBIN CaKpaAbHBIN OIIBIT.

MexaHnsM AaHHOTO ITpollecca, Ha Halll B3IAsd4, MOYXHO OOBSICHUTh OCOOeH-
HOCTSMM JVICTOPMYECKOTO CO3HaHMs UM MCTOPMYECKOIO HappaTuBa, O KOTOPBIX
ropopuan X. Yainr u ®. Aukepcmur. «EcrecTBeHHOCTE» OOpallleHns K cakpaab-
HOJl MepyCaAMMCKOI TOIIMKE, OTCYTCTBUE pe(aeKCHy Ha TeMy YMeCTHOCTHU
e€ BKAIOUEHUs B COBPEMEHHBINI CaKpaAbHBII AaHAIIA(T, B TEPMUHOAOTUU
@. AnkepcMmTa, MOXKHO HasBaTh penpesermauueil. PerpeseHTMpoBaHHOE IIpO-
I1110€ MPeACTaéT «MMEeHHO TaKiM, KaKIM OHO Pellpe3eHTUPOBaHO», U He MOXKeT
NpoTUBOpeunTh peaabHoCcTU [Ankepemut 2003, 246], uyTO 1O3BOAsIET CO3AaBaTh
11e10CTHBIN, HEIIPOTUBOPEUMBHINI 00pa3 ucropun. B repMmuHoaornn asropa teo-
pUM UCTOpMYEeCKOTo Happarmpa X. YaliTa, BOCCO3JaHIMe TaKoro oOpasa ICTO-
pUM SABASAETCS 0p2aHUCMUYecKoli MCTOpUYecKoi mapaaurMmoir. OpraHunmcTcKue
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HappaTI/IBI)I I/IHTerpaTI/IBHbI. rZl,eTa/H/I I/ICTOPI/I‘{GCKOI‘O I1I0A51 B HUX I/I306pa)KaIOTC5[
B paMKax CYHTETNYEeCKOIO Hpouecca, <<CO6I/Ipa}OH_I€1"O>> B I/ICTOpI/I‘IeCKOM I10Be-
CTBOBaHU O6p83 11e410I0 B HpOTI/IBOHO/lO)KHOCTI) «pacceMBanmeMy» CI)OpMI/ISMy
[VaitT 2002, 34-35].

A/lﬂ TpaAI/ILU/IOHHOIV/I HpaBOC/laBHOI?I NASCHTNYHOCTN (OCO6€HHO B YCAOBI/I}IX
I/ICTOpI/I‘IeCKI/IX paSprBOB) Ile/lOCTHbe/l, HerOTI/IBOpe‘H/IBbII?I o6pa3 I/ICTOpI/H/I,
BO3MO>KHO, sIBASIETCSI HaCyH.[HOf/l HeO6XOAI/IMOCTbIO. Tpchcpep I/IepyCaAI/IMCKI/IX
TOITIOCOB I/IHTerI/IpyeT Bepyfomero B «BE€YHOEe» Bp8M5[ u HpOCTpaHCTBO CB}ITOI7I
3€MAI/L quOTBOpHOCTI) (B CI/I/Iy HaAM4US SIBA€HHOWM MKOHBI U HPOI/ICXO,ZI,SIU_U/IX
p}IAOM C Heu I/ICLIe/leHI/If/l) u HpeyMHO)KeHI/Ie CaKpa/leOI‘O CO,ZI,ep)KaHI/I}I HpO-
CTpaHCTBa (3a C‘{éT pasHbe peFI/IOHa/leI)IX u I/ICTOpI/I'-IeCKI/IX o6pa3013-napa41/1rM,
a TaK>Ke AI/ITprI/I‘IeCKOFO BOBAef/lCTBI/I?[) YCI/IAI/IBaeT DMOILIMIOHAaAbHOE BOBACYEHIIE
HPI/IXO)KaHI/IHa B Hpouecc I/IepOTOHI/I'-IeCKOI'O TBOp‘IeCTBa n gedaeTr ero CaMoro
Opl"aHI/I‘IHOI?I JacCTbIO TBOpI/IMOTO CaKpa/lLHOTO /laHAU_IaCl)Ta.
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BU3YAAU3ALIMS XPUCTUAHCKMX LIEHHOCTEN
B MHTEPBLEPE 1 DKCTEPBLEPE EPEBAHCKOI'O
IrOCYAAPCTBEHHOI'O YHUBEPCUTETA
(HA TTIPUMEPE TEOZAOT'MYECKOTI'O ®AKYABTETA)

T. C. Cumsia

Epesanckuii rocy apCTBeHHbIN yHUBepCcUTeT, ApMeHILst
tsimyan@ysu.am

CraTps TIOCBAINEHa aHAaAM3y YHUBEPCUTETCKOTO IPOCTpaHCTBa. B kauecTse sMmm-
pMYecKkoro Marepuada aBTOP paccMaTpMBaeT MHTEpPLep M DKCTephep TeoAO0rndecKoro
Jaxyasrera EpeBanckoro rocysapcrsennoro yuusepeutera (EIY). Vccaeaosanne mpea-
CTaBAseT coDOi BapMaHT KyAbTYPHO-CEMMOTHYECKOTO AMCKYPCa YHUBEPCUTETCKOTO IIPO-
CTpaHCTBa, TO eCTh ABAsAETCA YacThIo aHaau3a Epepanckoro ropoackoro tekcra. Llean san-
HOTO CCA€AOBAHNS 3aKAIOYaeTCs B 4eTaAbHOM ONMCAHUM KYALTYPHBIX M PEAUTHMO3HBIX
apredakTOB MHTEPBEPHOIO M DKCTephepHOro Ipocrpancrsa EI'Y. Merogoaormyeckoii
OCHOBOJ CTaThby MOCAYKNUA CeMUOTUYECKUI MeTas3bIK. B craThe 0OOCHOBLIBAaETCA Cae-
AYIOIINII Te3VC: KyAbTYPHbIE ¥ PeANIVO3HbIe apTedaKThl YHUBEPCUTETCKOIO IIPOCTpaH-
CTBa SABASAIOTCS CPeACTBOM BU3yaAU3allyi OCHOBHBIX XPUCTUAHCKUX I[@€HHOCTeN, MCTOPUM
OCHOBaHUsA IIePBOIPECTOABHOTO cODOpa CB. DUuMMaA3VHa, AUAAKTU3AUUM U MYAbTU-
NAMKaIUU IePKOBHOTO ¥ KyALTYPHOTO HacAeAMs, a TakXKe MMIIAUIUTHONM IIpOIOBe-
ABIO 1IepKOBHOTO y4eHNs. B cTaThe KOPOTKO OIMCHIBAETCA MCTOPMs OCHOBaHUsA (aKyab-
TeTa, aHAAM3UPYIOTCS CUMBOANYECKIe OCOOEHHOCTHU ABYX XauKapoB, o4HOro 6apeaneda
U CKyABLIITYPHOTO M300pa’keHMsI pacIBeTIIero Iocoxa-KpecTa, a TakXKe «COIPOBOXKJa-
1omue» ux TeKcTel. Ocoboe MecTo yaeaseTcsl OCHOBHBIM HallMOHAABbHBIM UM TpaHCHAIIU-
OHa/ALHBIM DAe€MeHTaM BU3yaAbHBIX TEKCTOB, TaKM KakK ceMs, COAHIle, KpyT, KpecT, pac-
LIBeTIINe AeIIeCTKU Ha KpecTe, OpAbI, KOAOChs IITeHUITBI, CUMBOALI eBaHreancTos, Hoes
KOBYeT, 30A0TOM MOAOT, BUHOTpajHble TPO3Abs, IpaHaThl U T. 4. B crathe ocoboe mecto
yAeAsdeTcsl CUMBOAMKe U (QYHKIMAM paclBeTIIero rocoxa-kpecra. Ha cpasHureapHOM
MaTepuasle TaTeBCKOTO U DUMMAA3MHCKOTO ITOCOXOB IOKa3bIBaeTCs, YTO yCTaHOBAEHUe
rocoxa-Kpecra Ha Tepputopun EI'Y aBasgercs pesuTaamsanyeil apMsIHCKON cpeaHeBeKo-
BOJ YHUBEPCUTETCKOI Tpaguunm. AHaAu3 SMIIMPUYECKOT0 MaTeprasla IoKazal, YTO DKC-
Tepbep U MHTephep Te0AOINIeCcKOro GaKyAbTeTa CTaHOBUTCS KYAbTYPHO-CEMUOTUIECKIM
IIpOCTpaHCTBOM OJarogapsl TakuM apTedakraM KaK Xadykap, Oapeabed, paciiBeTIINii
IIOCOX-KPeCT 1 T. 4. XauKaphl YKa3bIBaIOT Ha UCTOPUIO CO34aHMs PaKyabTeTa, PUKCUPYIOT
B IIaMATH TPAAYIIVUX IIOKOJAEHMII MM OcHOBaTeasl pakyabreTa. «/loKasbHas» MCTOPUS
dakyapreTa M «oOIIasg» CpesHeBEKOBas YHUBEPCUTETCKAs TPaAULIV IIPeACTaBASIOTCH
B KOHTEKCTe TpareJmuu apMsHCKOTO Hapoga — renoumnga 1915 roga. Yepes pasnrie Bu3y-
asbHble OODLEKTH Ha (PaKyAbTETCKYIO MCTOPMYECKYIO IIaMsTh HaJaraercs YdeHiue
APMHCKOI alloCTOALCKOM IepKBU (TaMHCTBA, A3BIK Xadkapa T. 4.). Pacuserminii mocox-
KpecT CTaHOBUTCSI 3HAKOM IPOAOAXKeHMS CpeJHeBeKOBOI apMsHCKOI YHUBEPCUTETCKO
Tpaauiny, GyHKIMOHNPYIOLel 61arogapsi CBOel TepHapHON CTPYKType — Kak Muposoe
Apeso, Apeso Iosnanns u Apeso JKusnunu, a ¢ mparMaTaeckoit TOUKM 3peHus — IpeBpa-
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IraeTcs B AI/IAaKTI/I‘{eCKI/Iﬂ <<y‘{e6HI/IK>> 10 O3HaKOM/AEHMIO C ITePKOBHBIMN TaMHCTBAMU
U UMITAULITHBI BI/ISyaALHbe/I 00BeKT IIporosean.

KaroueBble caoBa: ceMMOTHKa YHMBEPCUTETCKOTO ITPOCTPAHCTBA, CEMMO3NC IPO-
CTpaHCTBa, XauyKap, ITOCOX-KPecT, TauHcTBa 1epksy, Jpeso Ilosnanusa, Muposoe /peso,
Apeso Xuzun.

VISUALIZATION OF CHRISTIAN VALUES
IN THE INTERIOR AND EXTERIOR
OF YEREVAN STATE UNIVERSITY
(ON THE EXAMPLE OF THE THEOLOGICAL FACULTY)

Tigran Simyan
Yerevan State University, Armenia
tsimyan@ysu.am

The article is devoted to the analysis of university space. The empirical material of the
article is the interior and exterior of the Faculty of Theology of Yerevan State University
(YSU). As a part of cultural and semiotic discourse of university space, the research con-
tains the analysis of Yerevan city text. The methodological prerequisite for writing the arti-
cle was semiotic metalanguage. The purpose of this study is a detailed description of cul-
tural and religious artifacts of the interior and exterior of YSU. The article substantiates the
following thesis: cultural and religious artifacts of the university space are signs of visuali-
zations of Christian values, the history of founding the Mother See Etchmiadzin Cathedral,
didactization and animation of the Church and cultural heritage, implicit preaching of the
Church doctrine. The article briefly touches the history of the faculty foundation, analyzes
symbolic features of the two cross-stones (khachkars), one bas-relief and a blossomed
cross-staff, as well as “accompanying” texts. A special place is given to the main national
and transnational elements of visual texts like seed, sun, circle, cross, blossoming petals on
the cross, eagles, ears of wheat, symbols of the evangelists, Noah’s ark, golden hammer,
grapes, pomegranates, etc. A certain attention is also given to the symbols, functions of the
blossomed cross-staff. By the comparative study of Tatev Monastery and Etchmiadzin staff
the author shows that the foundation of staff-cross on the territory of YSU is the revitali-
zation of the Armenian medieval university tradition. The analysis of empirical material
shows that the exterior and interior of the Faculty of Theology becomes cultural and semi-
otic space, thanks to various artifacts such as cross-stone, bas-relief, flowered staff-cross,
etc. The cross-stones indicate the history of the creation of the Faculty of Theology and
record the name of the Faculty founder in a memory of future generations. The “local”
history of the Faculty and medieval university tradition are presented in the context of
the tragedy of the Armenian people (the Genocide of 1915). The teaching of the Armenian
Apostolic Church (sacraments, cross-stone language, etc.) is presented in the Faculty and
historical memory by various visual objects. The bloomed cross-staff becomes a symbol of
continuation of the medieval Armenian university tradition, functioning due to its ternary
structure as the World Tree, the Tree of Knowledge and the Tree of Life, and from a prag-
matic point of view — turns into a didactic “textbook” on introducing the Church sacra-
ments and an implicit visual object of preaching.
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Keywords: semiotics of university space, semiosis of space, khachkar, cross-stone,
cross-staff, sacraments of the Church, Tree of Knowledge, World tree, Tree of Life.

Ha mnocrcoserckoM mnpocTtpaHcTBe EpeBaHCKMIT rocyaapCTBeHHBIN YHUBep-
CUTET SBASIETCS €AVHCTBEHHBIM BY30M, MMEIOIINM TeOAOTM4ecKnii (pakyAbTeT.
B 1995 roay, 6aarozapst puHaAHCOBOMY M CMMBOANYECKOMY KallMTaly apXUeIIy-
ckora Illare AdyemsiHa, Obla OcHOBaH (aKkyAbTeT ¢ AByMs Kadedpamu (Kadeapa
Teoaorun, Kadpeapa Teopun u ucropun peanrun). Ilozanee 6p1aa ocHOBaHa e1é
o4Ha Kadpesgpa — ucropun ApMHCKON LIepKBU U ydeHMs Lepksu. Kpome toro,
(daxyaprer MMeeT cBOIO 6HMOAMOTEKY B YeCTbh OCHOBaTeAsl (paKyabTeTa, Ide Xpa-
HATCS TakKe KHUTY CaMOTO BAaAbIKM. Hayunas npoaykums ¢pakyasrera (MOHO-
rpadpun, KaHANAATCKIE U JOKTOPCKIUE AVCCepTalliy) U3AAETCA B CepUM HayIHBIX
TPYAOB «AdeMsH» U B eXKeTroAHMKe « ApMIHCKUIT Te0A0I».

ITocae xonumnsl ocHoBaTeas (pakyabrera B 2005 I. 4€KaHOM CTaA E€IMCKOII
Amnymasan JKamkowss; ¢ 2007 r. OH XKe sABASIETCA AMPEKTOPOM 04aroTBOpU-
TeABbHOTO (PpOoHAa «AueMsH». VIMEHHO 3a TOABI JeKaHCTBa eINCKoIla AHyIIaBaHa
B YHMBEPCUTETCKOM MHTEPhepe U DKCTephepe MOSBUANUCH apMAHCKIE XPUCTHaH-
CKIE€ CUMBOBL KPeCTBI-KaMHU (XadKaphl), KPecTHI-IIOCOXM, Oapeabedsl 1 T. 4.,
OTCBLAQIONINE K ITIPEABICTOPUN U UCTOPUN OCHOBaHI: (paKyAbTeTa.

Ilean aaHHOI CTaThM — ONMCATh B CEMUOTUYECKOM KAIOUe MHTephepHOe U DKC-
TepbepHOE IIPOCTPAHCTBO TEOAOTMYECKOro (PpaxyabTeTa KakK (POKaAM30BaHHOI
JacTM BCETO YHMBEPCUTETCKOTO IPpOCTpaHCTBa. JaHHas CTaThs SABASETCS IIPO-
JAOZKEHIEM AUCKYpCa «KyABTYPHO-CEMMOTIYECKOe ITPOCTPAHCTBO YHUBEPCHU-
Tera»'. 00aBUM TakKe, UTO B PYCCKOS3BIYHOM HayYHOM COOOIIecTBe My0AndHOe
00Cy>X/€eHe YHUBEPCUTETCKOTO ITPOCTpaHCTBa C CeMMOTUYECKOV TOUKHU 3peHMs
BIIepBble OBLAO OPTaHM30BaHO Ha KOH(epeHIUM «BusyaibHash aHTPOIOAOTHS —
2019. Topoa-yHuBepcuTeT: >KM3HEHHOe ITPOCTPaHCTBO M BU3yaabHas cpeja»
B Beankom Hosropoge. Kpome Toro, gaHHast ctaTbhsl CTAaHOBUTCS TeMaTUIECKUM
Pas3BUTIEM AVICKYPCa BU3yaAbHO T€OA0TUI.

I'aaBHBIN Te3uc craTby — CeMMOTHU3AINSA YHMBEPCUTETCKOTO IPOCTPaHCTBa
U MapKIpPOBaHUE PeAUTNO3HO-KYAbTYPHBIMHU apTedaKTaMy CTAHOBUTCS IIPEATIO-
CBIAKOV A5 BU3YaABHON IIpe3eHTaIun, AUAaKTU3aluy Ky ABTYPHOTO HacAeAus,
MMIIAVLIMTHON IIPOIIOBEAV IIEPKOBHOTO YU€HIs.

BKCTepbeprIe " MMHTepbepHbIe XadKapbl
00rocaoBckoro ¢gakyabTeTa

«®aKyAbTETCKMM» MapKepOM MCTOPUM YHUBEpPCUTeTa U KyAbTYPHOI MaMATU
MO>KHO CYMTaTh Xadykap Iepe/ IIeCTBIM KOPIycoM (B HapoJe M3BECTHBIM Kak
«4EpHBI») McTOpMUYecKoro u 6orocaosckoro ¢gaxyabreros EI'Y Ha ya. AGossHa,
52 (na. 1). Kamenp-kpect Obl4 YyCTaHOBAEH B 4eCTh OTKPBHITUA (PaKyAbTeTa TeO-

! Cwm. mepsyio cratpio: Cuman 2020. ITo HassaHHOI IpobaeMaTHKe, OCODEHHO B CBS3M C METOAOM
aHaAM3a YHUBEPCUTETCKOTO IIPOCTPaHCTBa B ONIIO3UIINN YHUBEPCUTET-TOPOJ, CM., HaIIpUMep, CTaThIo
C. Apanecosa «YHUBepcuTeT 1 (pOpMUpOBaHMe YpOaHICTITIeCKO peaabHOCT» [ABanecos 2019 a].

2 Cwm. 00 9TOM nogpobuee: Asanecos 2019 6.
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aorun 1 centsa0pss 1995 r., MHBIMM CAOBaMM, OH MapKUpyeT U aKIeHTUpyeT
«Hagaa0» ucropum ¢akyaprera U umMs ocHosareas. Cam axT yCTaHOBKM Xad-
Kapa sBASeTCs 3HaKOM 04arogapHocTu OyAyIuX IMOKOAeHMUIT CTyA€HTOB OCHOBa-
Tea1o ¢paKyabTeTa.

Ma. 1. Epesan. Xaukap repes 3gaHueM OOrocA0BCKOTO (pakyabTeTa.
®oro aBTopa, 2018.

Tema BeyHOCTM Ha XauKape CMMBOAU3UPYETCs M300paskeHreM KpecTa, Ipo-
OuBalomerocst u3 ceMeHmu (Kpyr 1oz kKpecrom). CeMsA-Kpyr CUMBOAMUSUpPYeT
U AyXOBHOE, M 3eMHOe Haualo, U3 KOTOPOTO BhIpacTaeT KpecT — CMMBOA cllace-
HIS, KOTOpOe BUAHO Ha sCHOM HeOe xaukapa. «SIcHoe HeDO» MPOYMTHIBAETCs
64aroaapsi IIeCTUKOHEYHBIM 3Be3404YKaM Ha dakType Xaukapa®. B Takom KoHTeK-
CTe CMHTarMa ceMs-KpecT-HeOO ITPOYMTBIBAETCS TakXKe B pacIIMpPeHHOM KAloue.
[TepBbIii cerMeHT ceMs-KpPyT «paclIMpseTcs» U HauuHaeT (PyHKLIMOHMUPOBATh
KakK Kpyr-3eMAsi, 13 KOTOPOTO IpOoMU3pacTaeT KPecT KaK CMMBOA CIIaceHusl, Ipe-
IIOAHECEHHBINI HaM 4epe3 BpaTa-CBOABI (IIOTyCTOPOHHEe VS. ITOCIOCTOPOHHEe).
bBaarogapst apke Ha Xaukape, K ABOITHOMY M3MepPeHUIO (IIMpUHa, BhIcoTa) 400aB-
ASIeTCSI TPEThE, T. . «BHYTPeHHsIs IePCIeKTUBa», CMOAeAMPOBaHHAs C TIOMOIILIO
ABYX OIIIO3UIINIL: TIOTYCTOPOHHEE VS. IIOCIOCTOPOHHEee, CHAPY>K! VS. BHYTPH.

3 3a 9Ty peMapKy aBTOp 6Aaro4aput NCTOPUKA, KaHAMAATA UCTOPUIeCKnX HayK JaBnja MeakoHsHa.
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Na. 2. VIzo0paskeHne BUHOTPaja U IpaHaTOB Ha I0XKHOM IopTade Kadoankona s I'erapae, 1215.
Vcrounuk: https://www.trover.com/d/2RgXF-geghard-monastery-ararat-armenia.

BuayaapHbIil TeKCT Xxaukapa, IIOCTaBAEHHOIO Ilepes «4€pHBIM» 3JaHUeM,
COAEP>KUT U APYION CIOXKeT, COrdacHO KOTOPOMY M3 CeMeHH-KpyTa BhIpacTaloT
emté 1 PpPyKTH — CUMBOABI apMAHCKOCTU (TPO3Abs BUHOTpaja U IpaHaTa), BhICe-
JeHHBIe B TePHAPHOIl ONIIO3ULINHU 110 BepTUKAAN, U B OMHAPHOIN — IO TOPU30H-
taan. OHN PYHKIIMOHMPYIOT KaK DCTETHYeCKUe 3HaK/ B CUMMETPUYHOM paclio-
A0XKeHU! Ha ABYXCTOPOHHUX «BeTBAX» KpecTa Kak Jpesa KXusumu. 3ameTnm, 4to
rpaHar ¢ IV mmo VII BB. B cpeaHeBeKOBOV ApMeHNH ObLA 04, 3aIIPeTOM, U TOABKO
nocae ero peadbuantanum B VII B, korga Ha Xpame basmux Cua (3sapTHOIL)
OH BO3POANACS, MOTHBBI TPaHaTa «BBIIIAN U3 TOAIOABs» [Cremansa 2008, 217].
Takoit MOTMB MBI MOXKeM Ha0Al0AaTh, K IpuMepy, B 0pOpMAEHUM TUMIIaHA
IO>KHOTO BXOJa Ka(oanmkoHa MoHacTeIps ['erapa (ma. 2). Ilogobnast orrosmims
TpaHaTa C BUHOTPAaAHBIMU A03aMI B HBIHEIIIHee BpeM:I Ha XauyKapaX BCTpeJaeTcs
9acro, Kak KAI04YeBOM CuMMBOA apMsHckocTi®. Kak HaM KadkeTcs, BbIpe3aHHbIE
Ha BeTBIX KpecTa OpAbl HPUAAIOT «HATypPaAbHOCTb», JKMBOCTh M300paKEHHBIM
AYXOBHBIM peaansM. B To >xe BpeMst OHM MOTYT MeTb U APYTOJ ceMaHTI4eCKIii
CMBICA: OAsIINIe OpAbl, B IOTeHIMasAe, MOTYT OBITh CBA3aHBI C CeMaHTUYECKIM
«BEPXOM» I C AYXOBHOI1 BAACThIO.

* Cpean KyAbTYpHBIX apTe(aKTOB YHIBEPCUTETCKOIO ITPOCTPAHCTBA MOXKHO YBMAETH DTY OIIIO3M-
LIMIO Ha XauyKape-II0coXe MeXAy IIeCTBIM M BOCbMbIM Kopirycamu EI'Y. O6 sTom OyaeT roBOpuUThLCs
Aazee.
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CumMBOABI apMsHCKOM camocTu — cobop CB. DumMmaasmHa, MCXOASIINMI OT
KyIro4a OO>KeCTBeHHBIN CBeT, ropa ApapaT — MOXHO yBIAeTh Ha JocIlexe opaa,
1300pakEéHHOrO BHU3Y. VI30OpakeHue ImmTa sBASETCS, IO CyTH, eIlé OAHUM
U3 IeHHOCTEeN 3aIlfUThl apMSIHCKONM MAEHTUIHOCTU OT BHEITHMX BBI30BOB. DTa
TeMa IpeJcTaBAeHa TakKe Ha OAHOM 13 OapeanedOB Ha IIEPBOM BTake Te0AO0-
rimyeckoro (Qakyaprera. Ha Gapeavedpe «Crpana Coanma» (6LUb, UNGID)
ITOMEIIIeHBI Te JKe CUMBOABI-MOTHBEI B CMHTarMe: coAHIle / OOXKeCTBeHHBIIT CBeT —
6aarogaTs — ropa ApapaT — 1[epKOBb, B3ATbIe 110/, 3allIUTy CO BCeX CTOPOH opAaa-
Mu-zamuTHNKaMy «Crpansl CoaHma». Craa opA0B CBsI3aHa C XPUCTUMAHCTBOM,
ITOCKO/ABKY Ha BCeX OpJax M300pakeHbl paBHOCTOPOHHME (MAM TaK Ha3bIBaeMble
AyuesapHvie) KPecThl.

3aMeTuM TakKe, 4TO cuMmBoandeckas «CrpanHa CoaHIla» IIPOCTPaHCTBEHHO
AoKaansosaHa. V3 Bu3yaapHOTO Cro>keTa-paMKu M QpyKTOB (BMHOIpaJ Vs. rpa-
HaT, TpaHaTBl CHM3Y) ITPOUYMUTHIBAETCS y3HaBaeMasl MeCTHOCTh — Apaparckas
AOAUHa, TIpejcTaBAeHHas KakK I1040pOJHas I104YBa (Kpyrable ceMeHa, yposKaii
rpanara). Kak nspectHo, Ha ApapaTCKoil 40AUHe He pacTEéT rpaHaT; MMEeHHO I109-
ToMy Oapeaned, CMOAeAMPOBAHHBIN TaKuM 00pas3oM, caeayeT BOCHPUHUMATh
KaK «CKaThIM» TEeKCT®, KaK CMMBOAMYECKUIT 3HaK apMAHCKOM NASHTUYHOCTIA.

BepHéMcsl K TeKCTy DKCTephepHOIO xaukapa Iiepeg, ImecToiM Koprrycom EIY.
B mocaannm, HaxoAsAImemMcs B KOITSAX Op4a, COODINaeTcs, 9To Xaukap Obla ycra-
HOBJEH Ha cpejcTsa OaarorsoputeabHOro ¢onga «PeHmkc» 1o 6aarocaopae-
HIIIO KaTOAMKOCa BeeX apmsAH I'apernna II 5 gects 15-2eTHel TOAOBIIMHBI OCHOBa-
HIISL TeoAoTndecKoro ¢axyabTrera. 34ech Ke Aaétcs OaarocaoseHne $akyabTeTy,
a Takke BCeM IIPeIoaloliyM TeOAOTHIO U apMsIHOBedeHMe BO 04aro HapoAy
U B 3HaK 410081 K Llepksu: «bor Becemmaocrussiit, Hucrionan Csoé 6.1arocaose-
HIle Ha 04arojeTeaell ¥ COXpaHN APKO TOPAIINM AYXOBHBIN odar AIIOCTOALCKOM
LIePKBU U TI0 BCeMy MUPY paccesTHHbIN apMIHCKUIT Hapo». TekcT 1o Xxaukapom
TeMaTH4YecK! MOXHO pa3buTh Ha Ape yactu. Ilepsas wacts — mHpOpMaTnBHasd,
CTMAM30BaHHAas 110/, AETOIIMCHBIN TeKCT, a BTopas — 04arocaoBAeHue-MOANTBa.
VMupIMM caosamu, B OAHOM TeKCTe BBIABASIOTCA KaK MMHMMYM /JBa pedeBBbIX
JKaHpa.

Ot cogep>kaHms TeKcTa IepeiigéM K opay. MOXKHO 3a4aThCs BOIIPOCOM: UTO
nAn Koro oauuersopsier opéa? Kro sapasercst agpecaHTom mnocaaHma? Ham
Ka’KeTcsl, YTO B 4aHHOM KOHTeKCTe Opéa sBAsieTcs: MeTadopoii CKPBITOTO OTIIpa-
suteas. Ilouemy on ckpmpr? IlpeacraBasieTcsi, uTO adpecaHT IIpejHaMepeHHO
He O0O3HAUeH, IIOCKOABKY B AOTMKE XPUCTUAHCKOTO MBIIIAEHM Ba’KHO CaMoO
IocAaHMe, a He TOT, KTO ero otipasaseT (mponsHocut). C XpUCTUaHCKON TOYKI
3peHMsl, NICTOYHNK / aBTOp TeKCTa He Ba’KeH; OAHAKO B paKypce TeOpU KOMMY-
HUKalMM AAsl TIOHMMaHM: TIOCAAHUsS BBIABAEHUE MCTOYHMKA / aBTopa urpaer
CyIIIeCTBEHHYIO pOb.

Cyas mo BpIOOpPY KOda (ApeBHeapMSHCKUII A3BIK) MOKHO 3aKAIOUUTH, YTO
VICTOYHUKOM / aBTOPOM JaHHOTIO ITOCAaHMs, KaK HaM KaXKeTCsl, SABASeTCSA AeKaH
Teoaorndeckoro ¢akyapTeTa, enmckorn AnymnasaH JKaMKOUsH, KOTOPBI, caeayst
TpaAUIIUY CpejHEeBeKOBLIX CKPUIITOPOB, CKPBIBAeT CBOE aBTOPCTBO, XOTS €r0 MMl
KOCBEHHO YIIOMUHAeTCs B IocAaHum. Ecam IpeArioA0XMM, 9TO MCTOYHUKOM /

> CMm. nogpoGHee: AbpamsH, Meakymsn 2012.
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aBTOPOM IIOCAQH ABASIETCS CaM €IIMCKOII, TO Opéa1 CTaHOBUTCS €r0 MeTadOpOIL.
ITogoOHas uHTepnpeTaniusd AeTUTUMHA €Ié U IOTOMY, YTO OPEA KaK CHMBOA
SIBASIETCSI OANIIETBOPEHMEM BBICIIell AyXOBHOM BAACTU B XpUCTHaHCTBe. B moansy
IPUEeMAEMOCTH TaKMX PacCy>KAeHMI CBUAETeAbCTBYeT BTOpas 4acThb TeKCTa-
I10CAaHMsA, KOTOPYIO MOT IIPOM3HECTU ITPeUMYIIeCTBEeHHO CBAIEHHOCAY>XKUTeAb,
VIMEIOLIUIT BEICOKUIT AYXOBHBIN CaH.

ITposoaxkeHne AyxOBHOTO HpPOCTpPaHCTBA Ha TEPPUTOPUM YHMBEpCUTETa
0oOpa3oBaHO eIé OJAHMM XauKapOM, YCTaHOBAEHHBIM BHYTPU 34aHIUs T€OAOTU-
4yeckoro ¢akyAbTeTa, Ha IIepBOM DTa’kKe CIIpaBa OT IlapajHOI AeCTHULIBI. TekcT
Ha Xaukape I/IHCl)OpMI/IpyeT, 4TO OH ObIA ycranosaeH B 2009 roay B uyects 90-aeTms
EI'Y, a Takxe B 3HaK IIpusHaTeAbHOCTH apxuernuckomny Illare AuemsHy 3a ocHo-
BaHIe 1 0Jaroc/0BeHNe TeoAorndeckoro ¢gakyasrera. [To cyTn, TekcT orchlaaer
K COIMaAbHO-MCTOPMYECKON ITaMATU Ha ABYX YPOBHSX: YIIOMMHAIOTCS M MHCTU-
TYLIVISI, ¥ YeA0BEK — OCHOBaTeAb (paKyAbTeTa.

CuMBOaMKa, Tpaagnimisi M PyHKIMSI paciiBeTIIero rocoxa-Kpecra

B 2015 r. uHTepecHBII MOHYMEHT OBIA BO3ABUTHYT MEXAY IIECTBIM U BOChH-
MbIM Koprrycamu EI'Y (AGossHa, 52 n AGossiHa, 52 a). B mamsars 100-aetust reHo-
11Aa apMsH OBLA IIOCTaB/A€H pacIBETIINII ITOCOX-KPeCT — IIPU MaTpyapIlIecTse
l'apernna II, xaToAamkoca Bcex apMsH, IO MHUIIMATMUBE eIMCKoIla AHylllaBaHa
JKamkoustHa 1 Oaarogapsi (pMHAHCHPOBAHUIO IIAaTPHUOTa MeIleHaTa-01aroTBOpU-
Teas I'paubs Mucabosnya ITorocsna (na. 3).

Ma. 3. Epesan. ITocox-kpecT Bo ABope H6orocaosckoro ¢gaxyasrera. Porto asTopa, 2018.
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Wa. 4. Tares. T'aasan. Vcrounnk: https://www.pinterest.de/pin/661044051535245147/.

JaHHOe coopy>KeHMe (YHKIMOHMPYET KaK BM3yalbHOe COODIIeHIe C ABOJI-
HBIM KOA0M. IlepBrIil Kog — MeMopHuaa B 4ecTh TeHOIMAa apMsiH, BU3yaAnu3aliis
DTOI TeMBI Ha TEPPUTOPUN YHUBEPCUTETCKOTO IIPOCTPaHCTBa; BTOPOM KO/, — IIPO-
AO/AKeHIEe apMSHCKOJ CpeAHeBeKOBON YHUBEPCUTETCKONM Tpaauuuu. ITpumep
COOPY>KeHUs-TTOCOXa MBI OOHapy>KIBaeM Itepes I0XKHBIM BXOAOM B COOOP MOHa-
creipst Tares (Hau. X B.); OH OBblA BO3BEeAEH Ha IIapHNpPE M BO BpeMs CIABHOTO
BeTpa packaunpaacs. JMHaMIYHOCTD II0COXa-KpecTa, B CBOIO ouepeab, TOBOpMAa
O BBICOKOM yPOBHE apMsHCKON CpelHeBEeKOBOM apXUTeKTypul (ua. 4) [Akorias,
Axorraa 2015, 800]. D10 coopyskeHne (raBazaH) ObLIO YCTaHOBAEHO €IVICKOIIOM
Ospanecom B 4ecTh ocHoBaHusa uepksu llasaa-lIlerpa (Cypo Iloroc-Ilerpoc);
oHo nocssmleHo Cp. Tpoune [Acparisan, Manyksan 2002, 994]. Monacteips TaTes
peACTaBAsIA co0O0II OAVIH U3 Ba>KHEIIIINX LIEHTPOB CPEAHEBEKOBOJ apMIHCKON
HayKy M rmpocsemenns. B 1373 rogy B MOHacTbIpe ObLA OCHOBAaH YHUBEPCUTET —
KpYIIHeliIllee BBICIIee yueOHOe 3aBejeHIe CpeJHeBeKOBOVI ApMeHnN, Ipu KOTO-
POM cyIecTBoBaja M3BecTHasl pra10codpcKast IIK0Aa, a TakKe IoAydna pasBu-
THe TaTeBCKas ITK0Aa MUHMATIOPBI.


https://www.pinterest.de/pin/661044051535245147/
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Ma. 5. Ocuopanne nocoxa-kpecra. Poro asropa, 2019.

Buerrrne tateBckuit u YHUBEPCUTETCKUI ITOCOXI ITOXOXKH, 0COOEHHO CXOAHBI
c])opMa BerHeIZ JacTy " IIOCTaMEHT-BOCBMUTPAHHNK, Ha KOTOpPOM ¥ BO3BbIIIA-
€TCsI ITIOCOX-KPeCT. Hacuér BOCbMMUI'PaHHIMKa MO>KHO BbICKa3aThb 4Ba IIPeAITI0A0>Ke-
HIL. BO-HepBbIX, BOCBMUTPAHHMK CBsI3aH C YMCAOM «BOCEMb», O3HAYAIOIIIIM Oec-
KOHEYHOCTD. OTCIOAa MOZKHO BBIBECTV, YTO KPecCT BbIpacTaeT 113 BOCbMUTpaHHIKa
KaK 13 «BEYHOI OCHOBBI». Ecam epsasl MHTepIpeTanns — Teolornmdyeckas, TO
BTOpasl MMeeT yTUAUTapHOe 3Ha4yeHle, a MIMEHHO, BO-BTOPBIX, B BOCBbMUT'PaHHIIKEe
C BECHbI pacTyT LBETBbI, 4TO HpI/IAaéT 6ETOHHO-KaMEHHOMy YHUBEPCUTETCKOMY
IIPOCTPAHCTBY léem. 34eCh Pa3BOAATCS Pa3HOLBETHEIC pacTeHus (KapeOoITOPUC,
raifiaapAvs U T. 4.) ¥ CO34a€TCs OIIyIeHNe, YTO BMeCTe C HUMM B Oa3uce OeTOH-
HOTO «JaHAIa(pTa» BO3BLIIIAETCS ¥ PacIIBETIINII IIOCOX-KpecT (1a. 5).

HOquy IIOCOXM-KPEeCThl TaTEBCKOIO MOHACTBIPS U YHUBEPCUTETCKOTIO ABOpa
II0CTaB/A€HbI Ha BOCI)MI/Il"paHHinI nocramenT? Ham Ka’keTcs, 94TO B CpegHIre BeKa
TaKoe COOpy>KeHIe 1MeA0 PYHKIIUIO 4acoB. DTa Bepcus IIpeCTaBAseTCs BIIOAHe
HpaB40H0,406HOI7I, IIOCKOABKY HEeo0X0AUMO OBLAO CTPYKTYpMPOBaTh MOHACThIP-
CKYIO >XI3HB 110 BpeMeHN. Kak BbIIe ObL10 CKazaHO, KPeCT-IIOCOX eIré 1 pacKa-
49mMBaACiA; B CBJA3M C DTUM MOJKHO IIPeAIIOAOXKUTb, YTO OH MOI UIpaTb pOAb
cpeaHeBeKoBOro «ceiicmorpada». K coskaseHnio, B HacTosIIee BpeMsl KpecT He
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pacKauMBaeTCs, ITIOCKOABKY I10CAe CUABHOTO 3eMAETPSICEHNs OH ObLA ITOBPEKAEH,
a COBpeMeHHBIe MacTepa He CMOTAM BOCCTAHOBUTDL IMAPHUPHYIO KOHCTPYKIIUIO
COOPY>KEHUS.

[Tocaeayrormue mpuMepsl BO3BeAeHNs ITOCOXa-KpecTa IOKa3bIBalOT, YTO DTU
COOPY>KEHNsI Ha4aAM MOSBAATLCS IIPU BBICIINX YIeOHBIX 3aBeAE€HIAX B 3HaK IIPO-
AO/KEHIUsI CpeAHEBEKOBOI YHUBEPCUTETCKON TpaAniun. OAHNM U3 IPUMEPOB
SIBASIETCSI TTOCOX-KPEeCT, HeJaBHO YCTaHOB/AEHHBIN PsIAOM CO 3JaHMeM CeMMHapUu
Cs. DuMnagsuna (4. 6). Ha coopy:xennm MbI BUAMM apXMMaHAPUTCKUN ITOCOX
C ApakOHaMM-3MesIMI, a B LIEHTpe — paclBeTIINII KpecT. BaXkHO, 4TO Ha 4aHHOM
COOPY>KEeHUM IIpeACTaBAeHbI (PUTYPHI cO3AaTelell IIMChbMEHHOTO IIMBUAN3AII/IOH-
HOTO Koga — Mecponia Mamronia n Caaxa IlapreBa; maMsTHUK 1M >Ke yCTaHOB/AEH
U repes, 3aaHueM raasHoro kopiyca EI'Y. Otum nsoOpaskeHneM akIieHTUpyeTcs
3HAYMMOCTD Ba>KHEJIIIIeTo COOBITUS B KYABTYPHOI MICTOPUM APMEHUN — BO3HIK-
HOBEHNsI IIMCBMEHHOCT! KaK IUBUAN3AIIMOHHOIO KOJa apMsH, YTO IOCAY>KIAO
IIPEAIIOCBIAKON Pa3BUTUs M pacliBeTa AYXOBHOI AuTeparypsl (armorpadum,
UCTOPpUM, TAaTPUCTUKY, TeOA0TUHU, PUAOCOPUN 1 T. A.).

L e s o
..-.- R e

Na. 6. Dumnagsun. ITocox-kpect. Poro: Cepreit Asanecos, 2019.

Kpome sxcrepreproro mpocrpancrsa Cs. DuMmMajg3nHa, IIOCOXU-KPECTHI
MOXHO BUAETh TakXke B MHTepbepe nepksu Hpemrakarn (<phipmwlug), B eé
aATapHOI YacTi. DTa 1epKOBb MUAMHAPUYECKOI (POPMBI PaCIIOA0XKeHa PsAA0M
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CO 34aHMEM CeMIIHapUIL. saMeTI/IM, 4710, HaAam4une apXuMaHAPUTCKNX ITOCOXOB
B MHTEpbEpPpE aAPpMIHCKUX uepKBeﬁ[ SIBASIETCSI HOBOBBeAeHIEM, VMeEIOIIVM,
BUAMO, AI/IAaKTI/I‘IeCKI/IﬁI Xapakrep. HOCKOAbe OCHOBHDBbIE C/ly)K6bI C ydJactnuemMm
CEMITHAPVICTOB IIPOBOASITCS B DTOU OEPKBM, TO 34€Ch aKTUBUPYETCI ITparMaTii-
JeCcKoe Ha3HadyeHNe Ha3BaHHOI'O CIIMBOAa: I1epe/ raasaMm CTyA€HTOB HaXOAMTCSI
BlU3yadbHasl aAA€TOPU:L CITaCeHIs VI MYAPOCTH, €CAU MHTEPIIPETNPOBaTDh DTO M30-
6pa)KeHI/Ie B KOHTEKCTE XPpUCTMaHCTBa. Ecau >xe IIOCMOTPETDH Ha HETO C TOYKM 3pe-
HIVIS MI/ICI)OHOE)TI/IKI/I, MBI YBUAVIM, 9TO B aATape BbIPpa’ke€H apXeTUII ,Zl,peBa Kuzuun.

Ma. 7. Epesan. Kackaa. ®oto: Cepreit Asanecos, 2019.

IToa06HSBII ITOCOX-KpeCT, IIOMEIIEHHBII BHE CaKpaAbHOTIO IIPOCTPaHCTBa, pac-
MOAOXKEeH psigoM c Tpems xaukapamu Ha Kackage B Epesane (na. 7). JanHbli
IpuMep, MOKHO CKa3aTh, BbIlajaeT M3 XpPUCTUAHCKOTO CEeMUOTUIECKOTO KOHTeK-
CTa, ¥ IOTOMY DTOT 0OBbEKT (PYHKIIMOHUPYET CKOpee KaK KpecT-obeper, CTOSAIIIIA
HaJ, TOpoAoM M oxpaHAwomuii ero. Takas Tpaauins pacIpocTpaHeHa B KaTOAU-
YeckoM KyAbTypHOM apeade. [Togo0HbIe mipumepsl MOXKHO yBuAeTh B [loablne,
HO Tak>Xe U B IIpaBocAasHOI I'pysaun, mpu Bbe3je BO MHOIMe HaceAEéHHbIe ITyH-
KTel. B Poccun moxoxkas cemmoTruyeckasi IiporpaMma peaansyeTcsl Kak Bo3Bese-
HII€ HOKAOHHDLX KPEeCTOB®.

ITpu seTaabHOM paccMOTpeHUM CUMBOAMKM YHUBEPCUTETCKOTO IOCOXa-Kpe-
CTa ®TO COOpY>KeHHe pacKpbIBaeTcs B MHOTOUMCAEHHBIX CeMaHTUYeCKMX aAAlo-
susax Ha Cs. Ilncanne 1 oOmexpucTraHCKye IIEHHOCTY; KpOMe TOTO, OHO (PYHK-
LVOHMPYeT U Ha IIparMaTndeckoM yposHe. Ha oOpaTHOIT cTopoHe mocoxa ceepxy
nsobpaskeH Xpucroc-VIckynureab, IPUHUMAIOIINIT BCEX BBIXOASAIINMX U3 BOChH-
Mmoro kopiyca EI'Y (¢pmuaocodsr, nicuxoaoru, ¢puaoasorn). B jaHHOM KOHTEKCTe
IIOCOX-KpeCT (PYHKIIMOHMPYET CAeAYIOIIUM 00pa3oM: Ka’KAOTO BBIXOASIIIIETO
us 3aaHus BerpedaeT Mucyc Xpucroc, roToBbiit TpuHATL ero B CBou 00bATHA.

¢ Baarogapio 3a o1y napopmanmio Cepress ABaHecosa.
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Coopy>keHne CTaHOBUTCS He TOABKO ITaMATHUKOM KePTBaM IeHOIMAa apMsIH, HO
U AYXOBHBIM CHMBOJOM, «TOBOPSIIIUM» CO CBOMM peLIMIIMEeHTOM. B HarieMm KoH-
TeKcTe XPUCTOC Ha IIOCOXe AI000MY IPUCYTCTBYIOIIEMY Ha TEPPUTOPUM MEXAY
IIIeCTBIM U BOCbMBIM Koprrycamu EI'Y «aaér Buaers Cebs aunom k anmy» (Umc
14:14)7; TIOCOX-KpeCT CTAaHOBUTCS «00AaKOM, CTOSIINM CTOAIIOM» (TaM 3Ke; Cp.:
Brop 1:33; Heem 9:19; Ilc 77:14, 104:39).

Kakoif emjé moTeHIMaABHBII CMBICA 3aKAIOYaeT B ceOe YHUBEPCUTETCKUIL
ocox-Kpect? JaHHas CKyAbITypa OTChblAaeT K pacliBeTiieMy >Xe3aly AapoHa:
«Ha apyroit aens oréa Momceit <u AapoH> B CKUHMIO OTKPOBEHMSI, 11 BOT, Ke31
AapoHoB, oT g0Ma /leBunHa, paciBé, MyCTUA IOYKY, Aal I[BET U IPUHEC MIH-
Aaan» (Uuc 17:8). B 3TOM KOHTeKcTe BU3yaausalusi Xpucra, YeThIPEX eBaHTeAu-
CTOB U TaMHCTB IIepKBU Ha r1ocoxe-kpecte EI'Y ctaHOBUTCS CMBOAOM MCTMHHON
AOPOTH, Beayllleil K AYXOBHOMY IIA0AOPOAUIO 6 MemaPoputeckom cmoicae. DTa
ceMaHTMYecKasl AVHUA I1A0A0POAHOTO 0COXa 6 NPAMOM CMbICAE TIPOUNTHIBAETCS
B KHUTe briTus, koraa VMakos cakaeT NpyThs-TIOCOXU «IIepes CKOTOM B BOAOIION-
HBIX KOPBITaxX» A5 IIA0J0BUTOCTU®. B JaHHOM KOHTEKCTe IIOCOX OOHapy>KMBaeT
AOTIOAHUTEABHYIO KOHHOTALIMIO, IpuodpeTast (pasanmdeckoe 3HaUYeHNE, XOTs JaH-
HBIII KOZ 11 He aKTUBEH B aKTyaAbHOM YHIBEPCUTETCKOM IIPOCTPAHCTBE.

Pacupermmii kpecr-rocox EI'Y QyHKITMOHMpPYeT emé U B poAM nocoXa-Chacu-
meAsl, BU3YaAUBNUPYs WM3BECTHBINI OMOAEICKMII CIOJKeT, KOrda y’KaleHHbIe 3Me-
SMU CBIHBL VI3panas cMoTpean Ha MeAHOTO 3Mesl M OCTaBaAMCh SKUBBIMI’. DTy
Ke CeMaHTMYEeCKyIO AMHUIO CIIaceHNUsI BOILAOIIaeT 00pa3 004avyHOrO / OTHEHHOTO
CTOAIIa, KOTOPBINI €A repes HapoAoM Vapanas npu ero ncxose us Erumnra’.

Tenepr oOpaTuM BHMMaHIE Ha HEKOTOPBIE AeTaAl IIOCOXa-Kpecra. Brimre
y>Xe OBLA0 CKa3aHO, YTO IIOCOX-KPEeCT B YHUBEPCUTETCKOM IIPOCTPAHCTBE (PYHK-
LIMOHUpPYyeT pa3HoI1aHoBO. Ha mocoxe-BocbMuUrpaHHNuKe M300pa’keHbl Ba’KHbIe

7 3a 91y ccbLaKy Ha [TncaHne aBTop BrIpaskaeT 041arogapHocTb apxuMaaaAputy Mecpory ITapcamsay.
8«1 B3s14 11aKoB CBEXKUX IIPYThEB TOITOAEBBIX, MITHAAABHBIX I IBOPOBBIX, I BbIpe3aa Ha Hux </lakos>
Oeaple I10AOCHI, CHSB KOPY A0 OeAM3HBI, KOTOpasl Ha IPYThIX, U IOAOKNA IIPYThs C Hape3KoIO Ile-
peA CKOTOM B BOAOIIOMHBIX KOPhITaX, Ky4a CKOT IPUXOANUA IIUTh U TAE, IIPUXOAS IIUTh, 3a4MHal IIpeJ,
npythamu. Vl 3aumHaa ckoT Ipea IpyThaMU, ¥ POXKAAACA CKOT MECTPBII, M C KpallMHaMU, U C IISTHa-
Mu. V1 otaeasia VIakos SATHAT U CTaBMUA CKOT AMIIOM K IECTPOMY M BCeMy 4€pHOMY CKOTY /laBaHOBY;
U AepsKaa CBOM CTaja 0coDO M He CTaBUA MX BMecTe co ckoToM /lapana. KakAp1i1 pas, Koraa saumHaa
CKOT Kpernkuii, VIakos Kaaa IPyThs B KOPBITaX IIpeJ r1a3aMu CKOTa, YTOOBI OH 3a4lHaA IIpeJ IPyThsl-
M. A KOrJa 3aumHaz CKOT cAaOblil, TOrga oH He KaaAa. V gocrasaacs caabniii ckoT JasaHy, a Kperkui
Makosy. U caeaaacs 9TOT yea0BeK BechbMa, BecbMa OOraThiM, U OBLAO Y HETO MHOXKECTBO MeAKOIO CKO-
Ta <y KPYITHOTO CKOTa>, U paObIHb, U1 paboB, U Bep0AI0A0B, 1 0cA0B» (BrT 30:37-43).

® «/ mocaaa Tocriogs Ha HapoO4 SIAOBUTHIX 3M€EB, KOTOPBIE XKaAUAV HapO4, U YMEPAO MHOXKECTBO
Hapogaa u3 <cbiHOB> V3panmaessix. VI mpuméa napoa k Momcero u ckazaa: COrpeInaAu Mbl, 4TO TO-
sopuan 1porus I'ocrioga n npotus Teds; nomoauncs I'ocriogy, urod OH yaaana ot Hac 3mees. U 110-
moanacs Mowceir <['ocrioay> o Hapoge. U1 ckazaa I'ocrioas Moncero: caeaait cebe <MeAHOTO> 3Mest U
BBICTaBb €0 Ha 3HaMsI, U <€CAU y>KaAUT 3Meil KaKOoro-A100 yea0BeKa>, y>KaAeHHbIN, B3STASHYB Ha Hero,
ocraHeTcst KuB. V caeaaa Mouceit MeAHOTO 3Mesl U BBICTaBMA €TI0 Ha 3HaMs, M KOTAa 3Meil y>Kaaua
Jye/0BeKa, OH, B3TASHYB Ha MeAHOTO 3Mesl, ocTaBaacs Xus» (Unc 21:6-9).

10 «T'ocroap >xe 11€A Mpej HUMU AHEM B CTOAIIE 00AauHOM, ITOKa3bIBasl UM IIyTh, a HOYBIO B CTOAIIE
OTHEHHOM, CBeTs UM, Aa0bl MATY UM U AHeM, 1 HOublo. He oTaydaacs croarr 004a4Hblil AHEM U CTOAI
OTHEHHBIN HOYBIO OT AMIja <Bcero> Hapoga» (Mcx 13:21-22).
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CUMBOABI XPUCTHMaAHCTBa, TaMHCTBa. Ha 04HOI TpaHM mocoxa MOXHO YBUAETbH
KOZ0CHsI IIIIIeHNIIbI, Ha KOTOPBIX pa3BelleHbl Ae/ITMOTUBHBIE (PPYKTHI B CHTarMe
«TpaHaT-BUHOIpaj-rpaHaT-BuHOTpa»'!. VIHTepecHO TakKe «Hadal0» U «KOHEIl»
oAHOM 1oaockl. «Havazo0» mpeacraBaeHO Kak cems (KpYI, COAHIIE), M3 KOTO-
poro mpouspacraeT K0A0C, IOAHUMAsCh BBEPX, a «KOHell» — paBHOCTOPOHHUIA
Kpect'?. 3aMeTuM, 4TO ceMsl OlIpeseAéHHBIM 00pa3oM A10KaAM30BaHO, OHO Haxo-
AUTCS MEKAY ABYMs BO3BBIIIeHHOCTAMU Tophl Apapar (Cuc u Macuc); 3aech xe
MOXKHO yBUAETh Apaparckylo goauny, cobop Cs. Dummagsuna n Hoes xosuer.
Kax MO>XHO 3aKAI09UTH U3 DTOI CUMBOANKH, «Ha4al10» IOAYEPKIBAET U A0KaAb-
HOe, HallMoHaAbHOe (xpaM CB. DuMmMa/3nHa) 1 HagHalnoHaabHoe (Hoes Kosuer)
cogep>KaHue ¢ aaaio3ueit Ha Berxuii 3aset (boIT 8:4).

Dra >Xe TeMma, HO C MHBIM CeMaHTMYECKUM aKIJeHTOM I C MHBIMU AeTaAsIMU
npeJcTaBAeHa Ha aApyroi rpaHu nocoxa. Coanre (cuMmpoa bora) ceetur mexay
ABYMsI BO3BBIIIIEHHOCTSIMI; C HeDa CITyCKaeTCs MOAOT, a Ha MOAOTe BO3BEAEH
xpam Cs. DuMmnaganuta. Kak BuaHO, n3oOpakeHne OTChlAaeT K UCTOPUU apMsIH-
CKOTO ucTOopukKa Araranresaoca, nan Araganresa (V B.), paccKa3bpIBaIOIIEro O CHe
I'puropms ITpocsetuteas. CoraacHo Aratanreaocy (§ 735), bor rmokasaa 3010TeIM
MOAOTOM TO MeCTO, Ide B ApMeHUU AOAXKeH OBITh BO3BeAEH DUMUaA3MHCKUIN
cobop [AraTtanreaoc 2004, 219]. Xpam noagep>kusaeTcs AeiTMOTHBHBIM OPAOM —
CIMBOAOM JYyXOBHOI1 (IIaTpuapIiieli, enucKOICcKoNi) BAacTH; STOT CUMBOA BCTpe-
qaeTcs, KaKk OBIAO IIOKa3aHO BBIIIe, Ha Bcex apredaxTax, o(pOpMASIIONIUX Tep-
puropuio Teoaormdeckoro paxyarrera. Ha croponax mocoxa-BocbMuUrpaHHIKa
MO>KHO YBUAETh OpAa, B3SBIIETO 110/ OIeKYy CBOUX OPAAT. DTOT CIOXKEeT IIpOodn-
TBIBAeTCSl B XPUCTMAHCKOM KOHTEKCTe KaK AyXOBHas BAaCTh, KOTOpas OepéT 1oz
CBOIO OIIeKy IITEHIIOB-Bepylomux. VIHbIMU caoBamu, mertadopa opaa pacKpbl-
BaeTcsl AByMs OIITOZUIIVISIMIL «CBAIIIEHHOCAYKUTEAD VS. BEPYIOIINiD» (IIacThIPh
VS. arHell) M «IIepKOBb Vs. Bepyromuii». [To cyru, nsobpaxenue opaa ¢ opas-
TaMM MOKHO IIpOYMTaTh M B MHCTUTYLIMOHAABHOM KAIOYe: IIePKOBb (B JaH-
HOM cAyJae KaK COIMaAbHBIN MHCTUTYT) OepéT Ha ceOsA omeKy Haj apMsHCKOM
MAEHTUYHOCTBIO.

KoneuHo, kA104eBBIMU OOpa3aMy Ha IIOCOXe-KpecTe SIBASIOTCS YeThIpe M30-
Opaskenns esanreancros. Ha oanoit rpanm oxasaauch JAyka m Martdeii, a Ha
apyroit Mapk n VoanH (aBa ceepxy 1 Apa cHM3y). CeMaHTMYeCKM ITPaBUABHO
CMOAEAMPOBAHO CaMO PacIiOAO0XKeHIe eBaHTeAMCTOB: CeMaHTUYeCKUIl «Bepx»
3aHnMaior Mardeii-anrea n loanH-opéa, a ceMaHTHUYeCKMI «HU3» — /lyka—
Teserr 1 Mapk-aeB. MeXAy eBaHreAncTaMy Ha pa3HBIX TPaHIX M300pa’keHbI
pasanuHble 311130451 13 Hosoro 3asera. Ha BepTuKaabHOI I104A0Ce MeXKAY €BaH-
reaucramn /lykoit u Mardeem cHU3Y BBepX M300pa>keHBI TalHCTBA KpPEeIIeHNs,
MOKasIHMS, MpudalieHus, a Mexay MapkoMm u VoaHHOM — ocTaabHble yeThIpe
TaMHCTBa: MMPOIIOMaszaHIe, PYKOIIOAOKeHue (CBSIIEHCTBO), BeHuaHne (Opax),
e/eocCBsIIIeHNe (cOOOpoBaHIe).

' TTogoOHBIE CHHTAarMbl — Kak, HaIlpUMep, «CeMsA—-KpecT—ceMI-KpecT», Tie KpecT M300paKaeTcs ¢

PasHBEIMI A€TIeCTKaMU-BeTBAMM (KOAOChs, KPYTH, KPyTU-TPaHaTH), a TaKXKe CMHTarMul Tuma «boropo-
ANITa—CeMA—KpPecT—CeMsi—KpecT—-XPUCTOC» — TOBOPST O BMU3yaAbHBIX OPHAMEHTAABHBIX BapUAIIMAX I
COOOIIAIOT O AYXOBHBIX MeTaMOpgo3ax.

12 Cp., HamIp., C M3BeCTHBIM «/lyuesapHbIM KpecToM» 13 Aun (X—XII BB.).
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M3 nmpuBe€HHOTO ONMCAaHU MOXHO CAeAaTh BBIBOJ, YTO ITOCOX-KPeCT ceMU-
OTMYECKV MHOTO3HAUEH: II0 CBOMM CMBICAOBBIM, CTPYKTYPHBIM U (PYHKIIVIOHAAD-
HBIM IIapaMeTpaM OH BBIpakaeT coOoil apxerunsl Mwuposoro Apesa, Apesa
ITosnanusa n Apesa Kusuu. Kak Muposoe /JpeBo oH mpounUThIBaeTCsl B XPUCTU-
aHCKOM KAIO4e — B KauecTBe YHUBepCaAbHOV MOJeAU MUPO3AaHNs, TOCKOABKY
C €ro IIOMOIIILIO BhIpakeHa YHMBepcalbHasl XpUCTHaHCKasT KOHIIEIIU CITaceHNsl.
Ecan mb1 mpoutém 510 Muposoe /peBo 110 BepTUKAAN, TO MBI OOHAPY>KUM TpHU
ero ypoBHs1. IlepBbiii ypoBeHb — 5TO 3eMAsI cO cBoeil 6uocdepoil B BOCBMUTpaH-
HIKe (Ta30H, I1BEThI); BTOPOI YPOBEHb — HTO CTBOA-A0POTa CO BCeMI KAIOUeBbIMMU
XPUCTUAHCKMMM II€HHOCTSIMM ¥ TaMHCTBaMM, BeAyIllasl BEPYIOIIEro «BBEPX»,
K bory, ko Xpucry (1 910 y>Xe TpeTuit yposeHs). VIHpIMU ca0BaMM, MOXKHO CKa-
3aTh, 4YTO T€PHAPHOCTb COOPY>KEHMs ONMChIBAeT IPaBOCAABHYIO XPUCTUAHCKYIO
UUBUAN3ANIO, TPOTUBOIOCTaBAEHHYIO Hy/AeBOMY (OTCYyTCTBYIOIIEMY) 3HaKy —
Xaocy, rpexy, aHTUXPUCTUAHCTBY.

Mo>KHO TakKe 3aKAIOUUTh, UTO ITOCOX-KPEeCT CTaHOBUTCS MOAEABIO XpU-
CTMaHCKOTO KOCMoOca (KOCMOC VS. XaoC), OCHOBaHHOTO Ha 4lCAe «TPU» (3eMAsi—
Aopora—bor / Xpucroc) 1 IpoYnTEIBAEMOTIO B CBOEN MCTOPMM KaK Hava/lo—cepe-
AnHa-KoHen] / xoner Hadasla. B. H. Tomopos ormeuaer, uro Muposoe Jpeso
«BBICTyIIaeT KaK IIOCPeJCTBYIOIlee 3BeHO MeXKAy BCeAeHHON (MaKpOKOCMOM)
U 4eA0BeKOM (MMUKPOKOCcMOM)». Obpas Muposoro Jpesa obecrieunBaeT «11eA0CT-
HBIII B3rAs4, Ha MUp, OllpejeleHle 4eAO0BeKOM CBOero MecTa BO BCe/JeHHOI»
[Toxapes 1991, 405]. B HaiteMm caydae yHUMBEpPCUTETCKUI ITOCOX-KPECT CTAHOBUTCS
CBA3YIOIINMM 3BEHOM MeXXJy 4Yel0BeKOM (MMUKpoKocMoM) u borom, Xpucrom
(HeboMm, BceaenHoi1, MakpokocmMoM). OAHAKO cleayeT OrOBOPUTLCS, UTO AaH-
HBIII ITOCOX, O1arojapsi CUMBOAMKE CTBOJa, IIpMOOpeTaeT eIé 1M BU3YyaabHO-
cemuotnueckne npusHaku Jpesa Ilosnanmsa nan Apesa VictuHBI, ITOCKOABKY
B HEM BU3yaAM3UPOBaHbI BCe OCHOBHBIE LIEHHOCTU ¥ TaMHCTBa APMSHCKOII aIlo-
CTOABCKOI LlepkBI. VIMEHHO Yepe3 TalHCTBa BepYIOIINIT MOXKET Y3HaTh O A0Ope
U HIpHOOpecTy BEYHYIO >KU3Hb (KM3HB Vs. (puamyeckas CMepPTh VS. BO3POXKAe-
Hue Jepe3 Xpucra / BedHasl >KM3Hb). B ®TOM I141aHe mocox-KpecT IpuoOpeTaer
emé ogHy AOINOAHUTEABHYIO CEMUOTMUYECKYIO (PYHKIIMIO U CTaHOBUTCA /peBom
Kusun'. Taknm 06pa3oM, TOCOX-KPeCT YHUBEPCUTETCKOTO IIPOCTPAHCTBa OKa3hl-
BaeTCsl MHOTO3HAYHBIM ITaMATHUKOM, PYHKIIMOHUPYIOIUM Kak Muposoe Jpeso
U BOMpAIOIINM B ce0sl A0IIOAHUTEeABHbIe MOoAuduKanuy — Kak Jpeso ITosHanns
n Apeso Kusuu. ViHpiMu caoBaMu, cpabaThIBaeT «aKCOMa» peAUTMO3HON KOM-
MYHMKaLIVI: OT BUAEHI 3HAKOB, OTCHLAAIOMMX K BOry, — K 11epKOBHBIM II€HHO-
CTsIM, K OBITHIO TPaHCIIEHAEHTHOTO U K 3HaHMIO".

BriBOoABI
TaKI/IM o6pa30M, MOZKHO 3aKA4YUTH, 4TO BKCTepbep n I/IHTepbep TeoAaormye-

CKOro CI)aKyABTeTa CTAaHOBUTCA KyAbTYPHO-CEMUMOTNUYECKNIM ITPOCTPaHCTBOM Oaa-
rogap: OHpeAeAéHHbIM apTec])aKTaM — TakKlM, KakK Xadkap, 6ape/1bec1), pacnseT-

13 Cwm. moapobuee: Tokapes 1991, 406-407.
4 Cwm. moapobuee: Tokapes 1991, 396-497.
15 Cm. 00 oTOM: ABanecos 2019 6, 19-26.
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Uil IIOCOX-KpecT. XauKaphl yKasblBalOT Ha MCTOPUIO co3jaHusi ¢akyabTeTa,
QUKCHPYIOT B TaMATH TPSAYIINX IIOKOAEHNIT MMsI €T0 OCHOBaTeAsl. «/lokaabHas»
ucropusi ¢axyabreTa U CpeaHeBeKOBas YHMBEPCHUTETCKas TpajuLNsl IIpej-
CTaBASIIOTCSI B KOHTEKCTe Tparedun apMsHCKOTO Hapoga — remounuga 1915 roaa.
Uepes pasHble BU3yaabHble KOMIIO3UIIMM Ha (aKyAbTeTCKYIO M UCTOPUYECKYIO
IaMsTh HaJaraeTcsl ydyeHue APMIHCKONM allOCTOABCKON 1IepPKBIU (TaMHCTBa, SI3BIK
Xadkapa T. A.). PacuseTmmii mocox-KpecT CTaHOBUTCSA IIPOAOASKEHNUeM CpejHe-
BEKOBOIl apMsHCKOI YHUBEPCUTETCKON Tpaamiiuy, QyHKIMOHUPYs Oaarogaps
CBOell TepHapHOI CTPYKType — Kak Muposoe Jpeso, Apeso ITosnanms u Jpeso
Kusnuy, a B mparmaTiyeckoM IJaHe IIpeBpaliaeTcs B AU aKTUIeCKUil «ydeOHIK»
10 03HAaKOMAEHUIO C IIePKOBHBIMU TaMHCTBAaMM U B UMIIAMIIUTHBIN BU3yaAbHBIN
OOBLEKT IPOITOBeAI.
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POETIC TEXT AND ITS ICONOGRAPHIC INTERPRETATION:
THE AKATHISTOS HYMN IN THE RUSSIAN AND CRETAN
RELIGIOUS ART

Tatiana Borisova
National and Kapodistrian University of Athens, Greece
borisova@slavstud.uoa.gr

This paper focuses on topics relevant to the visual interpretation of poetic verbal
texts in their source culture as well as the target culture for which they were translated.
The research was realized on fresco and icon cycles that illustrate the poetic text of the
Akathistos Hymn. The Greek original text of the hymn is examined in contrast to its
Slavonic translation through a parallel comparative analysis of their iconographic inter-
pretations in Russian and Cretan religious art. Seeing as they have never been compara-
tively studied before, this analysis provides fertile ground for interesting discoveries and
research. The Cretan tradition is studied through two complete Akathistos fresco cycles
(from the church in the village of Roustica and the cathedral of Valsamonero Monastery),
four incomplete Akathistos fresco cycles from the 14" — early 15" century, and the mar-
gin scenes on the icon of Panagia Galactotrofousa (1748) by G. Kastrofilakas. The Russian
tradition is studied through a fresco cycle from the Ferapontov monastery (approx. 1500)
by Dionisius, and the margin scenes on six Russian icons representing different icono-
graphic schools of the 16" — early 17" century. The differences between these two icono-
graphic traditions in regard to the text’s interpretation are divided into two categories:
a) those related to the differences between the original text and its Slavonic translation; and
b) those related to the different connotations of the original text and its Slavonic translation
in the source and target cultures. Typical examples of both categories are presented. As far
as the first category is concerned, we discuss whether the variations of the cycle structure
in the Russian tradition were caused by the absence of the alphabet acrostic in the Slavonic
translation. The second category is studied both through examples of different fragments
of the same poetic text illustrated by painters and through different symbolic verbal image
interpretations by means of visual art in both traditions. The results of the comparative
analysis demonstrate that Cretan painters were more creative in the visual interpretation
of the poetic text’s symbolic background due to the fact that they interpreted the original
text of the hymn in the context of the culture in which it was created. This provides numer-
ous verbal and non-verbal connotations for each verbal sign of the text. On the other hand,
the Russian iconographic tradition did not have this direct contact with the text due to the
translation process it had gone through, as well as due to the semiotic gap between the
source and the target culture. This is why it failed to display an equally as large number
of symbolic interpretations. However, it did discover and emphasize other messages and
connotations of the same poetic text which became more important in the context of that
other culture. Therefore, the comparative study of religious art traditions helps us under-
stand the various ways a single text that has close ties to the semiotic features of different
cultures can be perceived and interpreted in said cultures.
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IMODTUYECKUN TEKCT
1 ETO IKOHOTPA®UYECKAS MUHTEPIIPETALIVIS:
AKA®VCT B PYCCKOM U KPUTCKOM
PEAUTMIO3HOM UCKYCCTBE

T. C. bopucosa
AdnHCKUI HalMOHaABHEIN yHUBepcuTeT uMenn V. Karmogucrpun, I'pers
borisova@slavstud.uoa.gr

CraTps IOCBsAIIeHa BU3yaabHONM MHTepIIpeTaluy IO9TUIeCKUX BepOaabHBIX TEKCTOB B
X MCXOAHOM KyABTYype, a Tak>Ke B TOJ 11e4eBOil KyAbType, 445 KOTOPOIii OHM ObLAM TIepe-
BeJeHnl. Vccae0BaHne IPOBOANAOCH Ha MaTepuade pPecKOBBLIX U MKOHOIIVICHBIX LIMKAOB,
MAAIOCTPUPYIOIINX IIODTUYECKMII TeKcT akaducra. ['peveckmili OpUIMHAABHBINA TEKCT
TMMHa pacCMaTpUBaeTCsl B KOHTpacTe C €0 CAaBSHCKMM IIepeBoAOM Yepes apaaldeAbHbIi
CPaBHUTEABHBIN aHAAU3 VX MKOHOrpapUUIeCKUX MHTePIIPpeTalii B PyCCKOM ¥ KPUTCKOM
peaAnrno3HoM uckyccrse. ITockoAbKy OHM HUKOTJa He ObIAM M3yYeHbI B CpaBHUTEALHOM
OTHOILIEHNY, HTOT aHaAM3 AA€T 0AarolaTHyIO IMOYBY AAs MHTEPECHBIX OTKPBITUIT U MCCae-
aosanuit. Kpurckas Tpaaunys msydaercs Ha IpUMepe ABYX IIOAHBIX ITMKAOB akaducra
Ha peckax Ilepksu JepeBHu Pyctuka m cobopa MoHacThIps BaabcamMoHepo, ueTHIpEX
HeIT0AHBIX IMKA0B akadicra Ha ¢ppecke XIV — Havasa XV B., a TakKe Ha IIpUMepe KAeiM
vkonsl [Tanarnu I'azakrorpodycst I'. Kacrpoduaaxaca (1748). Pycckas Tpaauius usyda-
eTcsl Ha MaTepuaze 1jukaa ppecok Auonncus ns Peparnontosa MoHacTeips (oK. 1500), a
TaK>Ke KAeNM IIIeCTH PYCCKMX MKOH, IPeACTaBASIONIUX pasANdHble MKOHOTrpaduyuecKue
koAbl XVI — Hauaza XVII B. Pazanuns MeXAy STUMU ABYMs MKOHOTpapUUIeCKNMU Tpa-
AULIVAMU B OTHOIIEHUM MHTepIpeTalin TeKCTa AeASTCs Ha ABe KaTeTOPUU: a) CBA3aHHbIe
C Pa3sAMuIMAMU MEXXAY OPUTUHAABHBIM TeKCTOM U €TI0 CAaBAHCKUM IepeBoaoM; O) CcBsA3aH-
HBIe C Pa3HBIMM KOHHOTAIIUMAMM OPUIMHAABHOTO TEKCTa M ero CAaBsSHCKOTO Ilepesoja B
MCXOAHOM U 11eAeBoit KyabTypax. IIpuseaensl Tumnmanbie mpuMeps! obenx Kareropmit. K
IIepPBOIT OTHOCATCS AMCKYCCUU O TOM, OBIAM AU BapMalluy CTPYKTYPHI IIUKAa B PYCCKOII
TpaAMIIMU BRI3BAHBI OTCYTCTBMEM aKPOCTMXa B CAaBSHCKOM IepeBoJe. Bropas xaTeropus
IIpeJcTaBJeHa Ha IIpuMepax Pa3AMYHBIX (pparMeHTOB OAHOTO ¥ TOIO JKe IIOSTHYECKOIo
TeKCTa, MAAIOCTPUPYEMBIX XYAOKHIKAaMH, a TAK’Ke Ha OCHOBE Pa3AMIHBIX CUMBOANIECKIX
MHTepIpeTalnii BepOaabHBIX 00pa3oB CpeAcTBaMIU BU3YyaAbHBIX (POPM MCKyCCTBa B 00eMX
Tpaaunusx. PesyabTaThl CpaBHUTEABHOTO aHaAM3a CBUAETEALCTBYIOT O TOM, UTO KPUTCKIE
XYAOKHUKM OblaM ©04ee TBOpYeCKMMMU B 004acTy BU3yaAbHON MHTEpIIpeTaluy CUMBO-
Anyeckoro poHa IOBTIIECKOTO TeKCTa 3a CYET TOro, YTO OHM MHTEePIIPeTUPOBaAN OPUIN-
Ha/ABHBII TeKCT akaucTa B KOHTEKCTe TOM KyABTYpPBI, B KOTOPOJT OH OBlA cO34aH. DTO AaéT
MHOeCTBO BepOaAbHBLIX 1 HeBepOaAbHBIX KOHHOTAIMIT 445 Ka’kA0Tro BepOaabHOIO 3HaKa
ororo tekcra. C Apyroil CTOPOHEBI, pyccKasi MKOHOIIMCHas TpajuLIMs He MMeda TaKoro
HeroCpeACTBeHHOTO KOHTaKTa C TeKCTOM M3-3a TOTO Ipollecca Iiepesoda, yepe3 KOTOPLIif
OH IPOINEA, a TaKKe 13-3a CEMMOTUYECKOTO pa3pbiBa MeXKAY MCXOAHON U 11eAeBOM KyAb-
Typamu. Bot moueMy oHa He cMOTJa co34aTh CTOAD JKe 3HaYUTeAbHOe KOAMYeCTBO CUMBO-
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ANMYEeCKUX I/IHTepHpeTaLU/HZ. O,ZLHaKO OHa o6Hapy>KM/1a " 1og49epkKHyda Apyrue COO6H.[€HI/IH
I KOHHOTan UM TOIO K€ IODTUYECKOIo TeKCTa, KOTOPpbIe CTaAm 00/1€e Ba>KHBIMI B KOHTEK-
CcTe MHOU KyAbTYPBI. Takum o6pa30M, CpaBHUTEAbHOE M3yJeHIIe TpaAI/IL[I/HZ peAUTMO3HOTO
MICKyCCTBa ITOMOTaeT ITOHATH, KaK OAVIH VM TOT >K€ TEeKCT, TeCHO CBSI3aHHBIN C CEMUOTUYE-
CKMU OCOOEHHOCTSIMU Pa3HBIX KyAbTYp, MOKET IMETDb pa3ANIHbIE CIIOCOOBI BOCIIPIIATIL
U MHTepIIpeTalnm B DTUX KyAbTypax.

Karouesbie caoBa: BU3yaJdbHasl MHTepIIpeTanys 10931, aKa(l)I/ICT, aKaCI)I/ICTHI)II?I VKO-
Horpa(l)w{ecxmﬁ VKA, KPUTCKOE PeANTNIO3HOE MCKYCCTBO, PYCCKIVI€ VIKOHBI C aKa(l)I/ICTOM.

The extent and way the complex and multivalent structures of poetic speech
can be interpreted with non-verbal symbols and illustrated with visual images
is an interesting topic for both philologists and art historians. The philological
aspects of said topic are mostly focused around the semiotic issues of trans-
lating poetry into a different language, i.e. a different system of verbal signs.
R. Jakobson distinguished 3 types of translation in his article “On the Linguistic
Aspects of Translation”; namely rewording, which is an “interpretation of verbal
signs by other signs of the same language”; translation proper, which is our famil-
iar interlingual translation; and finally transmutation, which constitutes “an inter-
pretation of verbal signs by means of signs of nonverbal sign systems” [Jakobson
1059, 233]. The scholar comes to the conclusion that no matter which of the
abovementioned methods is followed, poetry remains untranslatable. The only
thing that could be employed in the case of poetry, according to R. Jakobson,
is creative transposition. It could be “either intralingual transposition — from one
poetic shape into another, interlingual transposition — from one language into
another, or finally intersemiotic transposition — from one system of signs into
another, e.g. from verbal art into music, dance, cinema, or painting” [Jakobson
1059, 238].

The goal of this paper is to follow the process of this transposition on the
iconographic cycles that interpret the Akathistos Hymn either in the Greek orig-
inal language in the Greek iconographic tradition, or its Church Slavonic trans-
lation in the Russian iconographic tradition. In the second case, we observe the
phenomenon of double translation, first from Greek to Church Slavonic (interlin-
gual translation), and subsequently from verbal to visual images (transmutation).

We will begin by sharing some information about the text that was the start-
ing point of this tradition, i.e. the Akathistos hymn. Apart from being one of the
greatest masterpieces of Byzantine hymnography, the Akathistos hymn is also
a very mysterious piece of poetry; despite the extensive bibliography devoted
to it, it still has not fully revealed its secrets. Neither the author of the hymn
nor the time period of its composition are known, with the latter ranging from
the 4" up to the 8" century [Detorakis 1993, 20-41]. According to its typical fea-
tures, the Akathistos hymn is a kontakion consisting of 24 (the number of the
letters of the Greek alphabet) stanzas — oikos — with an alphabet acrostic and two
preambles — prooimion. During the period we are focusing on, only the second —
probably not original — prooimion (T1) Omeouaxw otoatny®) was used in the
hymn. However, the Akathistos is structurally different from the classic kon-
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takion, which makes this text unique. Some of the differences between the two
include: two alternate types of stanzas, short ones and long ones, consisting of
6 pairs of the so-called Chairetismoi (i.e. verses starting with the appeal xoatioe
(“Rejoice”)); two types of refrains (Xaioe, NUppn avipgevte and AAANAoVwx);
and the combination of Christological and Mariological topics [Borisova 2008,
42-44]. Thematically, the first half of the hymn retells in the poetic form the
Gospel story, starting from the Annunciation and ending with the Presentation
of Christ in the Temple; while the second half is devoted to dogmatic issues
regarding the Mystery of God’s Incarnation, as well as the protective role of the
Holy Virgin for all Christians.

From the very beginning, the Akathistos managed to move past the borders
of the culture from which it had originated. Among the cultures that were influ-
enced the most by this hymn, the Slavonic culture should probably be mentioned
first due to the great popularity of the text had among Slavs throughout the his-
tory of Slavonic Orthodoxy (from the 10" century to this day). The first Slavonic
translation of the Akathistos probably dates back to the end of the 9" century up
to the beginning of the 10" century. Since then, several subsequent corrections
of the Slavonic text were carried out in accordance with the Greek original. The
version the Slavs used during the time period of our research originated from the
Mount Athos book correction of the late 13" century [Borisova 2016, 70-73]. The
text of the translation generally follows the original with word-to-word accuracy
alongside several mistakes. However, this specific translation failed to reproduce
many poetic devices of the original, including the alphabet acrostic. The exact dif-
ferences between the Greek original and the Slavonic translation in regard to the
text and its poetic structure will be analyzed below.

The cycle of images illustrating the 24 oikos of the Akathistos hymn that
appeared in Byzantine art no later than the end of the 13 century [Patzold 1989,
8-9; Etingof 2000, 376] probably constitutes the first attempt in Orthodox art to
present the poetic hymnographic text in a visual way. This practice, which started
either in Constantinople or in the monasteries of Northern Greece and Mount
Athos, rapidly spread to all Orthodox cultures, taking the form of fresco cycles,
codex illustrations, and, later, icon margin scenes. The rapid expansion of this
iconography in the 14 — 17 century is connected to the new perception of the
Akathistos hymn in the context of the hesychazm tradition. It should be stressed
that the Akathistos, which has always been one of the most popular Christian
hymns up to the 14" century, retained its uniqueness, seeing as there were no
imitations of it. The perception of this hymn not only as a masterpiece of religious
poetry, but also as a paradigm of the attraction the human soul feels towards
God, appears to be a contribution of hesychazm. Based on this concept, numer-
ous other hymns could be composed. It was in this same spirit that the initial
attempts to create a cycle of 24 iconographic images illustrating 24 oikos of the
hymn were made. It is not a coincidence that some of the first codex illustrations
with the Akathistos cycle found were miniatures of the illuminated codex Sinod.
Gr 429 [Lixaceva 1972, 253-264]. These were ordered by the Ecumenical Patriarch
Philotheos Kokkinos (1300-1379) for the same codex where his own Akathistos
imitations were placed, following the authentic text of the hymn [Proxorov 1972,
248-249]. The attachment of a cascade of symbols, sound repetitions, paronoma-
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sia and, of course, the icon itself onto the poetic text was seen as a redundancy in
words and images by the representatives of hesychazm, which, when removed,
led to the revelation of the inexpressible divine essence.

Another reason for the popularity of the fresco cycles of the Akathistos is due
to the so-called didactic function of Ecclesiastical art, which provides believ-
ers with the proper interpretations of the polysemantic hymnographic texts.
The Akathistos hymn was not only poetry, i.e. the expression of the individual
spiritual world of a poet, but hymnography as well, i.e. a common prayer to God
by all Christians. In other words, each believer has to identify with the creator of
the text in order to participate in this common appeal and this effort to interpret
and co-create. This is exactly what iconographers do; they promote their own
way to interpret the text to believers. Subsequently, said believers can follow this
way during the process of perceiving the specific text, as well as in their individ-
ual prayers. In the case of Slavic iconographers (note that the first Slavonic icono-
graphic Akathistos cycles date back to the 14" century), their interpretations are
secondary because they did not interpret the original text, but the Slavonic trans-
lation, which constitutes the translator’s interpretation.

What was discussed above evidences the importance of a parallel comparative
research of the original and translated texts of the Akathistos hymn alongside
the corresponding iconographic traditions. The results of said research could be
a topic of interest in the fields of philology, comparative culturology, semiotics,
and history of arts.

The study presented in this paper is carried out based on Cretan and Russian
iconography. The Cretan tradition, which, to the best of our knowledge, has
never been used for comparative analysis, is represented by two full (i.e. consist-
ing of 24 images) cycles of frescoes with Akathistos scenes. The first one is found
in the Church of Panagia Katochoriani or Levadiotissa at the Roustica village of the
Municipality of Rethymno, and is dedicated to the Assumption of the Virgin
and the Transfiguration of Christ. These frescoes that date back to 1390-1391 AD
are the oldest existing evidence of the Akathistos iconography on the island of
Crete [Spatharakis 2005, 8-18]. The second cycle is preserved in the cathedral
(katholikon) of the Holy Monastery of Valsamonero near the Vorizia village in
the Kainourgion Province of the Municipality of Zaros [Spatharakis 2005, 24-34].
This church, now three-aisled and dedicated to Saint Fanourios, originally had
only one northern aisle dedicated to Panagia Hodegitria. It is on the walls of this
aisle where the Akathistos frescoes are found, dating back to probably 1430 AD.
Apart from these two full cycles, another four incomplete (not completely saved)
cycles exist in Crete, namely:

1) Twelve oikos of the Akathistos cycle dating back to the beginning of the
14" century are preserved in the cathedral (katholikon) of the Monastery
of Hodegetria in the Kainourgion Province of the Municipality of Zaros
[Spatharakis 2005, 35-41],

2) A partially preserved Akathistos cycle dating back to the beginning of the
15" century is kept in the Church of the Holy Virgin near the village of Kavousi
in the Municipality of Hierapetra [Spatharakis 2005, 41-42],

3) A partially preserved (in a rather bad condition) Akathistos cycle dating
back to the beginning of the 15 century is kept in the Church of the Holy Virgin
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at the village of Meronas, in the Amari Province of the Municipality of Rethymno
[Spatharakis 2005, 18-24],

4) A partially preserved (in a rather bad condition) Akathistos cycle dating
back to the beginning of the 15" century is kept in the Church of the Holy Virgin
near the village of Vori in Pyrgiotissa Province [Spatharakis 2005, 43-44].

These incomplete cycles will be used in our research for comparative pur-
poses. For this same reason, we will also examine subsequent holy icon evidence
in Crete, i. e. the margin scenes with the Akathistos cycle on the post-Byzan-
tine icon of Panagia Galactotrofousa (Nursing Virgin Mary or Madonna Lactans)
by the prominent Cretan painter Georgios Kastrofilakas (1748), kept now in
the so-called “Small” St. Menas Cathedral in the city of Heraklion, Crete (fig. 1)
[Kuriakaki-Sfakaki 2013, 63].

Fig 1. Panagia Galactotrofousa with Akathistos by Georgios Kastrofilakas. Crete, 1748.

The Russian tradition is mainly studied based on various well-known works
of art, namely the Akathistos fresco cycle from the katholikon dedicated to the
Nativity of the Holy Virgin, which is found in the Ferapontov monastery in the
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Vologda region, and was painted by the great Russian iconographer Dionisius
(about 1500) [Michelson 1966, 144-164; Samsonova 2007, 16-17]. Said cycle will
hereinafter be referred to as the Dionisius cycle. We have also analyzed the mar-
gin scenes with the Akathistos cycle on a number of Russian icons of the 16th —
early 17th century, namely:

1) The icon of the Theotokos of Tikhvin with the Akathistos; Pskov ico-
nography school; first half of the 16th century; Pskov State United Historical,
Architectural and Fine Arts Museum-Reserve, Pskov, Russia; Cat No. PKM 4777
[Vasil’eva 2006, 144-153]; hereinafter referred to as Theotokos of Tikhvin.

2) The icon of the Annunciation with the Akathistos; Yaroslavl iconogra-
phy school; first half of the 16th century; Museum of History and Architecture,
Yaroslavl, Russia; Cat No. 40946, K 142; hereinafter referred to as Annuncia-
tion 1 [Maslenitsyn 1983, 23-24].

3) The icon of the Exaltation of the Virgin with the Akathistos; Moscow ico-
nography school; mid-16™ century; Russian museum, Saint-Petersburg, Russia;
Cat No. APK 1834 [Petrova 1989, 143-156]; hereinafter referred to as Exaltation 1.

4) The icon of the Exaltation of the Virgin with the Akathistos; Moscow ico-
nography school; second half of the 16t century; Assumption Cathedral of the
Moscow Kremlin, Moscow, Russia; Cat No. 2K 197 [Sophia God’s Wisdom 2000,
326-327]; hereinafter referred to as Exaltation 2.

5) The icon of the Annunciation with the Akathistos; approx. 1570; Tretyakov
Gallery, Moscow, Russia; Cat No. 29558; hereinafter referred to as Annuncia-
tion 2.

6) The icon of the Annunciation with the Akathistos; first half of the 17t cen-
tury; Annunciation Cathedral of the Moscow Kremlin, Moscow, Russia; Cat
No. JK-1284 [Salikova 1999, 264-279]; hereinafter referred to as Annunciation 3.

It should be noted that all the abovementioned Greek and Russian frescoes
and icons generally follow the same method of text iconography (fresco or mar-
gin scene) devoted to one specific oikos of the Akathistos hymn. As far as the
long oikos are concerned, only their beginnings were illustrated, although the
Chairetismoi are not usually taken into account by iconographers. Another tradi-
tion which depicted several images of the long oikos with separate images illus-
trating the Chairetismoi also existed in the iconography of the 14t — 15t century
[Smirnova et al 1982, 345-353; Preobrazhensky 1999, 233-244], but it was not very
widespread and ended up disappearing.

While analyzing the differences between the Cretan and Russian cycles of
the Akathistos in regard to the approach and interpretation of the text, one can
divide them into two main categories: a) those originating from the differences
between the original text and its Slavonic translation; and b) those originating
from different connotations of the original text and its Slavonic translation in
both the source and the target culture.

We provide some examples of these two categories below. Starting with the
first category of differences, we will focus on the poetic characteristics of the
original text that the translation failed to reproduce. Among said characteris-
tics, the acrostic played a dominant role, as we have already mentioned before.
The structure of the Greek text was based on an alphabet acrostic that symbol-
ically equated the text with the entire universe, which was also described with
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these 24 letters [Detorakis 1993, 15]. The alphabet acrostic strictly determined the
number and the order of stanzas, while the prooimion Tr) Omeopaxw oTeaTYQ®,
which stayed outside this structure, was considered an additional element. This
is why Greek iconographic cycles didn’t illustrate the prooimion, even though
they never failed to illustrate the oikos. They organized those oikos in the cor-
rect order according to the first acrostic letter of the corresponding stanza, which
is not only prominently visible but also usually plays a central role in the entire
composition, as one can easily see on the icon by G. Kastrofilakas. However, in
the iconographic versions based on the Slavonic translation, due to the fact that
the acrostic is lost [Borisova 2016, 71], this strict structure could no longer be eas-
ily supported. Moreover, from the 15" century, a new way of stanza numeration
is adopted in the Russian tradition with each short oikos being called kondak and
only the long oikos retaining the name oikos. The prooimion in the manuscripts
is also marked as kondak (Kondak 1), and there are two different numerations
for kondak (prooimion and short oikos, from 1 to 13) and oikos (long oikos, from
1 to 12) being used. These changes, which could be thought of as consequences
of the absence of an acrostic, lead to the prooimion becoming an equal element in
the text’s structure and the order of stanzas being downgraded to a rather vague
and insignificant feature that can be easily changed to fit the goal of the artist.
Consequently, only two Russian cycles, namely Annunciation 1 and Exaltation 2,
do not depict the prooimion [Salikova 1998, 53]. The scenes of the former follow
the text’s (or the Greek tradition’s) order with some minor changes, while the
latter only illustrates 17 stanzas (missing stanza 6 ZaAnv évdoOev €xwv, stanza
11 Aapdag év ) AtyVvmte; stanza 13 Néav €detfe ktiow; stanza 16 Ilaoa
@UOoIc AyyéAwy; stanza 18 Lwoal 0éAwv tov kOopov; stanza 20 “Yuvog amag
Nrtatay and stanza 24 Q) mavopvnte Mntep), which are placed in a rather ran-
dom order with the exception of the first 5 stanzas. The Theotokos of Tikhvin illus-
trates the prooimion [Salikova 1998, 61] and, due to the fact that the total num-
ber of icons cannot exceed 24, it does not illustrate the last stanza (QQ mavouvnte
Mnteo, kondak 13 in the Slavonic tradition). Furthermore, stanza 17 and 19
(oikos 9 and 10 in the Slavonic tradition) are not found in their “expected” posi-
tions according to the order of the text. In Exaltation 1, the prooimion is seen in
the penultimate position, while the corresponding 23 stanza (Wd&AAovtéc cov
oV tokov, oikos 12 in the Slavonic tradition) is missing. It should be noted that,
on this icon, even though two different stanza names — kondak and oikos — are
used, the numeration is still consecutive (from 1 to 24). The prooimion is marked
as kondak 23. On Annunciation 3, the prooimion composition is illustrated first
instead of oikos 1, along with the composition of a battle near the defensive walls
of Constantinople. However, in the right upper corner of the same composition,
one can see a small scene of the Annunciation at the Well, typical for an illustration
of this oikos. It should also be noted that the prooimion composition with the bat-
tle of Constantinople became popular in the Russian art of the late 16"-17% cen-
tury due to a historical parallel: The Holy Virgin that once saved the capital of the
Byzantine Empire from unfaithful invaders now protected the state of Moscow
from all its foreign enemies [Salnikova 1999, 266-267]. Lastly, the Dionisius cycle
and Annunciation 2 illustrate all stanzas as well as the prooimion, therefore
increasing the number of scenes. While in the Dionisius cycle the prooimion is
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painted last in the fresco cycle [Salikova 1998, 60], in Annunciation 2 it occupies
the penultimate (of 26) position.

Another example is the inaccurate translation of the seventh Chairetismos
of stanza 23 (penultimate), which reads as follows: Xaige, ¢ ExkAnolac 6
aodAevtog TMHEYOS (Xaige, e Baoeiag 10 anopbnrtov teiyxoc)'. The Slavonic
translation conveys the mogyog (tower) as CTOAITD (column). As stated above,
the icons devoted to the long oikos illustrated only the first part of the stanza
without the Chairetismoi. However, the symbolic images of the Chairetismoi still
influence the iconography of the cycle, and could therefore be depicted on the
icon of some other oikos to which they are related thematically and symbolically,
depending on the painter’s vision and ideas. These Chairetismoi can be symboli-
cally connected to the beginning of stanza 19 (Teixoc el twv mapBévawv, oikos 10
in the Slavonic tradition), which shares the concept of the Holy Virgin as a defen-
sive wall (tetyog — CTEHA). It is no coincidence that, in the Cretan tradition, the
iconography of this oikos (the Defense of Virgins composition) depicts towers on
the town walls [Spatharakis 2005, 32]. These towers are not included in that same
composition in the Russian tradition due to the absence of the corresponding
word in the translation.

However, the vast majority of differences between the Cretan and Russian
iconography of the Akathistos are caused not by the differences in the texts
themselves, but by the different connotations the same concepts receive in the
context of these two cultures. As far as the illustration of the Chairetismoi is con-
cerned, it is worth mentioning that the 8 Chairetismos of stanza 11 (Aapjac év
) Atyvmtw, oikos 6 in the Slavonic tradition) which reads: xaige, okémn tov
KOOHOU mMAaTLTEQR VE@PEATG, has no symbolic images in the Cretan tradition;
whereas, on some Russian icons (see Annunciation 2, Annunciation 3), the painter
includes the Protective Veil in the hands of the Holy Virgin in the composition
for stanza 19 [Salnikova 1999, 271-272]. The symbol of the Protective Veil from
the Akathistos hymn is connected to the general idea of the Holy Virgin as the
Defender of all Christians. It thus appears on Russian compositions due to the
great importance of said concept in the Russian religious conscience.

While analyzing other differences in the cultural interpretation of the same
poetic text, it should be stressed that representatives of different cultures often
choose to illustrate different excerpts from the same stanza. This significantly
changes the semiotic accents as well as the message itself during the interpreta-
tion of the corresponding text. A typical example of this can be observed in the
interpretation of stanza 6 (ZaAnv évdoOev &€xwv, kondak 4 in the Slavonic tradi-
tion), which starts with the doubts and troubles of Joseph the Protector, and ends
with his joy when he realized the Holy Mystery of God’s Conception. The Cretan
tradition illustrates the beginning of the stanza by having the entire composition
and positions of the figures of the Virgin and Joseph show nervousness, confu-
sion, accusations, and protests. These emotions become clear through gesticula-
tions, the movement of the figures, as well as the storm raging around them. On
the contrary, the Russian tradition generally illustrates the last verses of the same

! Both here and further into the document, the Greek text of the Akathistos is cited from the following
edition: Trypanis 1968, 29-39.
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stanza by showing the reconciliation of the protagonists. Therefore, the composi-
tion has an atmosphere of calmness and harmony, as one can see in the Dionisius
cycle [Mikhelson 1966, 155-156].

One more example can be found in the illustrations for stanza 22 (X&Qw
dovvat OeAnjoag, kondak 10 in the Slavonic tradition). The Russian tradition uses
the composition of the Harrowing of Hell for the illustration of this stanza, which
depicts the first verses: 6 Mavtwv XeewAVTNG dvOow WY, émednunoe dU éavtov,
TEOG TOLG ATodTHovS TN avtov Xaottoc. The torn scroll never plays a central
role in the compositions, even though it exists in the majority of them. On the
contrary, Cretan iconography illustrates that same stanza with the composition
of the Cancellation of Old Debts, which corresponds to the verse kat oxloag to
xewoyoapov. It places the figure of Christ tearing up a scroll into two symmet-
ric pieces in the middle of the composition. In the Valsamonero fresco, one can
see the figure of Adam on the left and that of Eve on the right in the surrounding
crowd of people [Spatharakis 2005, 32]. An interesting detail can also be seen on
the Roustica composition. In the Valsomonero cycle, as well as in the other sim-
ilar cycles in Greek and Russian traditions, the scroll remains empty (without a
text) — or less often full of unreadable symbols as in Exaltation 2. However, in the
Roustica icon, the torn scroll contains the beginning of the illustrated stanza; in
other words, Christ is tearing the Akathistos hymn. In this way, the semiolog-
ical cycle is completed: Christ tears the scroll (manuscript) — the author of the
Akathistos hymn describes this fact in the other scroll (manuscript) — Christ tears
that second scroll (manuscript), thus putting emphasis on the superiority of the
divine essence over human creations. It is in that same spirit that the remaining
iconography of the Roustica fresco for the final 24 stanza (0 tavouvnte Mnteg)
is painted, which, to the best of our knowledge, is unique in the Orthodox tradi-
tion. In it, the Holy Virgin is surrounded by angels who offer her the text of the
Akathistos hymn on four separate scrolls [Spatharakis 2005, 16-18].

We can generally state that the Cretan tradition depicts much more symbolic
images as well as the symbolic background of the text, whereas the Russian tradi-
tion, especially in the first “historic” part of the text, is limited to visual narratives
of the corresponding Gospel story. This becomes clear in the example of stanza
4 (Avvapig tob Yilotov, kondak 3 in the Slavonic tradition), which describes
the Conception of the Holy Virgin. In Russian tradition, said stanza is generally
illustrated by one more versions of the Annunciation scene. In Cretan iconogra-
phy, however, another interpretation of the same scene has prevailed, with the
power of God (dVvapg tov Yiiotov) being symbolically depicted as a red veil
(or red with green background as in the Meronas cycle [Spatharakis 2005, 21])
held either by maidens (Roustica or Meronas) or angels (Valsamonero cycle). In
the icon by G. Kastrofilakas, the figures of the angels are preserved but the power
of God is depicted as a golden rain that falls from the sky.

In the case of stanza 8 (@eodgopov dotéoa, kondak 5 in the Slavonic tradi-
tion), the following verses are depicted: ®eodpdpov dotéoa, Oeworoavteg
Mayol, ) tovtov nkoAovOnoav alyAnkat wg AVXVOV KQATOUVTEG avTOV OU
avToL NEeLVWV kpatatov Avakta. A remarkable detail, which to the best of
our knowledge appears only on the Cretan frescoes, should also be highlighted
here: next to the star in the upper corner of the scene that shows the way to the
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Magi in all known illustrations of the stanza, there appears a second “star”. This
is a lamp or torch held by the first Magos who uses it to illuminate the way. This
icon, therefore, illustrates a simile used by the poet: &otépac... wg Avxvog, by
separately painting the literal and the figurative meaning of the trope (instead
of a star that is like lamp, we have both a star and a lamp) and dividing the sym-
bolic image into two images. There is also the figure of an angel that observes the
Magi from above in the Roustica cycle, which is a unique feature of this scene
[Spatharakis 2005, 12] (another angel appears in the same scene in the Russian
Annunciation 3).

In stanza 10 (Krjoukec Ozopopol, kondak 6 in the Slavonic tradition), in the
scene of the Return of the Magi to Babylon (Krjoukeg Oeogpodgot, yeyovoteg ol
Mavyor, Oméotoedav eig v BapuAwva), Cretan iconographers did not limit
themselves to the depiction of the narration of the stanza, but tried to show its
symbolic message, in contrast to Russian tradition. In front of the Magi there is
the schematic image of a fortified city with a figure wearing imperial garments
at the entrance, which personifies the city of Babylon as a source of sin. The per-
sonification of Babylon in the Roustica composition is especially expressive, see-
ing as it appears as a female figure luxuriously dressed in Eastern clothes bear-
ing one breast. A similar figure personifies Egypt in the scene for the following
11% stanza (Aapbag v T Alyvmte, oikos 6 in the Slavonic tradition). The
Valsamonero cycle showcases a more common composition for the same stanza
with the white silhouettes of idols falling from the fortified walls, illustrating the
words of the poet t&x Yoo eldwAa tavtg Lwto, Un €vEyKavTa oov TV loXLV
mémtwkev. A similar composition with black or white idols also existed in the
Russian tradition (see Theotokos of Tikhvin, Annunciation 1, Exaltation 1). It is inter-
esting to note the symbolic color division of the Valsamonero composition into
two zones: the orange zone, which surrounds the figures of the Holy Family and
symbolizes light; and the black zone of Egypt. This is how the painter chose to
show the opposition in the verses: Aduag €v ) Atyvntw, pwTIopOV dANOeiag
€diwac, Tov Pevdovg TO oKkodTOG. A similar color symbolism can be seen in the
corresponding scene of the Dionisius cycle [Mikhelson 1966, 154].

In general, the methods of expressing the symbolic verbal images of the poetic
text of the Akathistos hymn through visual non-verbal means is a topic that
needs to be researched further. In this study, we will only present some examples
based on the iconography of stanza 21 (Pwtodoxov Aapmada, oikos 11 in the
Slavonic tradition), where the following starting verses are depicted: PwtoddxoV
Aaumada, Tolg €v okOTeL paveloav, 0pwpev v aylav [TapOévov. Thanks to
the exceptional expressive power of the language, the poet had the freedom to
unite the Holy Virgin and the candle into one symbolic image. On the other hand,
painters who interpret these verses and “translate” them into visual images have
to choose what to depict: only the literal meaning (i.e. the candle); only the figu-
rative meaning (i.e. the Holy Virgin); both of them separately; one of them with
some characteristics of the other, and so on.

First, it is important to note that, to the best of our knowledge, no Akathistos
cycle, neither in Greece nor in Russia, depicts the candle on its own. This is due to
the didactic message of the cycle with emphasis being placed on the Holy Virgin.
Apart from this one common feature, the preferences of the painters differ. In
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the oldest known Akathistos cycle in the cathedral of the Panagia Olympiotissa
in Elasson, dated between 1296 and 1354 AD, only the Holy Virgin is presented
with the top of the candle, the flame of which is over her head [Patzold 1989,
11-12]. The same method of incorporating the literal meaning into the figurative
one was later used by G. Kastrofilakas. However, in his composition, the Holy
Virgin holds the Infant God in her hands and is surrounded by people to depict
Tolg év okotel pavetoav. In the background, one can also see a black cave illu-
minated by the candle’s light, which achieves an even better symbolic depiction
of the darkness. The Valsamonero composition also shows the Holy Virgin with
Christ and the candle above her head, but in this case, her figure is flanked by
two angels which hold the incorporeal light. The figures of the people behind
them are difficult to discern due to the bad condition of this fresco [Spatharakis
2005, 32]. In the Roustica cycle, the candle does not exist, but the Holy Virgin
herself becomes a candle, seeing as she is surrounded by the luminous mandorla
with beams of Holy light. This composition also showcases the symbolic image
of people receiving the incorporeal light inside the dark cave, and looks similar
to the one on the miniature picture from the illuminated manuscript codex Sin.
Gr. 429 (State Historical Museum, Moscow) [Xyggopoulos 1938, 330]. However,
according to the painter’s interpretation, the symbolic image in the latter is “dou-
bled”: alongside the Holy Virgin who acts as a candle (with a luminous man-
dorla), the literal candle is also painted. The same “doubled” image can be found
in the 14" century Tomic Psalter [Schepkina 1963, 151-152].

The Russian tradition mainly follows this interpretation by having the two
aspects of the symbolic image being depicted separately (or relatively separately)
as two independent concepts. Starting with the Dionisius cycle, the Holy Virgin is
not depicted as a candle, but rather with a candle [Mikhelson 1966, 158], while
the close connection between these two concepts is shown through the small dis-
tance between the corresponding objects: the Holy Virgin is holding the candle
in her hands (Dionisius cycle, Exaltation 1, Annunciation 3, Theotokos of Tikhvin).
Note that on the Russian icons Annunciation 1 and Exaltation 2 [Lifshiz 2000, 326],
the corresponding scenes include a long rod or crosier which in reality replaces
the symbolic image of the text with another one: Aaron’s flowering rod (xat
ov EpAGoTNOEV 1) 0APOOS Aapwv elc oikov Agvt kat éEnfveyke PAaoTov kal
eENvOnoev avon kai épAdotnoe kaova, Numbers 17:23). This symbolic image
does not exist in the text of the Akathistos hymn, even though it was common
in the Orthodox tradition [Borisova 2001, 53-54]. It seems that it appeared in the
Russian tradition thanks to the resemblance of the shape of the rod with that of
the candle.

Summarizing the results of our short comparative analysis of the Cretan and
the Russian iconography traditions in regard to the Akathistos hymn, we should
stress that the Cretan painters, who were under Venetian rule during that time
period and retained cultural relations with Constantinople, showed more sym-
bolic details and were generally more creative in the visual interpretation of the
symbolic background of the poetic text. This seems logical enough if one takes
into account the simple fact that they interpreted the original text of the hymn
in the context of the same culture in which it had been born. This provides much
more verbal and non-verbal connotations for each verbal sign of the text. On
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the other hand, the Russian iconographic tradition did not have this immediate
connection to the text due to the translation process, during which some mean-
ings were unavoidably lost, and also due to the semiotic gap between the source
and the target culture. That is the reason why it failed to illustrate as many sym-
bolic interpretations and even sometimes misrepresented the very nature of the
symbolic images. At the same time, however, it was able to find other “shades”
of meaning for the same symbolic complexes, and discovered and emphasized
other messages and connotations of the same poetic text, which become more
important in the context of the other culture. Further comparative analysis of the
Akathistos cycle as well as other similar iconographic cycles will undoubtedly
provide us with important information regarding the different ways the same
texts were perceived and interpreted in different cultures, as well as the nature of
these cultures themselves.
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IIEPKOBHOE MICKYCCTBO B MY3EVIHOV PAME:
COBPEMEHHBIE CITOCOBHBI DKCITO3UILIMOHHOI'O ITOKA3A

E. B. Boakosa
Tocyaapcrsennsii Pyccknit myseit, CankT-IletepOypr, Poccus
elenavolkoval96@yandex.ru

B crathe paccmaTpuBaioTCs COBpeMeHHBIe CIIOCOOBLI IOKa3a IJePKOBHOIO MCKYCCTBa
B My3esaX U BBICTAaBOYHBIX 3adaX. VICTOpusl ero »KCIOHMPOBaHUsA HaCUUTHIBAET OKOAO
150 aer. Ha BCéM IMPOTS>KEHUM CBOEr0 MY3eITHOTO OBITOBaHUS pOAb IIePKOBHOTO MCKYC-
CTBa MO-pa3HOMY IIOHMMaJach OOIeCcTBOM M camuM MmyseeM. [losToMy meam u zasaqmy,
a TaKXe MeToAbl AeMOHCTpauuy OblaM BechbMa pasdanmdHbpl. CoBpeMeHHBIe My3elfHble
1CCAEAOBaHMS ONPeAeAsioT My3ell Kak MAe0AOTMYeCKYIO0 MHCTaHIIUIO; IIPU 9TOM MAEO-
AOTHel Ha3bIBaeTCsl MPOIeCC ITPOU3BOACTBA CMBICAOB U 3aKpeILAeHNs UX B CTaTyce HOPM.
B kauectse 0aHOro u3 MeToa0s (POPMUPOBAHMA CMBICAOB BBICTYIAIOT CITOCOOBI IIOKa3a.
ITo ToMy, Kak My3eil IOKa3blBaeT Te MAU MHbIe OODLEKTbI, MOXKHO CYAMUTL He TOABKO
O TPaHCAAIIUU AOMUHUPYIOIINUX 3HaHNUIT, HO ¥ O CaMUX HNPUHIMIIAX BOCHPUATUS peab-
HocTH. AHaams pa3HOOOpasMsl MY3elHBIX MHTepIpeTaluil 1IepKOBHOTO MCKYCCTBa Ha
HPOTSIKEHNUM BCETO BpeMeH! ero 9KCIIOHMPOBaHNsA I103BOAsSET BBIAEAUTL TPU OCHOBHBIE
I10AX0/a: 1IepKOBHOE MCKYCCTBO IToHMMaeTcs (1) Kak maaiocTpaums maeil M KOHLEIIINIA,
(2) xax xyaoxecTBeHHOe IIpousseJeHne 1 (3) Kak caKpaabHblll 00bekT. Kaxkaplil us moa-
XO/0B IIMeeT CBOM KOHIeINTyaAM3alluio, UCTOPUIO IIPUMeHEeHMsI 1 IIpUMephl UCI0Ab30-
BaHIs B COBPeMeHHOII IIpaKTuke. 3ajada 4aHHON CTaTbU — IOIBITAThC IIPOCAeAUTD, KaK
y>Ke HapaOOTaHHbIE IIPMEMBI, MHOIAA HECKOABKO BUAOM3MEHSISICh, HAXOAAT IpUMeHeHIe
B DKCIIO3UIMAX My3eeB IT0CAeAHNX ABYX-Tpéx AecsaTuaernii. OguH U3 II0AXOAOB K AeMOH-
CTpaluy MKOH, XPaMOBBIX CKyABITYP U IIpeAMeTOB AeKOPaTUBHO-IIPUKAAAHOTO MCKYCCTBa
Oorocay>keOHOTO Ha3HaYeHNs B COBpEMEHHOM My3ee paccCMaTpuBaeT X B Ka4ecTBe 1AAT0-
CTpanuii HeKOTOPBIX MUPOBO33PEHUYECKMX MAYM COLMOKYABTYPHBIX KOHLIIINIL, a TakxKe
KakK McTopmyeckme A0KyMeHThl. OAHMM M3 BapMaHTOB TaKOIO I0AXOAa sABASETCs IIpea-
CTaB/€HIe IIepPKOBHOTO MCKYCCTBa KaK DTHOTpaduieckoro Marepmada. Jpyroi moaxoz
K 9KCITOHMPOBAHMIO 0a3upyeTcs Ha OTHOIIEHMM K MKOHe U OOTOCAY>KeOHBIM IIpegMeTaM
Kak K IIpou3Be eHNsaM uckyccrtsa. OHM paccMaTpUBAIOTCA B KauecTBe ITPU3HaHHEIX ITTeeB-
POB, KOTOpPbIe AOAKHBI BBI3BATh y 3pUTeAs DCTeTUdecKoe HacAaKdeHue. BaxkHbIM mposis-
AGHMEM XYAO0XKeCTBeHHO-DCTeTMYEeCKUX TO3UIMIT IIPU PacCMOTPEHUU TaKOTrO MCKYCCTBa
SABASIETCS ICIIOAB30BaHMe A4S €TO OIMCAHMs XapaKTepPHBIX MICKYCCTBOBEAYECKIX TIOHATHIL:
SKMBOTIMCHBIE OCOO@HHOCTM PerroHa AN IIKOAbI, MaHepa MucbMa. B coppeMenHoit skcmo-
3UITMOHHOM MPaKTUKe DTOT TUI AeMOHCTpAI[UU ABASETCS HauboAee pacIpOCTpaHEHHBIM.
B ocnHoBe TpeThero Tuna SKCIOHMPOBaHNS A€KUT IIOHMMaHMe TPOU3BeAeHM s 1IePKOBHOTO
MCKYCCTBa KaK CaKpaabHOTO 00beKTa. B 9ToM cayyae ¢ MOMOIILIO DKCIO3UIIMOHHBIX TTPU-
6MOB B 3a4aX My3es PeKOHCTPYMPYeTCs IMPOCTPaHCTBO XpaMa, a IIpeJMeThHl ITOKa3a CUM-
BOAMYECKM BO3BpaIalOTCA B MX M3HayaabHOe OKpyKeHme. B pesyapraTe aHaamsa Tpéx
OCHOBHBIX IIPMEMOB DKCIIOHMPOBAHMSI 1IePKOBHOTO MCKYCCTBa aBTOP IPUXOAUT K BBIBOAY,
YTO COBpeMeHHas IIpaKTMKa MYy3eilHON JeMOHCTpally cOBMelllaeT B ceDe paHee Hapa-
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OoTaHHbBIE CITOCOOBI ITOKa3a. Tp]/[ OCHOBHBIE HpI/IéMa, OIlMCaHHBIEe B CTaTbe, ITO3BOASIOT
ANIIb AOCTaTOYHO YCAOBHO pa3AeANTb BCE MHOFOO6paSI/Ie CymeCTBYIOIIIX DKCITO3UITUIA.
Peaarpnas My36]7[Ha§I AeATeAbHOCTb 3HAYNUTEeAbHO CAOXKHee, U I1og4acC B OAHOU BBICTaBKEe
COYEeTarOTCsI DA€MEeHThI Pa3HbIX HpI/IéMOB, KOTOpbI€ B3alIMHO AOIIOAHIAIOT APYT ApyTra.

Karougesble caoBa: 11epKOBHOE MCKYCCTBO, CIIOCOOBI IIOKa3a, BU3yaaAu3aluis, My3eli-
HBIV AV3aiiH, My3eIHBIN ITPpeAMET, DKCIO3ULIV, CAaKpaabHOE IIPOCTPAHCTBO.

CHRISTIAN ART IN MUSEUMS:
MODERN TECHNIQUES OF EXPOSITION

Elena Volkova

The State Russian Museum, St. Petersburg, Russia
elenavolkoval96@yandex.ru

The article examines display methods of Christian art in museums and show-
rooms. The history of exposition of religious art dates back about 150 years. Throughout
museum existence the social role of religious art and museum was understood differ-
ently because the demonstration purposes, problems and methods were very different.
Recently museum researchers define a museum as an ideological institute where ideol-
ogy is the process of producing meanings and fixing them as norms. Display methods
are described as the methods of creating meanings. When the museum displays certain
objects, it shows not only the translation of the dominant knowledge, but also the princi-
ples of perception of reality. The analysis of the variety of museum interpretations of the
Christian art throughout the entire time of its exhibition allows distinguishing three main
approaches: Christian art as an illustration of ideas and concepts, as an artistic work and
as a sacred object. Each of them has its own conceptualization, history of application and
use in modern practice. The purpose of this article is to study the already developed tech-
niques, sometimes slightly modified, which are used in museum expositions of the last
two or three decades. One approach to displaying icons, temple sculptures and objects of
decorative and applied art for liturgical purposes in a modern museum considers them
as illustrations of certain scientific or cultural concepts, as well as historical documents.
One of the versions of this approach is the representation of the religious art as an eth-
nographic material. Another approach to exhibiting is based on treating icons and litur-
gical items as works of art. They are considered as recognized masterpieces that should
bring the viewer aesthetic pleasure. An important manifestation of artistic and aesthetic
positions in such art is the use of specific art concepts for its description: the picturesque
features of the region or school, the manner of writing. In modern exhibition practice, this
type of demonstration is one of the leading and most common. The third type of display
is based on understanding of the Christian art as a sacred object. In this case, with the help
of exposition techniques the space of the temple is reconstructed in the halls of museums,
the objects of display are symbolically returned to their original surroundings. Moreover,
there is a complete reconstruction of the interior of the Church, as well as of its elements,
even if they are only a hint of associative reference to the sacred spaces. As a result of the
analysis of three main methods of exhibiting the Christian art, the author comes to conclu-
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sion that the modern practice of museum demonstration combines previously developed
methods of display. The three main techniques described in the article only allow dividing
the variety of existing expositions into parts. The actual museum activity is much more
complex and in the same exhibition there are sometimes elements of different techniques
that complement each other.

Keywords: Christian art, methods of display, museum design, museum object, exposi-
tion, the sacred.

MyseriHOe OBITOBaHME IIEPKOBHOTO MCKyccTBa B Poccnm Havaaoch BO BTO-
poit moaosuHe XIX Beka ¢ cosganusa Myses ITpaBoCAaBHOTO MKOHOIMCAHNS IPU
netepOypreckoit Akagemuu xyaoxects (1856), VMmmnepaTtopckoro Poccuiickoro
Ncropmueckoro wmyses (1883) m Ortgeaenus XpuUCTMaHCKUX ApeBHOCTeN
Pycckoro myses (1898). Ha mpoTsskeHuUM Bcero ®TOrO BpeMeHU poAb I1€PKOB-
HBIX IIPeJMeTOB B My3ee IIOHMMaAlach pa3ANIHO — KaK OOIIeCTBOM, TaK ¥ CaMUM
MyseeM. COOTBETCTBEHHO, IleAM U 3ajaull AeMOHCTpallMM U, KaK CAeACTBUE,
NPpUEMBI B3yaAbHOTO MOCTPOEHUS DKCIO3UIINIT OblAM pasHbIMU. CoBpeMeHHas
JKe IIpakTMKa IIOKasa IIpeAcCTaBAsieT MHTepec, IIpeXK/Je BCero, TeMm, UTO OCHO-
BaHa Ha CHHTe3e CIIOCODOB, CyIleCTBOBABIINX paHee. 3ajaya JAaHHOM CTaTbU —
IIpOCAeANUTD, KaK y>Ke HapaOoTaHHBIE IIPMEMBI, MHOTAA HECKOABKO BUAOU3Me-
HASCh, HAXOAAT IIPMMEHEHMe B DKCIO3UIUAX My3eeB IOCAeAHUX ABYX—TPEX
AeCITUACTIIA.

Caeayer cpasy OTMeTUTDh, UYTO My3eil, B COOTBeTCTBUHU C Teopueit M. dyko,
MOHMMAEeTCsl B COBPEMEHHBIX MY3eMHBIX MCCAeAOBAHMAX KaK U0e0A0ZUUeCcKas
uHCcmanyusl — CyMMa «IIPaKTHUK, per1aMeHTUPYIOIIVX He TOABKO TUIIBI AeSTeAb-
HOCTH, CIIOCOOBI OOINeHM:I, HO M CaMy TeAeCHOCTh MHAuBUAa» [Huxmdoposa
2013, 86]. IToa naeoaorueit B JaHHOM cAydae ITOApa3yMeBaeTcs IpoIiecc IIpous-
BO/CTBa 3HaAUE€HUI U TIPUAAHNS UM CTaTyca HOPMBI U O4eBUAHOCTU. B poan crpa-
Ternii, OPMUPYIOIINX CMBICABI, BRICTYIIAIOT CIIOCOOLI ITOKa3a, HaIlIpuMep, IpIH-
UM oTOOpa M coueTaHUs mpoussedeHnit. I1lo Tomy, kak My3eil IIOKa3bIBaeT Te
UAU VHBIE OOBEKTHI, MOXKHO CyAUTDh HE TOABKO O TPAHCASILINY AOMUHUPYIOIIIX
3HaHMI1, HO O CAaMMX HPUHIIUIIAX BOCOPUATUS pealbHOCTH.

Hosas My3eoa0rus BBOAUT CAEAYIONUIYIO TUIIOAOTUIO MY3€eB: «CBATUAUIIIE»,
«pbIHOYHAsI CTPYKTypa», «KOAOHMAAbHOE IPOCTPAHCTBO» U «IIOCT-MYy3€ei»; KaX-
ABIII I3 DTUX TUIIOB 001ajaeT XapaKTePHBIM I10AX0A0M K (POPMUPOBaHUIO BU3Y-
aapHOTO OOpasa cBomx »Kcrosunuii. Jxaner Mapcraiti [Marstine 2006] otme-
YyaeT, 4TO ®TU KaTerOpuM He SABASIOTCS B3aMMOMCKAIOYAIOIIMMM U HU OAMH
My3eil He IpeAcTaBAseT COOOM «4UCThI» OOpasel; 0AHOTO U3 IepedrCAeHHBIX
THUos. boiee TOro, o4eHbp 4acTO My3emM aKTVMBHO ITOKa3bIBAIOT ceOsl B OAHOI
pOAM M BCSIYECKM 3aTYIIEBBIBAIOT APYTME, XOTS HepeAKO COBMeIaloT B cebe
4yepThl HeckoAbknX. CoraacHo Xynep-I'punxmnaa [Hooper-Greenhill 1992, 22-25],
MPUHINII TTIOKa3a MY3eIHBIX ITpeAMeTOB Tak’Ke MOXKeT 3aBUCeTh M OT OpraHu3a-
LM 3HAHU, ITPUCYIIIell KOHKPETHON 3mucTeMe (peHecCaHCHOM, KAacCUYecKors,
COBpPEMEeHHOI).

AHaan3upys MHOTOOOpasue My3elHBIX MHTepIIpeTaluii IIepKOBHOTO MCKYC-
CTBa Ha IIPOTSI>)KEHU! BCETO BpPeMeH! ero ®KCIOHMPOBaHU:, MOXKHO BBIAEANUTDH
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TPpU OCHOBHBIE I10AXOJa: IIepKOBHOE MCKYCCTBO IMOHMMaeTtcs Kak (1) maaiocrpa-
Vsl KaKUX-Anbo mAeit M KOoHIemnumi, (2) Kak Xy40>KeCTBEHHOe IIpOU3BeJeHIe
u (3) KaK caKkpaabHbINT 00BeKT. KaskABIT U3 DTUX IIOAXOA0B MIMeeT CBOV KOHIIeII-
TyaAU3aluio, UICTOPUIO IIPUMEeHeHNUs 1 IPUMepPhl UCIIOAb30BaHMs B COBpeMeH-
HOII IIpaKTUKe.

I'oBopst 0 TOM, YTO MKOHBI, XpaMOBbIe CKYABIITYPHI U IpeiMeThl JeKOpaTyB-
HO-TIPMKAAAHOTO JICKYyCCTBa OOrOCAy>KeOHOrO Ha3Ha4YeHMsI MOIYT OBIThb MAAIO-
CTpanuen Kakux-Ambo 1Aeil, KOHLIEMIIUII M ILIEHHOCTeN, cAeAyeT OOpaTUTBCS
K TeOpUH BIUCTEM. B yacTHOCTH, ®IMCTeMa MOJepHa HajeaAseT My3eu 0OO0Ab-
MMM TTOAHOMOUMSIMU. IlocpeacTBOM AMCHMIIAMHAPHONM BAacTM My3eM CTa-
HOBMAMCh MHCTPYMEHTOM BOCHUTaHWUSA WMHAMBMAA ¥ (POPMMPOBaHUSA HAIUO-
HaAbHOTO camMocosHaHus. Ilpeariosaraaocs, YTO MOCETUTEAU MOTAM IOAYIUTDH
3HaHMs, TOABKO MOAUYMHUBIINICE AJOMUHUPYIOIIEN CiiAe — AUPEKTOpY, DKCIIepTy,
Kkyparopy. Koazexknmum A0a>XHBI OBIAM BOCHPUHUMATLCS KaK KaHOHMYECKIUE,
®TaZO0HHBIE. B OCHOBY IIpMHIINIIA TT0Ka3a OBbLA IOAOXEH XPOHOAOTMIECKUII 1104~
X0/, OH CTaBMACS BBIIIe APYIUX CIOCOOOB JeMOHCTpallMM CMbICAa KOHKpeT-
HOTO MYy3elfHoTO IpeaMeTa. OcBelljeHre IIPOIIA0TO C HBOAIOIMOHHBIX ITO3UITNIA
A0AXKHO OBIA0 OOBICHATH HACTOSIIIEe.

CaMpIM SAPKUM IIPUMepPOM TaKOTO IOHMMaHUs 1IePKOBHOTO MCKYCCTBa SBAs-
1oTcs skcno3unyuu Tperbsakosckoil rasepen u Pycckoro myses 1930-x rogos
[Ocoxkmna 2018, 72]. Ha HuX IIpeaMeTHI 1IEpKOBHOTO YOpaHCTBa MCII0Ab30BaAVCH
MCKAIOUNTEABHO KaK MCTOpMYECKNe AOKYMEHTHI, MAAIOCTpupylome $peolalb-
HBIVI OBIT, OTpa’kalolye DTaIlbl COLMAABHOTO Pa3BUTHS VM KAacCOBOI OOPBLOBI.
DKCHO3UIIUM  CONPOBOXKAAANCH MHOTOUMCAEHHBIMU IOSICHEHUSIMHU, AO3YH-
ramy, cxemMaMy u pororpadpusaMy, IpUIEM BeCh DTOT AOIIOAHUTEABHBIN Mare-
puaa ObLA HACTOABKO aKTMBHBIM, UTO MHOT/AA 3aCAOH:AA IIOAAMHHBEIE MY3eliHble
npeameTsl. CoBMellieHIe ayTeHTUYHBIX ITPOU3BeAeHU C KONMAMMU, MyAsKaMu
U IIpOYeli JOTIOJAHUTEABHO DKCIIOHATYPOIl OBLAO XapaKTEPHO AAs DKCIIO3UIIV-
OHHOI IPaKTUKU TOTO BpeMmeHHU. VIcTopudeckue peKOHCTPYKIIUM ITpearioaa-
raAy TAaBeHCTBO UAEOAOTUM U HappaTuBa, a ®KCIIOHATHI AUIIb IOMOTaAU pac-
KpbIBaTh 3aMBbICe/] DKCIIO3UINMOHepa. TakuM oOpa3oM, B My3esX TOTO BpeMeH!U
MO>KHO Ha0A104aTh He TOABKO COBMECTHOE DKCIIOHMPOBaHIe IIPOU3BeAeHIII pas-
AVYHBIX KaHPOB U TUIIOB — VIKOH, )parMeHTOB PpecoK, IIpeiMeTOB AeKOpaTUB-
HO-TPUKAAAHOTO MCKYCCTBA U CKYABIITYPBI, HO I COBMeIlleHNe X C IIpou3Be/e-
HUSIMU APYTUX SIIOX U CIIeIMAaAbHO CO3AaHHBIMU 4451 KOHKPETHOI 9KCIIO3UIINN
apT-oObeKTaMI.

Takoi moaxos (BO3MO>KHO, HECKOABKO M3MEHEHHBIN) MOXKHO Ha0AI0J4aTh U
B COBpeMeHHOI MYy3elfHOI MpaKTUKe. DKCIO3UIINY OOAbIIle He CBA3aHbI C IT0AU-
TUYECKON MAU KAACCOBOW MAEOAOTVENM, HO IMOMBITKM IIpe3eHTaly HeKOTOPBIX
Hay4YHBIX MAU COIIMOKYABTYPHBIX M€ I KOHILEINNil IO-IIpeXXHeMYy BechbMa
akTyaabHbl. Hanmpumep, Ha BbicTaBKe «KpacHbBINI I1BET B PYyCCKOM MCKYCCTBE»
(Pycckmit myseit, 1997) aas AeMOHCTpaluy 0coOOTO BAMAHMSA CUMBOAMKM I1BeTa
U B I1€eA0M APEBHEPYCCKOTO VCKYCCTBa Ha XYAOXKHMKOB Hauada XX Beka Oblia
IIpMMeHeHa COBMeCTHasl pa3Becka MKOH U JKMBOIUCHBIX IT0A0TeH. [Ipoussesenn:
ApesHepycckoit xusornucu u K. Maaesnya BBICTaBASANCh PAAOM, YTO AOAXKHO
6b110 yOeAUTEABHO IIOKa3aTh IIPaBOTY MCKYCCTBOBEAYECKON KOHIIEIIINU O HaAu-
YUY TaKOTO BAVISIHISL.
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Vcrokm >KMBONMCHOM MaHepBl M CBA3b C HallMOHAABHON Tpaauluein Apy-
TOTO SIPKOTO IIpeACTaBuUTeAs] M300pasnUTeABHOTO UCKYCCTBA DTOTO IIeproja I04-
poOHO ocBelaanch Ha BhicTaBke «Bacmamit Kanaumnckmit m Poccus» (Pycckmit
Mmyseir, 2016). TTomumo npousseseHunit caMoro MacrTepa, BaXKHOI YacTbhIO BHTOM
DKCIO3MIIUY CTaAV MKOHBI CEBEPHOTO INCbMa, AYOKU Ha OMO/AeViCKMe CIOJKeTH
U IOpejMeThl HapOAHOIO AeKOPaTUBHO-IPUKAAAHOTO MCKycCTBa. DTU aprTe-
axTB 40AKHBI OBLAM CO34aTh TOT BU3YyaAbHBII KOHTEKCT, B KOTOPOM TBOPMUA
B. KanAMHCKMIT IIpaKTNYeCcKu 40 oTbe3aa u3 Poccun 1 KOTOpbIii OeCCIIOpHO OKa-
3aA BAUsHUE Ha ero TBopuectso [Kpyraos 2016, 6-7]. BoeuataeHus ot moesaxu
0 pycckoMy ceBepy, IipeanpunsaTon B. Kanauuckum B 1880-x rogax, sHakom-
CTBO C CeBePHOI MKOHONIMCHIO M POCIHNCHIO MHTEPLEPOB AePEeBEHCKUX AOMOB
oIpeAeAnAn KOAOPUT ero abCTpaKLIMOHUCTCKOTO TBOpYecTBa. VIMeHHO 1TosTOMY
Ha BBICTaBKe, KaK OAMH M3 CaMBIX ITOKa3aTeAbHBIX IIPUMEpPOB, Pa3MecTUANUCH
psaaoM KapTuHbl Kanaunckoro ¢ nsodpaskenuem I'eoprus Ilobegonoctia 1 Boao-
roackas nkoHa XVI sexa «Csstoit 'eopruii».

Tpaaunns 1npeacraBAATh caKpaabHOe MCKYCCTBO KaK MCTOPUYECKUIT JOKYy-
MEeHT MAM MAAIOCTPalIMIO XapaKTEPHBIX YepPT TOTO MAM WMHOTO KyAbTYPHOTO
Iepuoga ocTaércst BecbMa BOCTpeOOBaHHOIN B COBPeMEHHON MY3eHOI IIpaKTUKe.
Tak, Ha BrIcTaBKe «IIpaBocaasme B CBATOIN 3eMae. Aabda 1 oMera» (DpMuUTaXK,
2017) coBMeCTHO AeMOHCTPMPOBAANCh I1aAeCTUHCKME WUKOHBI, AeKOpaTuB-
HO-TIpMKJa/AHBIE IIpeAMeTHl OOrocAy>KeOHOrO Ha3HaueHUs (pe3Hble IIepAaMy-
TPpOBBIe KPecThbl 1 HKCIIOHATHI U3 cepedpa), aabOOMBI ¢ repbapuaMy, IIpoussee-
HISI Xy40>KHMKOB XIX Beka 1 coBpeMeHHBIX ¢oTOrpados, 3aredaTAeBIInX BUABI
MNepycaanma u Ilasectunsr. OcobeHHOe BHUMaHME OBLAO YA€A€HO V3MEHEHUIO
npuéMos 1mso0pakeHus CBATBIX MeCT Ha Pa3AMYHBIX MCTOPUYECKUX DTarlax.
251 9TOI 11eAn B OAHOM DKCIIO3ULIVIOHHOM PsIAY OBLAY MICIIOAb30BaHbI >KVBOIIVIC-
Hble NKOHEI «[Ipocknuurapnes» n «Tonorpadpum CeATol 3eMan», ABASIOMINECS
HEKIM I104001eM Iel13a’KHbBIX N300pa’keHnil, PUCYHKI U I'PaBIOPBI XY A0 KHIKOB
XIX Beka m cospemennsle ¢ororpadpun IOpus Moaoaxosuna u Bazepus
3ybaposa.

Emé oguHuM BapmaHTtoM I10A0OHOI AE€MOHCTpallMM IIEPKOBHOTO MCKYC-
CTBa sIBASIETCS €IO IIpeACTaB/l€HUe B KadyecTBe DTHOrpadpMIecKoro MaTepuasa.
Bo MHOIMX KpaeBeA4ecKMX MAM STHOTpapMUECKMX DKCIO3ULIVISIX MOXXKHO BCTpe-
TUTh UKOHBI, KPecTbl, OOrocAy>KeOHYIO yTBapb, KOTOpasl OTpa’kaeT OBIT, AyXOB-
HYIO KYABTYPY, OOPsIABl U TPajULMU TOTO VAV MHOIO PeryoHa, ®THOCA, Iepu-
oda. OHu MoryT OBITH IIpeACTaBAEHBI M KaK 9acTh MY3€MHON PeKOHCTPYKIIU,
U KaK caMOCTOsTeAbHbIe mpeaMeTsl. OgHaKo 3a HUMH 3aKpellleHa AUIIb «IIPU-
KAadHas» POAb: OHM IIPU3BaHbl MAAIOCTPUPOBATh BHEIIHMII MM HappaTus.
Hanpumep, HexoTOopble pasgeanl skcnosurium «Hapoaer Bocrounoir Esporibm»
Poccnitckoro stHorpadpmueckoro mysest (Cankr-IletepOypr) rocssmeHsr pac-
CKasy o TpaauLMoHHOM >Xuauie («Pycckne», «Hapoapr Cesepo-3amnaga Poccun
u Ilpubaatukm»). B nx odpopmMaeHNN MCIOAB3YIOTCA MHCTAAASLIVY, BOCCO34a-
IoIIye TUIIMYHBIM BHYTPEHHMIT B/ M30BI C HENIPUMMEHHBIM KPacCHBIM YT/AOM.
VxoHBI 1 AaMIIagbl B JAHHOM CAy4dae UAAIOCTPUPYIOT eXXeAHEBHBIN yKaAaJ, Kpe-
CTBhSIHCKOJ CEMBI.

Takoit >xe mpméM MO>XXHO OOHapy>xuth u B CamapckoM 004acCTHOM NCTO-
puko-kpaesegueckoM Mysee uM. I1. B. Azabuna, n B Kpeimckom sTHOTpadpu-
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geckoM Mysee (Cumdeponoan). BricraBka «[IpaBocaasHble uKOHBI» (2014)
OTHOTpadUUecKoro Mysesi HapoAos 3abaiikaabs (YaaH-Y D) Ipoxoauaa B 34a-
HuM Hukoawckoil crapooOpsigueckoii nepksu. VIKOHBL, KpecTbl MEAHOTO ANUTDS,
LIepKOBHBIE OOrocay>keOHbIe KHUTU BMeCTe C IIpeAMeTaMu ObITa U KOCTIOMaMu
3HaKOMMAM IOCeTUTeAel KakK C IOBCeJHEBHOMN, TaK U C PeAUTMO3HOM >KMU3HBLIO
crapooOpsaties 3abarikaabsl. BeicTaBKa AaBada BO3MOXKHOCTb AYYIIIE IIOHATD DTY
BecbMa 3aKpBITYIO CyOKyABTYypY depes apredakTsl, oOpasyloliue eé cakpalbHOe
IIPOCTPaHCTBO. BMecTe ¢ TeM, cr1ocod 1oKa3a cakpaAbHBIX DKCIIOHATOB BY3YaAbHO
ypaBHUBaA MX C AOMAIlIHell yTBapblO U OAeXAOM, IpeBpalasl B IMOACHIIONIYIO
MAAIOCTPALNIO K My3eifHOMY HappaTUBY.

Bropoii 1moaxo4 K SKCIIOHMPOBAaHUIO Oa3MpyeTcs Ha OTHOIIEHUM K VMKOHE
u 6orocay>keOHBIM IIpeJMeTaM KaK K IIPOU3BEAEHISIM MCKYCCTBA, XYA0KEeCTBEH-
HBIM IIpOM3BEAEHIIM. B 9TOM caydyae MKOHBI, (pparMeHTH (ppecok 1 Horocay-
>KeOHasl yTBaph pacCMaTpUBAIOTC B KaueCTBe IIPM3HAHHLIX IIeAeBPOB, KOTOphIe
AO/AXKHBI BBI3BATh Y 3pUTeAs SCTeTUYecKoe HacAaxKaeHue. Takoro poga MyseliHbIe
DKCITIO3UIIUM COOTBETCTBYIOT Cpa3y ABYM THUIIaM 13 OOO3HaYeHHOI BBIIIe YeTbl-
PEXYacTHON TUIIOAOTUM, IIPEAA0KEHHON HOBOM My3€0A0IMel, — My3ell KaK «CBsl-
TUAUIIE» VI My3ell KaK «pBIHOYHAs CTPYKTypa». [lepBblil BRITAIANUT KaK KBa3lca-
KpaAbHOe IIPOCTPaHCTBO, IPUBUACIMPOBAaHHOE MECTO YeANHEHHOIO CO3epliaHms
1 TIOKAOHeHUs IeJeBpaM, a caM My3ell ITO3MLMOHMpYyeTCs KaK MHCTaHIINA
BBICIIIETO 3HAHMSI O XyAO>KeCTBeHHBIX JOCTOMHCTBaX ITpoussedeHust [Marstine
2006, 9]. Mysernblit IpeaMeT (PeTUINM3UPYETCS U HajeAseTcsl HeOCIIOPUMOI
aypoil UAEHTUIHOCTY, a AONOAHNTEAbHBIN KOHTEKCT CUUTAETCA He CTOAb Cyllle-
cTBeHHBIM. BaabTep benbsimun [benbsimunu 1996, 26] xapakrepusosaa IeaeBp
KaK YHMKaAbHOe, HeJOCTYIIHOe U yJaA€HHOe IpOou3BeJeHne, oTMedas ero CBssb
C CcakpaAbBHBIM M PUTyaAbHBIM KOHTeKcTamu. OOIeHNe MeXAy 3puTeleM
M TaKUM IIpOM3BeAeHMeM HPOUCXOAUT HEeNOCPeACTBEHHO I HaIlpAMYIO.
PriHOUYHAs CTPYKTYypa — 9TO 3B€HO TOBapHO-AE€HEKHBIX OTHOIIIEHNI, Ba>KHBI CeT-
MEHT 0CO0OII MHAYCTPUN HapaBHe C ITapKOM aTTPaKLIMIOHOB, BCEMUPHOI BHICTaB-
KOVl ¥ yHUBepcaAbHBIM MarazuHoMm [Marstine 2006, 11]. Ilepemerienne o0b-
eKTa B MY3elMHBIII KOHTeKCT CO34aéT OIyllleHle ero HeoCIIOpMMON IIeHHOCTH,
B TOM 4YIC/A€e MaTepuaAbHOI. BeAb «My3eil ycTaHaBAMBaeT TOBapHYIO CTOMMOCTD
Ha BCE, YTO DKCIIOHMPYET, IIpeABapUTeAbHO OTMETNB 1 0ToOpas» [bropen 2009].
MyseliHbIN IIpegMeT, SBASIACh «DKC-TOBapOM», TeM He MeHee OIlpejeasieT CTOU-
MOCTb APYTUX ITOAOOHBIX TOBapOB Ha puIHKe. [Ipy 9TOM, Kak HI IIapalOKCaAbHO,
oba 1mogxoga — My3eil KaK CBATMUAMIIE VM My3ell KaK PBIHOK — B3aIMHO AOIIOA-
HAIOT APYT ApyTa.

B coBpeMeHHOII DKCIIO3UIIVIOHHOM MPaKTHKe YKa3aHHBIN TUI A€MOHCTpaun
BCE eIlé ABAJETCS OAHUM U3 BeAYIINX U Jake Hanbo/1ee pacripocTpaHéHHEIM. Ero
MO>KHO HabA104aTh IIPAaKTIYECKN Ha BCEX ITOCTOSHHBIX DKCIIO3ULIVIIX IIEPKOBHOTO
nckyccra Pycckoro mysest, OpMmurtaxka, TpeTbiakosckoii rasepen, Vcropuueckoro
Mmyses1, ExatepunOyprckoro mysest n300pasuTeAbHEIX McKyccTs, HoBropoackoro
My3es-3alioBeAHNKa. B aumsaliHe BBICTAaBOK IIPUCYTCTBYIOT: COBMECTHBIN IIOKa3
SKMBOIIMICU U A€KOPaTMBHO-TIPUKAAAHBIX BelIeil, MCIOAb30BaHME BUTPUH
1 MOABOEpPTOB, CBOOOJHAsI pa3Becka Ha CTeHaX, IIBeTHble (POHBI U aKIIEHTHBIN
cset. Tak, B pasgese mckyccrBa ['pysum m ApmeHnn DpMuTarka MKOHBI U UX
OKAaAbl, KPecThl, CBsIeHHbIe KHUTU AE€MOHCTPUPYIOTCA BMecTe C ITpou3Beje-
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HISIMI A€KOPaTUBHO-ITPUKAaAHOTO MCKYCCTBA CBETCKOTO Ha3HadeHMs TOTO >Ke
perroHa U BHIIIOAHEHHbIe B TOM >Ke MaTepuade. Bce oHM BbICTaBAeHBI B BUTPU-
HaxX Ha pasHOIIBETHBIX (POHAX U BbIAEAEHBI aKI]EHTHBIM HallpaB/A€HHBIM CBETOM,
YTO BU3YyaAbHO YpaBHMBaeT UX B POAU HPOU3BEAEHUI MCKYCCTBa, BBIITOAHEHHBIX
BUPTYO3HBIMU MacTepamu. Ha BricTaBKe «DpMuUTaK pycckoi KyasTypsl» (2010),
nocssmieHHon 90-aetuio Ceprueso-Ilocagckoro Myses-zaliobeJHMKa U paccKa-
3bIBaBINel 00 ero MCTOpUM U KOAAEKIIUY, ObILAY IPOAEeMOHCTPUPOBaHbl U30paH-
Hble ITPOU3BEAEeHNs, COCTaBASIOIINe TOPAOCTh HTOTO Myses. B pasHbIX pasaeaax
OBLAM IIpeACTaBA€HBl apXe0/A0THMYecKre HaXOAKM, HapOAHOE MCKYCCTBO, KMBO-
much XVII-XX Bekos, mpeaMeTsl A4eKOpPaTUBHO-ITPUKAAAHOTO MCKyccTBa. Takum
00pa3oM, ApeBHepyCCKOe MCKYCCTBO — UKOHBI, MKOHHBIE OKAaAbl, AUTYprudecKe
IIpeAMETHI U IIUThe — OBLAY ITOKa3aHBI BMECTe C APYTMMM 4acTAMU OOIIMPHON
KOAAEeKINHU, K HUM IIPUMEeHAANUCH Te >Ke IPUEMBI My3elTHOTO Au3aliiHa.

BaskHpIM IposiBA€HMEM ITOHMMaHMs CaKpaabHOTO MCKYCCTBa C XYA0>KeCTBeH-
HO-HCTeTUMYEeCKMX TO3UILINII sBASETCS caM MCKYCCTBOBeJdeckmuil auckypc. Tak,
A5 OIIMICAHMSI MIKOH Ba’KHBI XapaKTepHBIe >KMBOIIMICHbIE OCOOEHHOCTY peruoHa,
IIIKOABI MAM MaHephl NuchbMa. B kaueTse mpumepa MOXKHO IPUBECTU BBICTaBKY
«Hespsanckoe uyg0» (2015) myses-zanosegnuka «Koaomenckoe» (Mocksa). Camo
rionsiTne «HeBbsHCKas IKo4a» 1 BblgeAeHNe eé B 0coOOe HallpaBAeHNe MKOHO-
nucy Bo3HMKAO B KoHIle XIX Beka, XOTsA 3apo’KgeHlUe caMOCTOsITeAbHON ypaab-
cKkoll mKoasl mpousomniao B XVIII Beke 1 cBs3aHO C IOABAEHMEM B HTO BpeM:d
TOPHO3aBOACKOI IIPOMBIIIAeHHOCTH Ypada'. Ha BbIcTaBKe OBLAO IPOAEMOHCTPU-
pOBaHO BAMSIHIE Ha CTaHOBAEHIE Xy/AO>KeCTBEHHOI MaHephl BTOM IITKOABI pas-
AMYHBIX (PaKTOPOB, B YaCTHOCTM, MKOHOIIMCHBIX IIPUEMOB CTapOOOPsIALIEB, TaK
Kak B TO BpeMs 004bIII0e KOANIECTBO IIPUBEPIKEHIIEB DTOM CYOKYABTYpPHI pado-
TaAu Ha 3aBode JeMIAOBBIX, Aa U caMI BAajeAbLIbl IIPOU3BOACTBA OBLAN CTapo-
BepaMu. B oTaeabHOIT BUTpUHe OBLAM BBICTaBA€HBI MHCTPYMEHTHI MKOHOIINCIIEB
(kmcTy, éMKOCTU AAsl pacTUPaHUA UM XpaHeHMsl KpacokK), YTo eIlé pa3 OTChLAaA0
K XY40>KeCTBeHHOMY, KIBOIIMICHOMY, a He CaKpaAbHOMY KOHTEKCTY.

Bricraska «/Ba Mupa pycckoit mkoHomnucu XVII Bexa» (2016) B 3seHn-
TOPOACKOM HCTOPUKO-apXUTEKTYPHOM U XyAO’KeCTBEHHOM My3ee paccKasbl-
BaJa 00 OTXOJe B yKa3aHHBI IIep1OJ, OT TPagUIIMOHHOTO MKOHOIIMCHOTO KaHOHA
U TIOSBAEHMM HOBOJV peaAMCTUYHOV MaHephl INMCbMa — «KUBOIIOAOOHO» .
3pureaio Ipejsaraloch CaMOCTOATEABHO IIOHATH padAndue CTUAVCTUYECKUX
I10AXO/A0B, CpaBHUB PacCIIOAO0XKeHHbIe PsAOM MKOHBI, BBIIIOAHEHHBIE B YCTOSIB-
IIIeTicsl BeKaMU MaHepe, ¥ 00pasisl HOBOTO mucbMa. OCHOBHBIMU aBTOpaMU pea-
AVICTUYHOI MaHepsl Ob1an Mactepa OpysKeitHoi maaaThl MOCKOBCKOTO KpeMAsi;
caMbIi1 n3BecTHBI 13 HUX — CuMoH Yinakos. Beictasku «VIkoHs! [ToaAMOCKOBbBSI»
(2017) Mysesa apeBHEPYCCKOI KyAbTypsl uM. AHgpes Py6aésa (Mocksa)
u «/xononuce XVII-XX Bexos» (2017) Tomckoro 0641acTHOrO Xy40>KeCTBEHHOTO
My3esl OBLAY TIOCBSIIIEHBI OTAEABHBIM PerMOHaABHBIM IKOAaM. ITogMocKoBHBIN

! Mudopmanus ¢ opummaasHoOro caira MockoBckoro oobeAMHEHHOTO My3esi-3anosegHnka «Koao-
MmeHckoe»: http://www.mgomz.ru/arhiv-vyistavok/vyistavochnyiy-proekt-nevyanskoe-chudo.

> Vindopmanus ¢ opUIMAABHOIO caiiTa 3BEHUTOPOACKOTO MCTOPUKO-apXUTEKTYPHOTO M XyJOXKe-
crBeHHOTO Mysest: http://zvenmuseum.ru/otkryitie-vyistavki-dva-mira-russkoy-ikonopisi-xvii-veka-v-
zvenigorodskom-muzee/.


http://www.mgomz.ru/arhiv-vyistavok/vyistavochnyiy-proekt-nevyanskoe-chudo
http://zvenmuseum.ru/otkryitie-vyistavki-dva-mira-russkoy-ikonopisi-xvii-veka-v-zvenigorodskom-muzee
http://zvenmuseum.ru/otkryitie-vyistavki-dva-mira-russkoy-ikonopisi-xvii-veka-v-zvenigorodskom-muzee
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pernoH OblA IIpeacTaBAeH NKOHaMu 13 ceda CeMEHOBCKOTO 1 ropoga JAMNUTpOBa,
a cuOMpCKUiT — UKOHAMM 13 MHOTOYVCAEHHBIX, He CYIIeCTBYIOIINX HBIHE, Xpa-
Mos Tomckort obaactu’. Ha Bcex ®Tmx BbICTaBKaX MKOHBI A€MOHCTPMPOBAAVICH
KaK IpU3BeAeHMs MCKYCCTBa, a CIIOCOOBI MX ITOKa3a COOTBETCTBOBAAU y>Ke OIN-
CaHHBIM IIpuéMam: cBOOOZAHas pa3Becka Jake B OTHOIIEHMM WKOH, BXOASIITUX
B OAMH CIOXKETHO-TeMaTUJecKIil KOMIIAeKC; UCII0Ab30BaHle BUTPUH HeMTpaalb-
HOTO AM3aliHa; BhlAeAeHNe OTAeABHBIX IIpeAMETOB LIBETOM MAM CBETOM; HeOOAb-
I10€ KOAMYECTBO ITOSICHUTEABHOTO TEKCTA.

B ocHOBe TpeThero Tuma ®KCIIOHMPOBAHNS AeKUT IIOHMMaHMe IIpOu3BeAeHs
LIepKOBHOTO MCKYCCTBa KaK CaKpaAbHOIO OObeKkTa. B ®ToM caydae ¢ 1moMoImbio
DKCITIO3UIIMOHHBIX MPUEMOB B 3adaX My3esl PeKOHCTPYMUPYETCs ITPOCTPaHCTBO
Xpama M IIpeAMeThl IT0Ka3a CUMBOAMYECKU BO3BpalllalOTCs B MX M3HavyaAbHOe
okpy>keHne. TakoMmy IIOAXOAY COOTBETCTBYeT KOHLENIMs IIOCT-My3es, IpeAa-
AaraeMasl HOBOI My3e040THell B KayecTBe OAHOTO M3 YEeTBHIPEX CYIIeCTBYIOIINX
My3elHbIX TUIoB. OH SBASIETCS COBPeMEeHHBIM MHTeAAEeKTyaAbHBIM ITPOEeKTOM
U BBOAUT AMAAOTMYECKUI MPUHIUII B OTHOIIIEHNUs MeXAY 3pUTeleM U My3eeM.
DTO MHCTUTYT, OPMEHTUPOBAHHBINI Ha «IlepeoCMbICAeHMe aBTOpUTeTa XpaHU-
Tes 1, 4To 60Jee BasKHO A4 My3eliHOI paboThI, U3yJeHIe MecTa CaMOTIO My3eli-
HOTO IIpeAMeTa B IpOoCTpaHCTBe My3ses» [Xappuc 2011, 35]. CaeactBueM HOBOTO
I1oAXo4a sBAseTCsl M3MeHeHne (PYHKIIMI MY3elHOIO Au3aliHa U erO BO3pocIiee
3HayeHIe KaK MHCTPYMeHTa AAs PacKpBITUS TeMaTUKU DKCIIO3UIINIL. DTO OObsic-
HJETCs CMeIlleHMeM aKIleHTa B AeMOHCTpaluu IIpejMeTa ¢ MH(POPMUPOBaHNUs,
IIoKa3a IIpejMeTa KaK TaKOBOTO Ha MHTepIIpeTaliiio, HappaTuB, alleAAsInio
K ®MOIIMOHaAbHOMY OITBITY. B mmocT-Mysee BaskHO He CTOABKO TO, UTO Y3HaeT 3pu-
TeAab, TIocelast My3eil, CKOABKO TO, YTO OH IOYYBCTBYeT, KaKOJ ®MOIMOHAAbHBIN
OTIBIT OH CMOKET UCIIBITATD.

Konnenuusa mnocr-mysest csasbiBaercs: ¢ sroxoit 2000-x IT., 04HaKo HepBble
IpUMepsl TaKOTO poja MBI HaligéMm B Hadaae XX Beka. B 1910-e roanr axTums-
HOe pa3BUTHe MOAYyYNAO IIpe/cTaBAeHle IePKOBHOTO MCKYCCTBa B €T0 caKpaab-
HOM acIleKTe ¢ ITOMOIIBIO UMUTAIIUN TOAKYTIOABHOTO XpaMOBOTO IIPOCTPaHCTBa
MyseltHbpIMU cpeactBaMu [Tapacos 2007, 198]. VHTepecHO, uTO Takoil HpuéM
ITIOAHOIIPABHO CYIIIeCTBOBaA TOTAa HapsAAy C y>Ke OINMCaHHBIM XYA0>KeCTBeHHO-b-
CTeTUYeCKUM MOAXOAOM. DKCIO3UIINY II€PKOBHOTO MCKYCCTBa YacToO IIpejcTas-
A1y coOOI1 BOCCO34aHIe YOpaHCTBAa XpaMa C IIOMOIIBIO OIpeAeAEHHBIX IIPUeé-
MOB OpraHM3allMM BBICTABOYHOTO HpocTpaHcTBa. K HMM OTHOCATCS: HaKAOHHBIE
IIOACTaBKI 1104 MKOHBI ¥ OOrocay>keOHBIE KHUIV, HaIlOMMHAIOIIVE aHaloli;
pasMellleHNie UKOH C YYETOM CTPYKTYpPBI MKOHOCTaca; COBMellleHIe IIpesMeTOB
APeBHepPYCCKOI >KMBOINUCU U AeKOPaTUBHO-TIPUKAAaAHOTO MCKYyCCTBa B cOoueTa-
HISIX, BCTPEUAIOIIMXCsl Ha OOrOCAy>KeHUsX; MCIO0Ab30BaHNe IIPpY M3rOTOBAEHUN
BBICTAaBOYHOIO OOOPYAOBaHNS MaTepualoB, HAIIOMUHAIOMINX yOPaHCTBO XpaMa.
Ha Bcex ¢poTo »TOr0 BpeMeH! IOsSCHUTEAbHBIE TEKCTHI AN OTCYTCTBYIOT BOBCE,
A UX OOBEM He3HAUUTEAEH; BTO CBUAETEABCTBYET O TOM, UTO AAs CO3jaTelei
DKCITO3UIINIL TOTO BpeMeHM Ba’KHBIM sBASANCH HEIIOCPpeACTBEHHOe BOCIIpUsITHE
3puUTeAeM CaKpaabHOIO CMBIC/AA DTUX apTedaKTOB.

> Madopmamst ¢ odpuimaastoro carita Tomckort ermapxun Pycckoit ITpasocaasroit Lepxsu: http://
pravoslavie.tomsk.ru/news/3276/.
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CoBpeMeHHbIE METOABl MY3eIHOM PeKOHCTPYKIUU CaKpaAbHOTO ITPOCTpaH-
CTBa C MOMOIIBIO XYA0>KECTBEHHO-TIAaCTUYeCKX ITPpUEMOB BO MHOIOM Harlo-
MMHAIOT IIpeKHIE, OAHaKO MOABASIOTC 1 HOBbIe. IIpy 5ToM mpumMeHsieTcs Kak
IIOAHOe BOCCO3JaHle ITPOCTPaHCTBa XpaMa, TakK M MCII0Ab30BaHNE KaKUX-TO ero
9/1€MEeHTOB, AUIIb HaMEKOM, acCOIIMaTMBHO OTCBLIAAIOIIMX K CBSIIEHHBIM ITpO-
CTpaHCTBaM. DTO MOTYT OBITh: CTPYKTypa IIOCTPOeHMs BKCIO3UIIUM IIO aHa-
AOTUU C TIOAKYIOABHBIM IIPOCTPAHCTBOM XpaMa, BBICTABOYHOE ODOpYy/AOBaHNEe
B CTUANCTVKE IIePKOBHOJ apXUTEKTYpPHl, COOAIOAEHUE ITOpsigKa CIOKeTHO-TeMa-
TUYECKUX KOMIIAEKCOB IIpM pas3Becke HKCIIOHATOB, YKaszaHMe MecTa IM3Hayadb-
HOTO HPOUCXOXJAeHMs1 Inpeamera. Hanpumep, Ha BrpicTaBke I'ocysapcTBeHHOI
Tpetnsakosckoit rasepen «Illeaesprr Busantum» (2017) B Aekope BBICTaBOYHOTO
obopyAoBaHUs OblA TPUMEHEH MOTUB apKU — XapaKTepHON 4epThHl (24eMeHTa)
MOAKYTIOABHOTO ITPOCTPaHCTBa XPaMOBBIX COOpy>KeHUit Busantum. Apounoe
3aBepllleHNre MMeAN U HUIIY, B KOTOPhIX 9KCIIOHMPOBAAUCh MKOHBI, 1 COY/€eHe-
HIST M@XAY BBICTAaBOYHBIMU IIUTaMM, YTO AaBal0 BO3MOXKHOCTh IIPOXOJAa CKBO3b
HIX TaK ke, KaK U B BM3aHTUIICKUX IaMSATHUKaX apXUTeKTyprl. Tam ke Oblan
JCIIOAB30BaHbl ¥ HaKAOHHBIE BUTPMHBI, HallOMMHaloIe aHaAoi. Ha BbicTaBke
«[Heaespsl 1epKoBHOTrO McKyccTBa boarapum» (Tperbsakosckast raaepes, 2018)
HEKOTOpPBIE BEICTAaBOYHBIE IITUTHI OBLAV BBIITOAHEHHI B BIAE CAOKHBIX apXUTEKTYP-
HBIX KOHCTPYKIINII, XapaKTepHBIX 4451 ITPaBOCAABHOM TPasUIIUIA.

B oraeabHBIN TPpUEM MOXKHO BBIA@AUTDH DKCIIOHMPOBaHNE IIpeJMeTOB 11epKOB-
HOTO MCKYCCTBa B My3eepULIMPOBaHHbIX IIOAAVHHBIX XpaMOBBIX HTepbepax. Tax,
B paMKax IpasaHoBaHms 620-aetmst ocHoBaHmuss Kupmnaao-beaosepckoro MoHa-
creipst (2017) B Kupnaao-beaosepckoM MCTOPUKO-apXUTEKTYPHOM U XyJAOXKe-
CTBEHHOM My3ee-3arioBegHuke (Boaoroackas o04.) mpoliiaa BbICTaBKa MKOH U3
cobpanmst TpeThsIKOBCKOI raJepen — IPVDKU3HEHHBIX O0pa3oB IIpernoA0OHOTO
Kupnaaa (ocHosateast MOHacThIpsI) U UKOHBI «boromaTteps OAMTUTpUs» KOHIA
XIV Beka, 1o IIpeJaHNIO, IIpUHaAJeXXaBIIeil eMy goaroe Bpems. Ilomerrenne
STUX UKOH B apXUTEKTYPHYIO Cpely, He IPOCTO ayTeHTUYHYIO, HO MMEIOIIYIO
C HMMU TECHYIO MICTOPMYECKYyIO CBs3b, ITI03BOANAO CO34aTh AAs HUX CaKpaAbHBIN
KOHTEKCT, He Ipuberast K cpeACTBaM My3elHOro Am3aiiHa. Ha 9Ty 11e46 paborazo
caMO OKpYy>KaloIljee IIPOCTPaHCTBO. JpyruM IPUMEPOM ABAAETCS DKCIO3UIINA
1IepKOBHOTO MCKYyCCTBa B XpaMe Apxucrpatura Muxanaa B Muxaii10BCKOM 3aMKe,
¢uanase Pycckoro myses. VIKOHBI, AeKOpaTUBHO-TIPUKAaAHbIE IIpeAMETHl OOTo-
CAy>XKe0OHOIO Ha3Ha4eHI:, eBaHreaue, obladeHmne I1iepkosHocayxureaeir XVIII-
XIX BeKOB ITOKa3aHbI B MHTephepe OTpecTaBpUpPOBaHHON 40MOBOI 1IepKBU 3aMKa.

AAas co3jaHmusA caKpalbHOTO KOHTEKCTa He Bcerda IpUMeHseTCsl PeKOHCTPYK-
UM IPOCTpaHCTBa XpaMa MAU IIpsAMble aHaAOTUM C ero AeMeHTamu. VIHoraa
STOT KOHTEKCT JOCTUTaeTCs IYTEM MCIIOAb30BaHMUS IPUEMOB COBPEMEHHOTO
AuzaitHa. Takme mpocTpaHCTBa, Ka3aloch Obl, He BIIO/AHE OAM3KU K ayTeHTUY-
HBIM CBAIIEHHBIM IIPOCTPaHCTBaM, HO, TeM He MeHee, OHU MO3BOASIOT 3pUTeAI0
VICITBITaTh MeAUTATUBHBIN OIIBIT, DMOLIMI ¥ YYBCTBa, CXOXKME C TeMU, YTO MOXKHO
VCIIBITaTh B CaKpaAbHBIX MecTax. Takoi IT0AX04 K COBpeMeHHbBIM MY3elTHBIM DKC-

* Miapopmanmsa ¢ opurmaapHoro caita Knpnaao-beao3epckoro ncropuko-apXuTeKTypHOTO U Xy-
AOKeCTBeHHOTO My3es-3anosedunka: https://kirmuseum.org/ru/events/590-let-so-dna-prestavlenia-
prepodobnogo-kirilla-belozerskogo-i-620-so-dna-osnovania.
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IO3UIUAM BIIOAHE COOTBETCTBYeT MAesIM IIOCT-My3esl C erO aKIIeHTOM Ha Iiepe-
SKMBaHISI 1 eTO oOpallleHreM K 4yBCTBEHHOMY OIIBITY. Kak pas 1o takomy myTu
IIOIIAM OpTaHM3aTOPhI BBICTaBKM «Xpucroc B TemHuue» (2019) s ILlenrpaarHom
BBICTaBOYHOM 3ade «Manex» (Cankr-IlerepOypr), HasBaB e€ My3eifHOI MHCTaA-
Asuyeit. beiao nipeacrasaeHo 6oaee 30 XpaMOBBIX CKyABITYP CeBEPHBIX peruo-
HOB Poccun, MOCBSAIIEHHBIX OAHOMY M3 PeAKUX IPUMEepPOB IIepKOBHON CKYAb-
IITYPBI Ha BaXKHBIIT CIOXKET IIPaBOCAaBHOI MKOHOTpadpuu — «XpIUCTOC B TEMHULIE»
(«Crac IToayHnottHblit»). CBsI3b BHICTABAEHHON CKYABIITYPBI C €€ MOAMTBEHHBIM
Ipe/Ha3HaueHNeM CO3/4aBalach COBpeMeHHBIMMU, Ka3aloCh OBI, He MMeIOIINMU
HIYero oOIIero ¢ cakpaAbHOCTBIO, TpuéMamu. Kakaas ckyasntypa Oblaa Iome-
IIjeHa B HeOOBIIYIO OCBEIEHHYIO HUIY, HAXOASIIYIOCSI B OKPY>KEHUM ITPaKTU-
YecKy TEMHOTO IpocTpaHcTsa. [Ipumensancy sdpPpeKTHOe aKIleHTHOe OCBeIlleHIe
u 4€pHbIll PoH; KaxkAas ¢purypa 6p1a cHabKeHa HUMOOM-CBETIABHIKOM B BUAE
3aKOABIJOBAHHOII CBETSIIENICS TPyOKIM; B KauecTBe IIOCTaMEeHTOB MCII0Ab30BaAVICh
KyOBI M3 MeTaAAM4YecKOil CeTKM, HalloAHeHHble OyAbDKHUKaMu. B odopmie-
HUM UCTI0AB30BaAMCHh DOAbIIINE KaMHM, ITPOEKIIMs HOYHOTO 3aCHEXKEeHHOTO Jeca
U MeTaAAMdYecKasl pelIéTka B pOAM DKCIIO3ULIVOHHBIX ITUTOB. Takoe odpopMe-
HIe BBICTaBKU 4aBal0 BO3MOKHOCTH ITOCETUTeAsIM IIOYyBCTBOBATh BCIO Tparmy-
HOCTD ciokeTa. OHO >Ke IM03BOASAAO IOCTPOUTH ANYHYIO, TTPaKTUYeCK MHTUM-
HYIO KOMMYHMKAaIIMIO 3pUTeAsl C Ipou3BejeHIeM, OTIacT! ITIOXOXKYIO Ha AMaAoT
BEpYIOIIero C IpejMeTOM ITOUMTaHUsA B Xpame. Ecam ydecTs, 4TO B 1IepKOBHOI
Tpaguuyy NpuHATO 1oMemniats Gurypy Xpucra («Crac [ToayHormHsIi») BHyTpU
XpaMa B CllelaAbHO CO3JaHHBIN OOBEM — «TEMHUUYKY» C TpeMsI OKHaMU Ha BCex
CTOpPOHAaX, KpOMe ThIABHOI, TO HEKOTOphIe AM3aliHepCKye MPUEMBI DTON DKCIIO-
3ULNUN (HUIIU A4Sl CKYABIITYP) KaXKyTCsl y>Ke IpaKTUIecK! MpsIMOI aHaAoruen
TpaAUIIMOHHBIX CaKpaAbHBIX MECT.

Taxum oOpasoM, MOKHO cAeAaTh BBIBOA, UTO COBpeMeHHas IpaKTHKa AeMOH-
CTpaliy 1IepKOBHOTIO MCKYCCTBa B My3ee COBMelllaeT b cebe HapaOOTaHHBIe paHee
CII0COOBI TTOKa3a. Tpu OCHOBHEBIX MPUEMa, ONIMCaHHBIE B CTAThe, ITO3BOASAIOT AUIITD
AOCTaTOYHO YC/AOBHO pa3AeAuTh BCE MHOTOOOpasme CyIIeCTBYIOIIUX DKCIIO3U-
nuit. PeaabHast MyseiiHast 4eATeAbHOCTL 3HaUUTEABHO CAOXKHee, U I1o4Jac B opra-
HM3alUM OAHOM M TOJ >Ke BBICTaBKM BCTPEUYaIOTCs DA€MEHThI pasHBIX IPUEMOB,
KOTOPBI€ B3aIMHO AOTIOAHSIOT ApyT ApyTa. CAedyeT Npu3HaTh, YTO HOBBIE MarTe-
pMaAbl U TEXHOAOTUH TOABKO BHOCIT pasHOOOpasye B NaAUTPy IPUEMOB My3eli-
HOTO AM3aliHa, TOrJa Kak IleAU U 3ajaduM IOKasa OCTAIOTCs IMPeXHUMU — BAU-
ATh Ha 3PUTEAbCKOe BOCHPUATUE, A00MBAsICh TOTO MAM MHOTO BIeYaTAEHUS OT
BBICTaBKI MAV OT KOHKPETHOTO IIPOU3BeAeHNsl.
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Ne UMO 2017/25/B/HS1/00530

Cratpst mocssmieHa AnHe Hukoaaesne IImmar (1851-1905) — oaapéHHON IIpea-
craButeabpHNIle pycckoir puaocopum CepebpsiHoro Beka. E€ mms BcTpedaercst B INChb-
Max U BOCIIOMMHaAHIAX MHOTUX $rA0codOB 1 MODTOB Toro spemenn. Cpeay HIMX MMeHa
Cepress Huxoaaesnua byarakosa, Ilasaa ®@aopenckoro, Angpest beaoro, Azaekcanapa
baoka, Makcuma I'opskoro, I0aun dansac, Huxoaas bepasesa, Baagnmupa Coaossépa
n apyrux. C nmeneMm mocaeanero y Ansel IIIMuAT OblAM CBSI3aHBI HECKOABKO MUCTIIUE-
CKUX COBIIaZ€HMII: OHI OBLAM IIOYTM pPOBECHUKaMI; IIOYTH B OAHO BpeM:s Ka’KABIil 13
HIIX IIepEeKIA OIBIT IAyOOKNMX AYXOBHBIX IIOTPSICEHUIT; Ka’KAOMY M3 HUX SIBUAUCH BUAeE-
HILSI, COBEPIINUBIIIE IIePeBOPOT B X MUPOBO33PeHNI. DTO OBLAYM BCTpeUN C MAeaabHbIMU
obpasamu Xpucra u Codpun. Csou nepekMBaHNsI MUCTIYECKOTO BI3MOHEPCKOTO OIIBITa
KaKABII M3 HUX BONAOTUA B Ppuaocodpckmx coumHeHysix. AnHa Hwukoaaesna IllMmmar
B 1885-1886 rr. Hammcasa MucTdeckoe counHenne «Tpetuit 3aBeT». B HEM, Kak cunTasa
mycateAbHIIIA, OHA 4yAeCHBIM OOpa3oM COBIlada C TepoMHel cOPpUaHCKUX IIPO3peHmit
CoaospéBa. Iaen Annbl IIIMMAT 1 €€ 1cToBas Bepa B TO, YTO MMEHHO B Hell BOILAOIIa-
erca Codusa IIpemyapocts boxus, a 8 gurype Coa0BbEBa BOILAOTUACS BHOBb XPUCTOC,
BBI3BIBAAM HeJAOYMEHIUe y COBPeMeHHMKOB. XOTs BpeMs OBLAO IIAOTHO HACHIIIEHO yB/e-
JeHNSIMM MUCTVIKOIN U Teocoueli, gaxxe Ha oToM poHe «Tpernit 3aser» Annbl HIMuar
ObL4 IyTalolle HeOpAMHapeH. B cTaTbe IpUBOAATCS IIpUMePBI BOCHPUATIS PUTYPHI ITMCa-
TeABHMIIBI €€ COBpeMeHHIKaMH. Bce OHU coraamaanch ¢ TeM, 4TO OHA Ype3BbIYaliHO
oZapéHHasl 1 TA1yOOKO AyXOBHasl AMYHOCTh. B To>Ke BpeMsI OHM IIpMU3HABAANCH, UYTO OOIIIe-
HIe C Hell BHI3bIBAaJ0 IIPOTUBOpPeUNBble UyBCTBa. Jake HeDOABIION 0030p «peranK» 00
Amnne IIIMuar yOexgaeT B TOM, 4TO OHa Oblda BecbMa TaJlaHTANMBA, CaMOOBITHA 1 00aa-
Jdaza OTPOMHOI DHeprueil Bepsl B MUCCHOHepcKoe IpussaHue cBoé 1 Ba. Coaosbésa.
Taxkue 4104y BOCHPUHUMAIOTCS CKOpee KaK IOpOAVBBIE; BeANdueM Ayxa U CKPOMHO-
CTBIO OOpasa >KM3HM OHU 4acTo TPeBOXKaT, pasdpa’kaioT. B Takoil ToHaapHOCT 00 AHHe
IIIMMUAT BCIOMMHAAY, HallpuMep, mcateab AHApeit beasiii, naemsaank Ba. Coaosbesa —
C. M. Coaosres, ¢puaocod IOansa Janzac. VHaue o Heil 1 e€ COUMHEHMIX OTO3BAAVICH
¢uaocodrr Cepreri byarakos, ITasea @aopenckuit, Hukoaait bepases. B craTse mokasaHo,
4TO B BOocHpusATuu Muicanteaert CepedpsiHoro Beka nMmena Annsl HImuat n Baaaumunpa
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Coa0BbéBa OBIAM CBsI3aHBI. Bmecre ¢ TeM, Hepe)KI/ITI)HZ IMI HE3aBVICIMO APYT OT Apyra
OITBIT PeAUTTIO3HBIX BI/IAeHI/Iﬁ BBI3bIBAA ITOASIPHBIE PeaKIUIL. BI/I,ZI,EHI/I}I Ba. CoaoBnéBa BocC-
MIPUHNMAaAVICh KaK TeHaAbHbIe IIPO3PEeHIIs. BI/ISI/IOHepCKI/Ie TIepeXnBaHIIT AHHBI ]_HMI/I,ZI,T
MapKnpoBaaVICh KaK 6pe4.

Kaiouesbie caosa: Anna Hukoaaesna IImuar, Baagumup Coaosnés, CepeOpsiHbiit
BeK, MucTudeckas puaocoduis, MUCTUIECKIe BUAeHs, «IpeTuit 3aser».

THE INTERSECTION OF VISIONS
OF ANNA SCHMIDT AND VLADIMIR SOLOVYOV:
SOPHIA GIFTEDNESS OR «OLD WOMAN’S NONSENSE»

Nadezhda Orlova

University of Zielona Gora, Poland
nadinor@mail.ru

The article is dedicated to Anna Nickolaevna Schmidt (1851-1905) — a gifted represent-
ative of Russian philosophy of the Silver age. Her name appears in the letters and mem-
oirs of many philosophers and poets of that time. Among them are Sergei Bulgakov, Pavel
Florensky, Andrey Bely, Alexander Blok, Maxim Gorky, Yulia Danzas, Nikolai Berdyaev,
Vladimir Solovyov and others. Anna Schmidt had several mystical coincidences connected
with Vladimir Solovyov. They were almost the same age. Almost at the same time, each
of them experienced deep spiritual upheavals. Each of them had visions that made a rev-
olution in their worldviews: these were meetings with ideal images of Christ and Sophia.
Each of them embodied their mystical visionary experience in their philosophical writings.
Anna Nikolaevna Schmidt wrote a mystical work “The Third Testament” in 1885-1886.
As the writer believed, in this book her thoughts miraculously coincided with the Sophian
insights of Solovyov. The ideas of Anna Schmidt and her fervent belief that it was in her
that Sophia the Wisdom of God was incarnated, and Christ incarnated in Solovyov, caused
confusion among contemporaries. Although the time was densely filled with mysticism
and theosophy, Anna Schmidt’s “The Third Testament” was frighteningly unusual. The
article provides the examples of the perception of the writer’s figure by her contemporar-
ies. They all agreed that she was extraordinary gifted and deeply spiritual person. At the
same time, they admitted that communicating with her caused conflicting feelings. Even a
small review of “remarks” about Anna Schmidt shows that she was very talented, original
and had a great energy of faith in her and Solovyov’s missionary vocation. Such people
are perceived more as wacky persons; the greatness of the spirit and modesty of the way
of life often disturb, irritate other people. In this tone, Anna Schmidt was remembered,
for example, by the writer Andrey Bely, by the nephew of V. Solovyov — S. M. Solovyov,
and by the philosopher Yulia Danzas. But philosophers Sergei Bulgakov, Pavel Florensky
and Nikolai Berdyaev spoke differently about her and her writings. The article shows that
the names of Anna Schmidt and Vladimir Solovyov were connected in the perception of
the Silver age thinkers. Nevertheless, the religious visions they experienced caused polar
reactions. V. Solovyov’s visions were perceived as brilliant insights, and Anna Schmidt’s
visionary experiences were labeled as delusions.
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O6 Anne Hwuxoaaesne IlImmar (1851-1905) mbI paccka’keM caoBaMm €€
COBpeMeHHUKOB. Bo-mepBbIX, ITOTOMY, 4TO MX BOCIIOMMHaHU:A O Hel, MX BOC-
HIpusTHE €€ TEeKCTOB I OCOOEHHOCTEN AMYHOCTU SIBASIOTCA Hamudo/ee J0CTOBEp-
HbIMHU. Bo-BTOpBIX, yXKe camMi MMeHa ®TUX COBPeMEHHUKOB, BOIIEAINX B KPYT
KM3HU 1 ntaMsTu AHHBL [IIMMAT, TOBOpPST HaM O TOM, YTO OHa OblAa IIEpPCOHOI
HEeOOBIKHOBEHHOJA.

Ona pogunaace, Kak ykazaHo B «KpaTKoM caoBape mmcaTeAeil-HUXKETOpoa-
ues», 13 moas 1851 roga [Yermmxun 1915, 48]' B Husxuem Hosropose n B aTom
ropoge Iposeia OOABIIYIO YacTh cBoeil >Xu3Hu. O e€ oTIe BCTpedaloTcs IPOTH-
BOpeulBble U He O4eHb AecTHhle ceedeHs. [lo ogHUM cBeJeHMSAM, OH MOAYYNA
10puAndeckoe obpasoBaHIe 1 cAy>XXna cyAeOHbIM caedoBareseM. ITo apyrum, on
CAY>XXIA KOAAEXKCKUM ceKpeTapéM, Oblad OAHaXKABI (KOrda cAy>kKmua B Baprase)
YANYEH B AOAKHOCTHOM ITPeCTYIIA€HMM, 3a 4YTO OblA pa3’kKaldoBaH U COCAaH
B AcrpaxaHb. Kena m goun, xupimme B 9TO0 Bpemsa B Hioknem Hosropoae,
BBIHY>K€HbI OBLAY TI0CAe40BaTh 3a HUM I, BUANMO, IIPOBEAY TaM HECKOABKO JeT.

Matp Annbpl Hukoasaesnol — Anna ®égoposna IlMmuar (B aeBuuecTse
PomanoBa) — mpoucxoguaa u3 ceMbU TUTYASIpHOTO coseTHuKa. Ilo HexoTo-
pbiM BocrioMuHaHMAM, AHHa Péa0poBHa «OblAa xopolas My3biKaHTIIa. OdeHb
XOpOIIIO MUTpada B AIOOUTEALCKUX CIeKTaKasAX. brlaa kpacusa. E€ Bce Gororso-
puan. belaa 13 o4eHb CTapUHHON ABOPSHCKON ceMbu. Eé cecTpa Oblaa, KakeTcs,
Pperiannoit y Mimmnepartpuist Mapumn» [byarakos, @aopenckuii 1995, 709]. Axna
[IMuAT Oblaa €AMHCTBEHHBIM PeOEHKOM B ceMbe 1M BOCIIUTELIBalach CBOEIl Mare-
PBIO B CTPOTOM CTapO3aBETHOM AyXe.

Muoraa npusoAATCA CBeJeHUsI O ApyToil Aate poxaeHus Ansasl HImmar —
1853 roa. Hukakumm M3BeCTHBIMM HaM AOKYMEHTaMM ®TO He IOATBEPKAEHO,
0/HaKO MHTEPEeCHO, UTO ecAu OBI BCE >Ke IocaeHss daTa Oblia BepHa, TO TOTAa
roZ pokaenmst AuHB HukosaeBHBI cOBIlagal C roAOM poKaeHms ¢uaocoda
Baaamvupa Cepreesuua Coaosnésa (1853-1900). Dto g0OaBasger B UCTOPUIO MX
OTHOILIEHN eIé 00AbIIIe MUCTUIECKMX COBIIageHmil. VIMeHHO DT1 MUCTUYECKIe
repecevenyst ¢ Ba. Coa0BLEBBIM ITpUBAEKAN 0cOOOe BHUMaHNE COBPEeMEHHIKOB
K Anne IIMuAT 11 €€ COUMHEHSIM.

O6 obpazosannu Anuel Hukoaaesns! [IIMMAT yacTo muIIyT Kak O HECHCTe-
MaTtuyeckoM. Ho, mo-suauMomy, 1o 5TUM IOHMMAaeTCsl OTCYTCTBUe yKa3aHUIA
Ha y4é0y B IIIKOJAaX, TUMHa3WsX, MHCTUTyTaX. AHHa IIMuAT AeiicTBUTEABHO He
roay4Jasia obpasoBaHusl B TaKux 3aBedeHrsix. OJHaKO U3BECTHO, YTO y Heé OblAU
XOpoIlne goMalllH/e yumuTeaAs, KOTOpble, BUAMMO, JaAl el BecbMa CepheésHoe
obpasosanne. [lo Bceil BeposATHOCTH, OHa Obl1a BechbMa OOpa3OBaHHBIM YeAOBe-
KOM, XOpOIIIO BAajeAa AUTepaTypHON pedbio U MIChbMOM, 3Hajla MHOCTpPaHHbIe
SI3BIKM ¥ BOOOIIe 00Aajgaja BHIAAIOIIVIMIICA CIIOCOOHOCTAMMU K IAYOOKOV MBIC-

! 3ameTn™, uto rogom cmeptyt AHHBI IIIMUAT B 9TOM cripaBouHuKe HassaH 1904, uto He cosmajaer

¢ aaroit, npuseleHHoin s «Hukeropoackom Aucrke» (Ne 63 or 8 mapra 1905 1.), rae ykasaHo, 4TO «OHa
CKOHYa/ach OT BocmaJeHnst moara 7 mapta 1905 roaa».
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AUTEABHOM AeATeAbHOCTU U BBICOKOM AYXOBHOM >XM3HU. VI3BeCTHO, UTO OHa ®KC-
TEPHOM cCgala DK3aMeH C OTAMYMEM Ha 3BaHUE YIUTEALHUIIBI (PPaHIy3CKOTO
sI3BIKa U TPU Toga Iperogasada B MapumHckoii sxeHckol ruMHasum (1873-1876).
/lOII0AAMHHO HEeM3BeCTHO, II0 HAaCTOSHUIO AM MaTepu MAU Ke BCAeACTBUe IIPO-
61eM cO 340pOBbEM OHa OCTaBUla CAYXKOy B TMMHA3UM; pa3Hble MCTOYHMKU
yKasbIBalOT O0e ®TU IIPUYMHBL. BIiocaeAcTBMM, KOrja IIO OKOHYAHMM CCBIAKIU
oTrja oHM BepHyauch B Hioxuuit Hosropog, ¢ 1894 roga n 40 camoit cmeptu
Anna Huxosaesna pabGoTasa >KypHaAMCTKOVM B MeCTHBIX TaszeTax «Boarapp»
n «Humxeropoackmii AMCTOK», a TakKe 3aHMMadach IIepeBOJaMU, KOTOpbIe
TOXe ITy0AMKOBAANCh. DTO U OBLAY OCHOBHBIE MCTOUHMKN €€ A0XOJ0B Ha >KM3Hb.
A Mexay STUMU XXYPHaAUCTCKUMU JedaMM OHa ITpoJoAKada pa3BUBaTh U IIpO-
II0BeJ0BaTh CBOM MAEMU, MCKATh €AMHOMBIIIIEHHIKOB CpeAu PyCCKUX (pUA0COo-
¢os, 6oroca0BoB, nrcaTeell.

Peagakina «Husxeropoackoro ancrka». @oro: M. Amurtpues, 1899.

B nienTpe — Makcum I'opsxuit. Caesa Ha mepeanem naase — A. H. Illmuar.
Vicrounuk: http://ngounb.ru/?page_id=3473.

Heckoapko aeT ogHUM U3 €€ KOAJAer II0 pelopTEPCKOMY IexXy B peJaklnu
«Hioxeropoackoro amcrka» 614 Maxcum Toppkmit  (1868-1936). Moaoaoit
l'oppkuit 6s14 xopomio 3HakoMm ¢ AnnHol IIIMUAT 1 ocTaBuA O Hell HEKOTOpbIe
BOCIIOMMHaHM:A. ['OpbKOTO yIIpeKaloT 3a TO, YTO B €ro BOCIIOMIHAHMIX OHa OIN-
ChIBaeTCs B HaCMeIIAMBOI TOHaAbHOCTU. OgHaAKO, CKOpee BCero, B HEM TOBOPIA
mcaTeAb, KOTOPBIT cTpeMuAacs 3adpukcuposats B oopase Anubl llIMuar napa-
AOKcaAbHOe HecOBIIaJeHNe BHYTpeHHell AyXOBHOM IAyOMHBI 1 OoraTrcTsa AMIHO-
CTM C BHEIIHUM (PU3MYECKUM ITOUTU YpoAcTBOM. O Hell 4acTo BCIIOMMHAAM Kak
0 ye/J0BeKe IIpeAeAbHO HEIIPUTA3ATEALHOM B CBOMX SKUTENCKMX IOTPeOHOCTSIX,
KOTOPBIN IIUTaACS BeCbMa CKPOMHO U oJeBacst begHo. B HeKOTOpBIX OImcaHsIX
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MOXXHO BCTPeTHUTh YIIOMUHaHIe, YTO OjeXJa eé Oblaa He TOAbKO OesHas, HO
B 3araaTtax, 0e3 HaMéKa Ha IIOMBITKY ITOAYEPKHYTH >KEHCKYIO IIpUBJAeKaTeaAb-
HOCTb. B cBoéM ouepke «A. H. HImut» 'opbkuit BcrioMmuHaeT:

«Mnorouncaennsie 100kt AHHBI HIMUT c1ABHO HOTpEmNaHel, OOTUHKM B 3arliaTax,
KO(QPTOUKM HPOCTUPAHBI 40 ABIP M HEMCKYCHO 3allToIaHbl. <...> OHa — MaJeHb-
Kas, MsTKas, THxas, Ha eé Auile, CMABHO U3MSATOM CTapOCTbIO, CBETAO M AaCKOBO
yABIOAIOTCS carlpUpOBbIe TAa3KH, 3a0aBHO B3AparnBaeT OCTPEHBKMII ITHYINI HOC.
Pyxu y ne€ TéMHbIe, TOYHO YTUHbIE Aallbl, B TOHKMX I1aAbliaX BCET/Aa HEPBHO IIeBe-
AnUTCsl HeOOABIION KapaHaall, — Irectoll mmasen. OHa — 3sg0Kas, 31IMOIO HajeBaeT
TPpU U YeThIpe IIEPCTSHBIX I00KM, KyTaeTcs B ABe IIadl, 9TO IpUAAeT eé purypke
apoodpasHyio GpopMy KodaHa Karycrsl. [Tpubeskas B peakiinio, oHa rae-HubyAb
B yTOAKe CITyCKaeT ABe-TpH I00KM, IIOKa3bIBasl 40 KOAeH HOTY B TOACTBIX UyAKax Kpe-
CTBAHCKOI I1epcTy, cOpachiBaeT IaAn U, IPUrAaAuB BOAOCHL, CAAUTCS 3a AAVHHBIN
CTO, cpeay OOABIION KOMHATHI, YCesTHHOV pBaHOI 6yMaroil U cTaphIMU Ta3eTaMI,
IIPOIMTAHHON XXUPHBIM 3aIlaXoM TUHorpadckoi Kpackm» [[oppkumiz 1973, 45-46].

T'opwkuii, ogHako, moguépkmsad, 4to y AHHB IIMMAT ObIA BBIAQIOIINMIICS
periopTépckuit Aap, 0aarogapsi KOTOpOMY OHa yMyApsidach A00paThCsl 40 HOBO-
CTeli, BeCbMa 3aKPBITBIX A4 OOABIIMHCTBA. B ropoge eé xopomro 3HaAmM Aaxe
M3BO3YMKI, Y>K CAUIIIKOM OHa ObL1a HEOpAMHAPHA; CIUTaAl e€ II0A0yMHOI1, Oaa-
>keHHol1. Ho mmocmenBaanch Hag, Hell cKopee TTOKPOBUTEABCTBEHHO, I10-400poMy
U cTapaauch nomoub. «[lIMuTmxa OEXNUT CKaHAAABl UCKaTb», — TaK IOAITYIN-
BaAl, KOrda BUJeAU e€ HeYTOMMMO Oeralolieil IO TOPOACKUM yUpeKAeHUSIM
1 coOMparoIe «XpOHNKY». OpbKiil yIIOMIHAEeT O TOM, ITO «OAHa>KABI OHA yTO-
BOpIAa CTOPO>Ka 3aIlepeThb e€ B mKad 1, CUAs TaM, 3amncala Oeceay 3eMIjeB-KOH-
CepBaTOpPOB, — MOABUT OeCKOPBICTHBIN, MO0 CBeJeHNsI, AOOBIThIE €10, He MOTAU
OBITH HaTleyaTaHbI IO YCAOBMAM LeH3ypsl» [['opbkuit 1973, 45].

OueBNAHO, UTO peHopTepcKast AesITeAbHOCTh Oblia BakHa A4 Anub! IIMuaT
KaK MCTOYHMK 3apaboTka. Ho MOXKHO IpeArioa0>KMUTh, YTO OHa TaKKe JaBajla
ell BO3MOXKHOCTh KOHTAKTOB C DOABIINM YCAOM AI0Ael. VI B 9TOM cMbICAe OHa
MOrJa BBICTYIIaTh KaK IPOIIOBeAHNIIa CBOUX MAeil. I OpbKuil MuIIeT, 4To y3Haa
OT OAHOTO U3 HIDKETOPOACKUX CBANIeHHNKOB, 4yTo AnHHa IIMuar opranmuso-
BaJa peAUTMO3HBIN KPY>KOK, B KOTOPOM IIPOIIOBeAyeT CBOE «epyHAOCAOBIE CTa-
pyxu» [Topskuii 1973, 48]. K sTomy BpeMeHn y>ke HanucaH 0b1a «Tpetnit 3aser»
[em.: IImuar 1993] n ykxe 6140 M3BeCTHO O Mepernucke AHHB HukoaaeBHBI
¢ Baagumupom CoaosnéspiM. V, BUAgUMO, Ha 3acedaHMAX KPy’KKa OHa MHOTO
ropopuaa o HéM, «o Xpucre, XuByiieM B Mockse, Ha ApOare» [['opbkuii
1973, 49]. Kak-To, B OAMH U3 IIepKOBHBIX Ipa3AHNKOB, AHHa IIMuAT mpuiaa
k ['opskomy B roctn. becega 65110 40A4r071, HO B HEl OTKPBIACA MUCATEAIO COBCEM
APYTOI 4eA0BeK:

«A K IT0AyHOUN 5 Y3HaA, 9TO CTapeHbKasl, 3a0aBHasl peropTépIia IIPOBMHITAABHON
raseTsl, AnHa [IIMuT — Bonaomenne oAHo 13 >KeH-Muponocuty, kaxxercsa — Mapun
MaraaanHsl, KOTOpasi, B CBOIO ouepeab, 6b14a BoriaomenneM Coduu, Beunoit ITpe-
MyAapoctu. <...> I yaHaa, uro Xpucroc 910 — Baaaumup Coa0sbés, oH ke — /loroc;
XpucToc HempephIBHO BOILAOIIAETCsI B TOTO MAM MHOIO YeaoBeKa U BeUHO cpeAu
a1ogen <...>. Ona umenosasa Coa0BbEBa XpyCTaabHBIM COCY40M /lOTOCa, CBATHIM
I'paasem, BeAMgalIIMM CEIHOM BeKa U — peDEHKOM, KOTOPHIN, IAyTas B TEMHON
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Jalre rpexa, ITOpoIio 3abBIBaeT HEBECTy, cecTpy U MaTeph csoio — Codmo, ITpea-
BeuHyI0 MyApOocTb. <...> IIOCTENIeHHO BCEé OYAHIIHOE 1 CMEIITHOe B DTOM 4Yel0BeKe
1CYe310, CTaA0 HeBUAVMO, U 5 XOPOIIO IIOMHIO PaJOCTHOE U TOpJ0e YAUBACHNE,
C KOTOPBIM Ha0a1104a4, KaK M3-TI0J BHEIHell CepeHbKOIl 000A0YKM BO3HUKAIOT,
BBIOMBAIOTCSI OTHU MBIIIAEHNA O 34€ JKU3HHU, O MPOTUBOPEeUNN IIAOTU U AyXa, KaK
YBEpEeHHO U TBEpAO 3BydaT ApeBHUe CAOBa ICKaTeAell COBEepIIEeHHON MYyApPOCTH,
HeTI0K0.1e01MOoI1 MCTUHED [['opskni 1973, 51-52].

Ognako 6AM3KOI APY>XOBI MeXAy HUMU IIOCA€ DTON BCTpedr He IIocae-
Aosaso. OHM TaK M OCTaAMCh TOABKO KOAJAeraMM IIO KYPHAAMCTCKOMY IIexy.
A Bckope I'oppknit 3aboaea TyOepKyaézom 1 B Hagaze 1897 roga yexaa B Kpoim.
Boapmre oH y>xe HuKOrAa He BcTpedadcs ¢ «Hupkeropoackmm BorzolieHueM
Coduu IIpemyapocrm» [l'opskmit 1973, 57].

Caeayer yTOYHUTH, UTO IIEpBBIN, KoMy AHHa Hukozaesna aosepmaa cBoit
TekcT, Ob1a otel] Moann Kponmraarckuii. B 1888 roay ona mocaasa emy cBoio
pykommch «Tperbero 3aBera», coxpaHss aHOHUMHOCTE: «Bpyuaro ce0sa Bamemy
MIacTBIPCKOMY pasdyMy U Ja IIOMOXKeT Bam OaarogaTs I'oCriogHs IIOHATL MeHH.
Xpucroc ga 6yaer ¢ Bamn! VimeHn Moero He A0MCKUBaliTeCh, HO, €CAM OBl OHO
OTKPBLAOCh HeUasHHO, 51 He OTPeKych OT cebsi». OTKpOBEHUs OIMCHIBAAVUICH OT
TpeTbero Auma. SIKoObI OHM COOOIMANCH €l ABYyM:s crocodamm: «1) rocpea-
CTBOM BHYTPEHHEIO I0.10ca, HSCOMHEHHO AAsl He€ TOBOPMBIIIETO B Hell IOMIUMO
eé caMOIli, HeIIpOM3BOABHO, U MHOTJa CTOAL CTpaHHbIe I HOBbIE A4Sl He€ Bely,
YTO OHa He MOrJa Cpasy IOHATH MX, 2) IIOCPeACTBOM SIBAEHMII BHEIITHel >KU3HM,
BCEro, YTO OHa BlJeJa U CABbIIllada BOKPYT ceOs M YTO TaMHCTBEHHO, ITOA00HO
HIpNUTIaM, MeA0 IPSIMYIO CBSA3b C BHYIIEHNSIMI BHYTpeHHero roaoca» [IMuar
1916, 240-244]. V nac HeT cBegeHMIT O TOM, OTO3BaAcs Au Voann Kponiraarekmit
Ha ITOCAaHHBIN €My TeKCT, 11 eCA Aa, TO KaKOB ObLA ero oT3bB. BO3MOXXHO, OTCyT-
CTBUE CBEeAEHIIT 00 DTOM €CTh 3HaK TOI'O, YTO HMKAKOTO OT3bIBa He OBIA0.

ITos>xe ona BcTynmaa B nepenucky ¢ Ba. Coa0Bb€BbIM 1 gOBep1Aa eMy CBOIO
pyxormick. CoXpaHNANCH OOPBIBKU 13 HECKOABKUX nceM AHHBI [lIMuat x puao-
cody, a Tak’Ke HECKO/ABKO €ro IyceM K Heil. TOHaABHOCTD IIepercKy, X eAVH-
CTBEHHas BCTpeya, Aa M BCS UCTOPUA OTHOIIEHN HeOAHO3HAYHO TPpaKTOBaAach
Kak eé CBIJeTeAsIMH, TaK M COBpeMeHHBIMI HaM mctopukamu [Axkepman 2005;
Koswipes 2000]. Hago ckaszaTth, uto poacrtseHHUKM Ba. Coa0BbhéBa OTHOCHANCDH
HETIPVSI3HEHHO K DTOM «OeAHOI HIDKeTOpoACKo pertoprépiie» [Coa0Bbés 1997,
372]. Tak o Heil BcriOMMHaeT IAeMsHHMK Ppuaocoda — Cepreit Muxaitaosmda
Coa0BbéB (1885-1942), GorocA0B, IMyOANIUCT ¥ TIODT U3 Kpyra cuMBoAncToB. OH
MMIIET O TOM, YTO (Pp1A0cO(] OBLA «HEIPUATHO ITOPakEH U BCTPEBOKEH» T€M, UTO
«begHas1 >KeHINHA BooOpakada ceds1 “anreaom nepxsu”, a Coa0BbEBa cunrala
HOBBIM BOIlAOIIeHreM XpUcTa, CBOUM “B0O3410041eHHBIM >KeHnXxoMm”» [Coa0BbEB
1997, 373]. I1aemsaaNK Ob11 YBepeH, 4TO Ba. C010BBEB TOABKO U3 >KaAOCTU YCIIO-
kamBaa AnHy Huxoaaesny obmummn ¢ppasamu, KOTopsle ObLAM «OYeHb KPaTKI,
OuYeHb BHENIHU U 0JaroxkeaaTeabHO X0A0AHBI». Ha Bcé cemeiictBO COA0BBEBBIX
Anna HIMuar nmpomssoania BredaTJeHie «IIOMeEITaHHON >KEHINVHBI», B KOTO-
POl OTTaAKMBaJa «CeKTaHTCKas caMOYBEepPeHHOCTDb U Ha30MAMBOCTD». I Bcé ke 3a
Hell MpU3HaBaAM TO, 4TO B €€ TeKCTaX OTKphlBaJach HEOOLIKHOBEHHasI C11a, CaMo-
CTOATEABHOCTb ¥ OPUTMHAABHOCTD €€ yMa.
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B OoapmmHCTBE BOCHOMMHAHMII O HeM HOA‘IépKI/IBaeTC}I, qTr0o AHHA
Hukoaaesna I_HMI/IAT Oblaa (1)]/[I'yp017[ BeCbMa E)KCTpaBal“aHTHOIZ u 110 IIepBOMY
BOCITPMATIIO OTTaAKUBAIOILIEN. Bnpoqu, 9TO OBIAO BpeM:1 Cepe6pﬂH0ro BEKa,
KOTOprI7I, KaK I3BeCTHO, 1300ma0Bal IIepcoHaMU HeOpAMHApPHBIMM, ITapajOK-
CaAbHBIMI, HEOAHO3HAYHBIMII. B Moae ObLAU MUCTUKM, OKKYABTUCTBI I DKCTpa-
CEHCBI. AH,ZI,peIZ beasrit ommcaa »To BpeMsl KaK «MaKCUMyM CIIMBOAMYECKOI
MBICAV»:

«cozpea nnTepec K puaocopun Ba. Coaosnésa; A. IlIMuaT passusasa naen napa-
AokcaapHerrero “3asera”; 4. C. Mepesxkosckuii 1 Po3aHOB ITepesKnBaau pacIiBeT
cBouX MeIcaelt; bepases 3Baa K AraHocTy, “ITpobaeMbl naeaansma” — FOTOBUANICE;
AETICTBOBAaAM: MOCKOBCKMII 1 IIeTepOYypICKUIT peAUTVIO3HBIN KPY>KKI; PeBOAIOIIN-
OHEepLI-CTYAeHTHl (BIIOcAeACTBUM Aesitean) — Paopencknit, CBeHTULIKUIT 1 DpH —
3a/yMbIBaANCh Haj peaurueii; a VIBaHoB, OT Bcex OTAeAEHHBIN, I1cal 3a I'paHuLIet
nccaeaosanne “Peaurns crpagaiomero 6osxecrsa”’. <...> Ho Bcrpeun rpsaymme
3peAr B HAIIOAHEHHOJ pOMaHTUYECKUM OXXIMJaHueM aTMocdepe 3apu; U poXKAia-
A0Ch TedeHbe, BIIOCAeACTBIY Ha3BaHHOE AUTEePaTYPHOIO IKOAOIO PYCCKOTO CMBO-
AuzMa» [beasin 1990, 140-144].

Kax BuauMm, ums Anssl IIMMAT BCTpOEHO B CUMBOAMYECKUII KPYT
CepebpstHOrO Beka: eé mAen OBLAM M3BECTHBI U, MO-BUAVIMOMY, pacIIpOCTpaH:I-
AUCH emé Ao nmydAnKanmii. V1 camoe sspKoe TOMy ITOATBep>KAeHue — TOT (paKT, YTO
€€ M1 YIIOMIHAETCs B IIepeIcKe TaKux 11osTos u puaocodos, kak Baagmmup
Coaosnés, Angpeit beawntit (1880-1934), Aaexcanap baok (1880-1921), Ilasea
®aopencknit (1882-1937), Cepreit byarakos (1871-1944), Huxoaair bepases
(1874-1948). Bce onmu, xpome Ba. Cosa0BbéBa, OBIAM 3HAYUTEABHO MO0XKE
Amnnt Imuar. Hekoropsle 13 HuX OblAM, YTO Ha3BIBA€TCs, «POBECHMKAMII» eé
«Tpetnero 3aBeta», KOTOPLIN OHa Hammcala B 1885-1886 rosax.

ITo-pa3HOMY Ka>KABINM M3 HUX OT3bIBAACS Ha CAOXKHYIO HEOAHO3HAaYHOCTD AMY-
Hoct AnHBI [IIMuaT 1 Ha e€ maen. B BocrioMmunanmsax AHgpes: beaoro o Heit
HaIlMCaHO IIOUTU C Ipe3peHMeM: «XPOHUKEpIa», KOTOPOIl 3auyeM-TO ITOHaJAo-
O1a0ch HamcaTh «CBOM TyMaHHBI, BUTHeBaThIl “/HeBHUK” 1 1101yOpesosBoe
TeocopmIecKn-cxoAacTudeckoe counHenne “Tpermit 3aser”». Bokpyr «Opesa
A. IIImuaT» co3ganach «CeKrTa, IIOA00HasI, CKaXkeM, XABICTaM, — “COAOBLEBIIEB” ».
A. Beanlit pasapaxaacs teM, 4to 3ta lIMuar — «ragkuit maoa» u «bpeg AByHO-
Inii», KOTophil Opeaut Temoir «“Codun”’ Kak IepKBU-HEBECTHI, AYIINM MUPO-
BOII». 3a Hell B 9ToM Opeay caedyeT u bAOK, KOTOPBIiT BEIAyMaA TeMy CTaTbl AAs
«cymactreatreii A. IImuar, 6yato ero HarmcanHoi B “Hosom mytn”, rae corpya-
HUYa/la ®Ta CTpaHHas AaMa». A. beAblll MMea B BUAY Tak Ha3bIBaeMYIO «pa3pe-
IIEHHYIO IIYTOYHYIO ITpOrpaMMy» OAHOIO M3 IIpeallolaraeMbIX HOMEpPOB Kyp-
Haza «HoBbI1 1yTh», B KOTOpOI M3 A. [lIMMAT purypupyer ps4om co craTbéit
«Heckoapko c210B 0 Moelt kKaHOHU3anUM». MoxxeT, 11 Obl1a OHa «CyMacIeAIei»,
Kak 0e3 KoHIIa ropyrusaa eé A. beablit, HO, BUAMMO, BITOAHE BIIMChIBaAach B TOT
aBTOPCKMIT KOAJAEKTUB, KOTOPOMY >KypHal AOAXeEH OBlA «JaTh BO3MOXXHOCTD
BBIPYTaThCs», AaObl MPeJOCTaBUTh CAOBO «BCeM >KMBBIM TeUeHUSIM COBpPeMeH-
HOIl AUTepaTypbl, HauMHas OT JeKaJeHTCTBa U KOHYas AeKajeHTCTBoM» [baok
1905]. Haittn ykasanHbl 3a AHHOM HIMMAT TekeT B XypHaaax «HoBwIi myTh»
n «Borpocs! K1sHI» HaM He yAaa0ch. UTo KacaeTcs YIIOMSHYTOIO COTpyAHMYe-
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crBa B «HoBoM myTm», TO, BUAMMO, K HEMY MOXKHO OTHecTu ouepk «O Oyay-
HOCTW» TI0J, TICeBAOHUMOM «A. TuMIIeBcKuii», onyOAMKOBaHHBIN B MIOHBCKOM
HoMmepe 1904 roza [Tummesckuit 1904]. I'. Uyakos? BcrioMMHaA, 4TO CTaThs Oblaa
rnomMeiieHa B otrgede «VI3 yacTHON IlepenucKyM» B COKpAIIEHHON BepcUU IO
HacrosgHuo /. C. Mepesxkosckoro un 3. H. I'mnmnyc. Ilosxe, B KHUTe, KOTOPYIO
nogarorosuan byarakos ¢ @aopeHcKMM, OHa Oblaa OIyOAMKOBaHa 110 OpUTMHAAb-
HoIT pykonucu. B ceoém kommeHTapuu K nucbMy A. baoka I'eopruit Vsanosuu
Uyakos BcriomuHaet: «f Berpedaaca ¢ A. H. Imuar B 1903 roay B Hioxaem
Hosropoae, u Toraa ke oHa ITO3HaKOMIAa MEHs CO CBOMM TpakTaToM “Tperuii
3aBeT” M C AHEBHMKOM, KOTOpBIN HaredaTtaH Obia B 1916 rogy ¢ HEKOTOpPBIMU
KymopaMmm» [baok 1904 6].

3a AaexcaHgpoMm AuzekcangposmdeM baokoMm IpusHaBaay, 4TO OH Ilep-
BBIIl yAOBUA «3ajaHns» Aupuky Ba. CoaoBbéBa, IIepBbIil IPOHUK B IAyOMHBI eé
¢puaocodckoro cogep>kanus. B 5ToM cMbICA€e CEKTaHTCKOE «COAOBLEBCTBO» b10Ka
nepekaukaercs ¢ Temamu «Tperrvero 3asera» u «Vcnoseau» Annbl HukoaaesHbr
IImuar, KoTopast rmoaarada cedst soriaomienueM toit Codpun, xoTopas B Buje-
Hysix siBuaach CoaosbéBy. VMasectHo, uto y Annbl HIMuar u Aaekcanapa baoka
cocTos1Aach AMYHas BCTpeda: oHa npueskada B [llaxmaroso 12-13 mas 1904 roga.
A10008b AMurtpuesHa baok, nmpucyrcrsosasias mpu Oecede baoka m HImuar,
oTO3BaJach O BU3UTEpIIe Oe3 nmeTera: «ba0K 00blle OTMaAYMBaAcsa. DT0O OBLA0
eAMHCTBeHHOoe cBujaHne nx. OdeBnaHO, mnosegeHne baoka cpasy mokasaao
A. H. llMmuaT, 9TO 13 €€ IIOIBITKA 3aBsI3aTh C HUM CHOIIIEHISI HIYero He BBIIIAET.
baok He mpusHaa eé “Aymioro Mupa” U He 3aHTEPECOBAACSI HU €€ ANMIHOCTBIO,
HI eé TeopusaMu» [bekerosa 1927, 326]. Hy, a baok o6 »Toit BcTpeue Hammcaa
Angpeio beaomy 16 Mast B HeCKOABKO MHON TOHaAbHOCTM: «K HaMm mpmes:kasa
A. H. IllmuaT. BrievataeHne ocraBnaa CMyTHOe, BO BCIKOM cAydae, XOpoIllee —
KpaifHeil UICKPEHHOCTU U SICHOCTU YMa, AUIIEHHOTO BCAKOM “MH(pepHaabHOCTI —
AypHOIT 1 xopomieil. [oBopruia MHOrO TOHKMX Bellleli, KOTOpble MHEe TOABKO
noHATHO» [baox 1904 a]. Ilosxe, B csoux BocroMuHaHusAX o baoke, AHapeit
bBeaslit BAPYT BIIOAHE MMPHO, 0e3 IIpeXXHETO IIpe3peHIs], HallMIIeT O AUYHON
BcTpedye ¢ AHHOI IlMuar: «Ilomuio: siBaeHMe moxoiiHOM AHHBI HuxoaaesHBI
Mmuar ms Himxaero Hosropoga ocensro 1901 roga; oHa 1ozHakxommaa
M. C. CoaoBbéBa c Kpyrom nzeii, BbipaskeHHBIM B “TpeTbem 3asete” u “Vcriosean”;
5T ITIO3HAKOMMACS C Hell ¥ Mbl OOMeHs1AMCh TmcbMaMmu» [beawrit 2019, 17]°.

Ogna 13 3aMeTHBIX IIpeACTaBUTEABHMI] PYCCKON peAUTrMO3HON ¢uaocodpun
I0Oansa HuxozaaesHa AJansac (1879-1942), xoropast B OCHOBHOM IIyOAMKOBalach
1oz ncesgonnMomM IOpuit Huxoaaes, yrpekas pyccKylo peAnTnosHyIo (puaoco-
¢uto B «<Heornocrurmame» [Danzas 1936, 658; Adansac 1998, 122-123], He ocraBnaa
6e3 xpurmyeckoro sHUMaHys 1 uMs Anuubl HImuar. Kpurukys Ba. Coaosnésa,
I0Oansa Aansac cunrasa, 9to ero ydueHme o Codum ObLAO «He BIIOAHE OUYMUIIEH-
HBIM», YTO OH «JOIYCTUA OOABIIYIO MYTh B CBOUX COPUAHCKUX HACTPOEHUIX»

2 Teoprnit VBanosma Uyaxos (1879-1939) — opranmsatop AUTepaTypHOIT SKI3HI BPeMEH «cepebpsi-
HOTO BeKa», Co3JaTeab «TeOpUM MUCTUIECKOTO aHapXu3Ma». Takke BBICTyIIaA Kak IOBT, PO3auK, I1e-
PeBOAUMK M AUTEPaTyPHBI KPUTUK.

> B apxuse Angpes beaoro coxpannancs gsa nmuckMa A. H. IlImuar x vemy (PI'G, . 25, kapr. 25, ea.
xp. 37).
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U 9TO «KYABT BEUHOI >KEHCTBEHHOCTI» OBLA HECBOOOJEH OT YepT «’KEHCKOI IIpe-
Aecti». /JaH3ac IUIIET, YTO MMEHHO «Tparmdeckas» Bcrpeda Ba. Coaosbépa
C «TeHMaAbHO 0AapEHHON MUCTUIKOV» AHHOM IIIMMAT CBIAETEABCTBYET O «00Ab-
IIIOM He0aroroAy4ny COA0BBEBCKMX COPUaHCKMX HacTpoeHmit». I0ansa Jansac
yBepeHa, uto CO/0BBEB He CMOT IIpeoAoaeTh B cebe pazouapoBaHye OT PU3NU-
YecK! «HeIpUB/AeKaTeAbHOIo, HeKpacusoro odpasa» AnHbI IlIMuar — «camoit
3aMeyaTeAbHON >KeHIIIMHEI, KaKyl0 eMy IIPUIIAOCh B SKM3HU BCTPETUTL». V1 BMe-
cre ¢ TeM /aH3ac He OTKasbiBaeT ceOe B HECKOALKO BBHICOKOMEPHOI yCMeEIIIKe
1 YTOYHSIET, 9YTO CO CBOell CTOPOHHI DoJee ckAOHHa BUAeTh B IIIMmAT «Hecyact-
HYIO 4aMOYKYy», KOTOpasl «jala BOAIO CBOMM CMYTHO-THOCTMYECKUM (paHTa3UAM,
B KOTOPBIX COA0BBEB TpeacTaéT Kak Ilapakant nan HebGecHsit Ueaosek, sKeHMX
Hepxsu nan Codun, soriaorusmierics s r-xe Himuar». V1 go0aBasier y>x coBceM
KaK-TO B TOHAABHOCTU AOCY>XXUX criaeTeH: «CoA0BbEBY C TPYAOM yAaa0ch n3da-
BUTHCSI OT CAMIIKOM DK3aAbTUPOBAHHON ITOKAOHHUIIBI, C KOTOPOI OH IO3HaKO-
MUACS CHadaa I10 IlepermcKe; 1ocae IIepBol BCTpeun C Hell OH TOBOPMUA CO CMe-
XOM, UTO 4451 TOTO, YTOOBI nrpats poas HebGecnori Cynpyry, OeaHast >KeHIIHA He
0021azaeT COOTBETCTBYIOIIEl BHEITHOCTEIO» [Jansac 1998, 128].

A. H. HImuar. Vicrounumk: https://zazeradio.com/culture/nizhegorodskaya-sivilla-anna-
shmidt/.

CoBceM MHaye OTHECCS K MUCTMUYECKOMY IepeceueHNnIo uMén Anubl [Muar
u Ba. Coaoswésa pycckuit puaocod n 6orocaos Cepreit Hukoaaesnd byarakos.
OH nincaa, uto csoeir ntossueit Coa0BbEB «paccenBal KaKylo-TO SHEPIUIO, U €ro
IIPU3BIBEI MOTAM OBITH CABIIIHBI COPUITHO OAapEHHBIMU HaTypaMu» [Byarakos
1996, 54]. Buaumo, A. H. lllmuar obaagaza Takum cOPUITHBIM JapOM U IIPO-
3peaa Ha 308 13 BugeHnit Co10Bb€Ba; OHa IOCYMTaAa €ro o6paméHHmM MIMEHHO
K Hell. B cebe oHa OTKpBLAa TO caMmoe >KeHCKoe alter ego ¢puaocoda, KOTOporo oxH
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XAaA U MCKaA. B eé agHeBHMKe ecTh Takasl 3aIlich: «J A1001aa cTOSTH 3a 00eAHeln
BIlepeAM, KaK MOXHO 0Arpke K BhIHOcuMOIT Yarre. S He KpecTmaach U He Kaa-
HA/AacCh, KOTAa €€ BBIHOCKAM, YTOO He IIOTepATh CeKyHABI codepliaHms e€. S Bcs
Ipespaiiajdach B 3peH1e 1 cMoTpeda Ha Yary, 6e3 AyM (6apuarm: MpICAN), 1YB-
CTBYsI TOABKO, UTO IlepeA0 MHOI Teao u Kposb Xpucra» [HImMuar 1916, 245-246].
byarakos BcnomuHaet, uto B Hadade 1900 roaoB eMy cTaa0 M3BECTHO O Ileperu-
cke mesxay Annort HImuar u Ba. Coa0BbEBBIM, 1 OH 00paTUACA K Hell C IIPOCh-
6oit mogeantscs ¢ unrateasmu «Hosoro myrm» sTMMm nmcemamu. B orser
Anna HukoaaesHa mnpucaada Byarakosy xommm AMIIb ABYX MICeM, HaIllICas,
YTO BCE OCTaAbHBIE MOTYT OBITh AOCTYIIHBI TOABKO ITocae eé cMeptu. Ilosxke,
korga C. byarakoBy cTaAm AOCTYITHBI 1 KOIIMI OCTa/AbHBIX IIVICEM, TO OH YBUAeA,
9YTO UX TOH U COAEp>KaHMe CBUAETEABCTBYIOT «00 MCKAIOUUTEABHON Ba’KHOCTU
sToi nepenucku A4 CoaoBbEBa, KaK U BOOOIIe BTOM BCTpeul, MpOCIIeIei
IIOYTU HaKaHyHe ero cMepTu» [Byarakos 1996, 57]. IlapagoxcaabrHo T0, 4T0 AHHA
IIMuaT He Oplaa 3HakoMa c yueHneMm Co0BbEBa, KOTAa TBOpuAa cBoil «TpeTuit
3aBeT».

ITaBea ®aopencknuit 6611 U3 TOI Ke reHepauny (GpuAOCOPCTBYIOMIEN MOAO-
2éxu CepebpsHoro seka. CTpaHHYIO, «TanHCTBeHHYIO purypy A. H. IlIMmua» o,
Oe3yca0BHO, A0AXKeH OblA 3aMeTuTh. E€é mmsa PaopeHCKMIT yIIOMUHAET B AeCT-
HOM /451 Heé KOHTeKCTe B cBs13M ¢ yueHusAMU o Tpourie u Codpum B mpuMedaHmsIX
K pabote «Croan n yrBepxxaenue Vcrunas» [Paopenckuit 1914, 805]. ITosxxe on
Hanuiet o Heit odepk «ITo mosoay “Counnennit” A. H. Illmuar» [PaopeHckuit
1995]. Ho uto Bakuee Bcero, BMecte ¢ Cepruem ByarakossIM oHm pasoOpaau
apXMB MMCaTeAbHMIIBI, KOTOPBIN cOoXpaHUACA B pedaknun «Hukeropoackoro
ANUCTKa» U 1ionaa B pyku byarakosa. Kax BcriommHaer A. Beabiii, «MeTpaHITaxk
nepegaa A. I1. MeapbHUKOBY 5T1 “iepanl”; He 3Hasl, UYTO AeAaTh C TaKUM “Hacaed-
crsoM”, on npucaaa D. K. MeTHepy Bopox e€ Oymar; TOT IIPUHEC €0 MHe; MBI, He
3Hasl, Kyda AeBaTb TO Bcé, nepegaan MoposoBoil; nocaedHsss — byarakosy; oH
u Hartedataa “6pea” Ilmuar» [beasrit 1990, 145].

Kuury «opeaa» Annsl IlImuar C. Byarakos u I1. ®aopenckuii nsjaan 3a cBoit
CyéT, 1oAarasi, YTo B TO BpeMm:, Koraa /ocToeBcKoro eI1é ToAbKO «HaulMHaA OXBa-
TBIBATh allOKaAMIITHYECKUiT TpereT», a Ba. Coa0BrEB emé «He mpubarKazacs
K DCXaTOAOIMYeCKMM TeMaM, HirKeropoackas CuBmasda 3aHocKuAa Ha Oymary
CBOM 3arajoOuHble BUAeHUs U IpospeHus B “ByaymHocTs”, mo-csoeMy pasra-
ApiBas Taniny Poccun» [byarakos 1996, 56-57]. Ilog saraasmuem «lI3 pykommceit
A. H. lImuar. C mucemamu K Heit Ba. Coaosbesa» [IIMuar 1916] 65141 coOpaHst
BCe 3aIllICi, KOTOPBIEe BO3MOXHO OBL10 pacimmdpoBarh; IIpeaBapsiiach OHa aHO-
HUMHBIM «[IpeayicaoBrem», aBTOpaMy KOTOPOTO ObLAV COCTaBUTEAU U M3AaTeAU
byarakos ¢ ®aopeHcknM. 3aMeTuM, 4TO onuchiBaeMble B «[Ipeancaosum» csese-
HUs 004a4al0T HaMOOABIIEN AOCTOBEPHOCTBIO, ITOCKOABKY B HUX OBLAM YUTEHBI
>KUBBIe BOCIIOMMHaHUA TeX, KTO 3Haa AHHy Hukoaaesny IIMuaT npu >KusHH.
M3zaaTean coxpaHUAM aHOHUMHOCTD U B TOM, UTO U3JaHMe COCTOSIA0Ch 3a CIET MX
AVYHBIX CPEACTB.

Kumnra ne ocrazace HezameuenHol. Puaocodp Hmxoaait bepases orossazacs
Ha Heé pereHsuen 1o/ HasBaHyueM «lloBects o HeOGecHOM poge: V3 pyxorm-
ceii A. H. IImuar» [bepases 2004] — Hago ckasaTh, BecbMa IT0AOXKUTEABHOI.
O xonueniun Tperbero 3asera OH Hammcal, Kak O COOBITUM, KOTOpOE CTaBUT
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eé asTopa — AHHy IlIMUAT — B psig KAacCMKOB MUCTUYECKON AuTepatyphl. Ilpn
®TOM OH IOAYEPKMBAA, YTO €€ TUI MUCTUKU, C OAHOM CTOPOHBI, — «THOCTUYe-
CKII1, TIO3HaBaTeAbHBII, OAM3KNIT béme»; ¢ agpyroii croponsl, Muctuka lMuar —
«CBOe0Opa3HO pyccKasl, KOHKpeTHasl, alloKaANIITIIeCKas» — II03B0AsIeT TOBOPUTD
O Hell KaK O COBepPIIIeHHO YHUKaAbHO, e MTHCTBeHHO >KeHIITMHe-MICTIKe TaKOTO
yposus. Kazaaocy Obl, B €€ >KU3HM U 00AUKe HET «HIYETO HEOOBIKHOBEHHOTO,
IIPOPOYECKOTO, BU3MOHEPCKOTO»; HO AAs1 bepasepa Beanuaiiiiee «CBUAETEABCTBO
B I10Ab3y NOAAMHHOCTV» AHHBI Hukoaaesnsr IIIMMAT 3akaiogaeTcs B TOM, YTO
«OHa Tamaa B cebe CBOM OTKPOBEHIL, He MCKaJa CAaBbl 9TOIO MUpa, He XoTela
oOpasoBaTh CEKTHI, He JCKala I10cAeoBaTeleil, ocTalach CKPOMHOI 1 HEM3BECT-
Holt Mmupy. U 910 Beanko B Heli» [Bepases 2004, 146].

Beanko B Hell M TO, YTO C >KEHCKMM OeccTpalllieM OHa II03BoAnaa cebe
yOAMIHO Pa3MBIIIAATh O «IIOCAEAHMX» BOIIPOCAX XPUCTMAHCKOTO CO3HAHUS.
He moromy, uTto moaseprada COMHEHMIO MCTMHHOCTh A4OTMaToOB, I He IIOTOMY,
9ro Ocaabaa e€ a1000Bb K Ipasocaasuio. Hamporus. Ilepesxus csoit Mucru-
9YeCKMII OIIBIT, OIIyTWUB ceOsl B eAMHCTBe C HeDecHBIM «Bo3ar004eHHBIM», OHa
BecbMa Jep3ko oOparjaeT K Llepksu BOIIPOCHI O HOBOM AOIMaTH4YeCKOM TBOP-
yecTBe, KOTOpOe MOXXET M AOAXKHO POAUTHCA B IAyOMHE IIEpKOBHOIO CaMOCO-
3HaHms. I'opopst caosamm Ceprus Byarakosa, «permaioniee cA0BO IIyCTh IIPOU3-
HecéT 34ech cama KU3Hb, caMa IIepKOBHasl AeMCTBUTeABHOCTh» [Byaraxos 1996,
57], HacKOABKO IIO CcmAaM el OTBedaTh Ha DTU 3ajadyu AHA. A mcropus «Hebec-
HOro pomaHa» AHHBI [IIMUAT B peaabHOI >KM3HM BOIAOTHAACh AUIIbL B MUMO-
aétHoi BeTpede ¢ Ba. CoaoBwéBrM. 1, moxkaayii, cama ¢urypa ero BUAMTCS
MIUMOAETHOIA. ..
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OB MKOHE CB. CODUN
B HOBIOPOACKOM CO®PUINCKOM COBOPE

Urnatnii, apxuenmckon Boponexxckmin
IIpeaucaosue, npumedanus apxumanapura Maxkapus

3anmcku VIMiiepaTopckoro apxeo0rimdeckoro ooI1ecTsa
Towm XI. Canxkr-IletepOypr, 1865. C. 244-269

Hosropoackas nkona Csaronn Coprm IIpemyapoctu Boxxmeir mpejcrasaseT coboit
OpUTMHAALHBIN MKOHOTpapudeckuii tum. Cojep>kaHme 1 OOTOCAOBCKUII CMBICA DTOTO
cakpaapHOTO OOpasa 40 CHMX TIOp SABAAIOTCA IIpeAMEeTOM OKMBASHHON AMCKYCCHUN.
VccaegosaTean KyabTypHOTo Hacaeaus Hosropoga Bcerga mpsamo MAM KOCBEHHO BKAIO-
9aAMCh B OTY AMCKYCCHIO, COTPOBOXKAas OIIICaHNe ApeBHell MKOHBI CBOMMU MHTepIIpeTa-
IAMU €€ cogep KaHIs, CMBICAA, ITPOMCXOXKAEHNS U €€ MecTa B O0rocay>keOHOM TOpsIAKe.
Msr my6ankyem oaus u3 Tekctos XIX Beka, CBA3aHHEBIN C TeMOM HOBTOPOACKOM MKOHEBI
Casaroit Codpuu. I aBTOp 9TOro KpaTKOTo MccAeAoBanus (apxuenuckon Vrnartuii), u ero
usjareab 1 KOMMEHTaToOp (apxumMaHApUT Makapuit) HanpsamyIo cesizanbl ¢ Hosropoackoit
AYXOBHOI CeMMHapuel ¥ HOBIOPOACKUM MOHACTHIPEM cB. AHTOHUA PumasauHa. ABTOP
U1 KOMMEHTATOp, BCTyIlas B 3a09HBIN HAayYHBIN AMaa0T, pacCMaTpUBAIOT BOIIPOCH], CBA3aH-
HbIe ¢ KOMITO3UIIVEN MKOHBI, €€ MCTOpUel, €€ MeCTOM B XPaMOBOM HPOCTPaHCTBe, OIN-
pasch mpu ®ToM Ha mAen u oopassl Cesmennoro ITncanus, OOTocaA0BcKMe TPyAbl, CBU-
AeTeAbCTBa AETOINMCel U MCTOPWYIECKUX JOKYMEHTOB, AOCTVKEHUS YIEHBIX-MICTOPUKOB.
Oba mpnaep>XmBaloTCa MHEHIS O TOM, YTO HOBropoackas mkoHa Cesartoit Copum mpea-
IIIeCTByeT KMEeBCKOV M MMeeT BM3aHTUIICKUe KOpHM; uyTo pedepentom mmenu «Codus»
U, COOTBETCTBEHHO, M300pa’kaeMBIM Ha WKOHe AuIoMm spasercs Vmcyc Xpmcroc; uto
cBsa3p mkoHH CB. Codunm c mpasgamkoM Ycrenus boropoauiisl o0ycaobaeHa IIOHU-
ManueMm Matepu Boxxmeir B KauecTse «goma» (MAM «Xpama») Xpucra KakK MIIOCTaCHOI
ITpemyapoctu Boxmeit. [Tybankariusa 4aHHOTO MaTeprasda I03BOASAET YTOUHUTH COCTOS-
HITe «CO(PMOAOTIIeCKOi» AUCKyccuu B cepeanre XIX Bexa, BepHYTEH B Hay9HOe I101€ Maao-
AOCTYTIHEIN ITpuMep Hanboee apTyMeHTHPOBaHHON MO3UIINY TI0 BI3yaAbHO-T€OAOTIde-
cknm acriektam ukonorpaduu Coprm IIpemyapoctu boxneir.

Karouessre caosa: mkona Cp. Codum, mpasocaasHas mkoHorpadus, Coduitckuit
cobop B HoBropoge, ceMnornka MKOHBI, BU3yaAbHas TEOAOTVL.
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ABOUT THE ICON OF ST. SOPHIA
IN NOVGOROD ST. SOPHIA CATHEDRAL

Ignatius, Archbishop of Voronezh
Foreword, notes by Archimandrite Macarius

Papers of the Imperial Archaeological Society
Volume XI. St. Petersburg, 1865. P. 244-269

The Novgorod icon of St. Sophia the Wisdom of God is an original iconographic type.
The content and theological meaning of this sacred image is still the subject of spirited
discussion. The researchers of the cultural heritage of Veliky Novgorod have always been
directly or indirectly involved in this discussion. They supplemented the description of
the ancient icon with their interpretations of its content, meaning, origin, and its place in
the liturgical order. We publish one of the texts of the XIX century related to the theme of
the icon of St. Sophia in Novgorod. The author of this brief study (Archbishop Ignatius)
and his publisher and commentator (Archimandrite Macarius) are directly connected with
Novgorod Theological Seminary and St. Anthony’s monastery. The author and commenta-
tor enter into correspondence scientific dialogue. They consider issues related to the icon’s
composition, its history, and its place in the temple space. They use the ideas and images
of Holy Scripture, theological works, evidence of chronicles and historical documents, and
the achievements of historical scientists. Both of them agree that (1) the Novgorod icon
of St. Sophia predates the Kiev icon and has Byzantine roots; (2) the referent of the name
“Sophia” and, accordingly, the person depicted on the icon is Jesus Christ; (3) the con-
nection of the icon of St. Sophia with the Feast of the Assumption of the Mother of God is
due to the idea of the Mother of God as a “house” (or “temple”) of Jesus Christ, which is
called the Wisdom of God. Publication of this material allows to clarify the condition of
“sophiological” debate in the mid-nineteenth century, to return to scientific field the exam-
ple of the most reasoned position on the visual-theological aspects of the Holy Wisdom
iconography.

Keywords: St. Sophia icon, Orthodox iconography, St. Sophia Cathedral in Novgorod,
semiotics of icon, visual theology.

Ilpeaaaraemoe unTaTeaio HeOOABIIIOe MCcCAeJOBaHNe O HOBITOPOACKOM MKOHe
Cesitonn Copun Ilpemyapoctu boskumeit OblA0 HaIMCcaHO B IIEPBON II0AOBMHE
XIX Bexka. ABTOp STOTO COUMHEHMs — apXuenncKon Boponeskcknit n 3al0HCKIIT
Wrratuit (Matseit Adanacvesua CeméHOB), caykusiuii B 20-X rogax pekTo-
pom Hosropoackoit aAyxosHoit cemuHapuu [cM.: AxkuHbIuH, laakma 2014].
IIpeocssrmennsiit VirHatuit poanacs B ApxaHreabckon rydbepann s 1790 (nan,
10 APYTUM cBedeHrsM, B 1791) rogy. OkoHunAa ApXaHTeAbCKYIO AYXOBHYIO CEMU-
HapuIo, IAe 3aTeM IIperojasal (PpPaHIy3CKMII S3BIK, MCTOPUIO U reorpaduio.
C 1819 1. sBASIACA CceKpeTapéM MeCTHOTO oTgeAeHms Poccuiickoro bubaerickoro
obmrectsa. B 1820 r. mocTprokeH B MOHAIIIECTBO U PYKOIIOAOXEH BO Mepes, a B
caeayIoOIeM roAy BO3BeA€H B caH UTyMeHa I HazHadeH HacTosTeaeM Kopeabckoro
HukoAbCcKOro MOHaCTBIpsI, HaxOAsIIerocs HBIHe Ha TeppUTOPUM CYyAOCTPOU-
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TeabHOTO 3aBoja B CepepoasnHcke. B ToMm >xe 1821 1. urymen Vrnaruit noayuna
crerieHb Maructpa Oorocaosus CaHKT-IleTepOyprckoit AyXOBHOM akajdeMUM U
BO3I1aBMA B Hell KadeApy OOrocA0BCKUX HayK M aKajeMUYecKylo OMOAMOTeKy.
B 1822 roay BO3BeA€H B caH apXuMaHAPUTA, a B 1823 HasHaueH nIpodeccopoM u
pexTopoM Hosropoackoit gyxosnoi cemunapun. 10 aprycra Toro >xe roga oH cral
HacTosTeAeM HOBIOpOACKOro AHTOHIeBa MOHAcThIps. VIrHaTtuit Béa B ceMUHapun
aBTOpPCKMe KypcChl IO 4OTMaTUYeCKOMY, HPaBCTBEHHOMY, OCHOBHOMY U IT1acTBIp-
CKOMYy OOrocA0BMIO; IIperiojaBal TepMEHEBTUKY II0 COOCTBEHHOIl IIpOrpaMme,
a TakKe I10/10K11A Havyalo Pa3BUTUIO 1IepKOBHOI apxeoaorunu B Hosropoae, pas-
paboTaB MHAMBMAYaABHBIN KypC AeKIINII 110 ®TOMY 1IpeaMeTy. B konre 1827 roaa
apxuMaHaApuT Vrnatuit 6514 n3dpaH U yTBep>KAEH ernmckorioM CTrapopyccKuM,
BuKapreM HoOBropoackor emapxmum; XMpOTOHMsI cocTosAachk 26 ¢espaast 1828 r.
B Kasanckom cobope Cankr-IletepOypra. B Tom ke rogy ermckon Vrnatmit
10oAy4Y1A B yIIpaBAeHUe BHOBb 0Opa3oBaHHYIO0 OJ0HENKYIO elapXMIO U AeTOM
oropla M3 Hosropoga B Ilerposasoack. B gaapHeifmeM caAy>XKMA apXMEIVICKO-
noMm JonckuMm 1 Hosouepxacckum (c 1842) n apxmernmckonom Boponeskckum
u 3agoHcknM (c 1847). Ckonuaacs B Cankr-IletepOypre B ssHBape 1850 rosa.

3a BpeM: CBOell HaydyHOIl M ITIperojaBaTeAbCKON AeATeAbHOCTU ITPeOCBsI-
meHHb Vrnatuit nzgaa 20 kaur; emé He MeHee 10 KHUT ocTaAuch B PYKOIIN-
ciax. OgHOM M3 TaKMX pyKoImceil Oblda HeOOAbIlasg aHaAUTHYECKas 3aMeTKa
o Hosropoackoit mnxone Csaroit Copun Ilpemyapoctn bosxmeir. Briepsrre
STOT TeKCT C INpeAucAOBMeM U IpUMedYaHUsIMU apxumaHaputa Makapus
(Mupoaob6osa) 6514 onyoaukosan B CankT-IleTepOypre B 1857 roay', a satem
soméa B XI Tom «3anmcok Vimmeparopckoro Apxeo10rn4eckoro oOecTsa» 3a
1865 roa®. B cBoéMm mccaeaoBaHUM apXxmermickor VrHatmit Ha OCHOBE KOMITO3MU-
UM U OpeArolaraeMoli MCTOPUM MKOHBI CTPEMUTCS OTBETUTL Ha BOIIPOCH O
e€ cogep>kaHUM U OOTOCAOBCKO-AUTYprmdeckux (pyHkuysx. Ilpm sTtom asTOp
areAAMpyeT K HOBO3aBeTHBIM cBUAeTeabcTBaM O ChiHe boskmem Kak mIiocrac-
Holl Ilpemyapoctu boxxmeit, a BusyaabHble (POPMBI IIpe3eHTAllUM DTON MAEU
TpaKTyeT uepe3 obOpallieHne K ciokeraM 1 obpasam Arnokaaurcuca. OTaeapHO
aBTOp paccMmarpuBaeT cBsI3b obpasza Codun c Temoit boromarepu xak «ioma»
IIpemyapoct 1 B 9TOI CBsA3M MHTEPIIpeTUpPYeT CBsA3hb boropoamuHoro mpasa-
HMKa YCIIeHMsI ¢ IIpecToAbHbIM AHEéM Hosropoackoro Coduiickoro codopa.
CpasnuBas asa Codurickux xpamoBbIx oOpasza — Hosropoackmii u Knesckuit —
MpeocBsIeHHbIN VIrHaThit TpuUXoAUT K BBIBOAY O OOJee paHHEM IIPOUCXOXKJe-
HII TIEPBOTO U IPSIMO BO3BOAUT €TO K BU3AHTUIICKOI MKOHOIIVMCHOM TpasuLIN
n x Koucrantunonoasckomy CoduiickoMmy cobopy. Ilpearioaaras pan-
Hee MOsBJeHMe Ha3BaHHOIO TUIIa MKOHBI M Ha DTOM OCHOBaHUM MMEHYs ero
«KopcyHCcknM», aBTOp CBSI3bIBa€T DTO COOBITUE C IIOAE€MVKOI IIPOTUB apyaH.

Pyxormcs, nocssménnas nkone Cesaroir Codpun, 6p11a o6Hapy>kKeHa 1 U3AaHa
apXMMaHAPUTOM (BIIOCAEACTBUM apxmennckorioM) MakapueM Mupoa1000BBIM.

! O6 nxone cs. Copun 8 Hosropoackom Codurickom cobope. C mipeanca. u mpum. apxum. Maxapns.
[Cou.] Uraatus, apxuerr. Boponeskckoro. Cankr-IletepOypr, 1857.

2 Uenamuii, apxuen. Boponexcxuii. O6 nkone cs. Codpun 8 Hosropoackom Coduiickom cobope / Ipe-
Auca., npuM. apxuM. Makapus // 3annckn Vimireparopckoro Apxeoaorndeckoro odrecrsa. Tom XI.
Cankr-ITerepOypr, 1865. C. 244-269.
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IIpeancaosue apxumaHaputa Makapus, mpeariocAaHHOe «3allICKe» BAa/bIKU
MrHaTtus, HUIyThL He MeHee Ba’kKHO M MHTEPECHO, 4eM caMa BTa «3alllcKa».
Maxkapuii He IPOCTO IIyOAMKYeT OTKPBITYIO UM PYKOINCh, HO COIIPOBOKJAET
e€ CBOMMN AOIIOAHEHVSIMM, YTOYHEHVSIMM ¥ COOOpa’keHUsAMY, AEMOHCTPU-
pysl BBICOKMII YpOBeHb BAaJeHMsl IIpeAgMeTOM Cy>XXKAeHMs U BBOAS MCCAeAOBa-
HUe apxmenuckona VIrHatus B INIMPOKOe AMCKYCCHMOHHOE PYCAO «CO(]pUOA0-
IMYecKoro» Auckypca [cm.: Apanecos 2016, 33-51; 3oaorapés 2011, 144-164].
3HaMeHaTeAbHO, 4TO caM Makapuii B M3BeCTHOI CTeleHU IOBTOPMUA IyTh Hpe-
ocssameHHoro Vrnatus: on Opia m pekropoM Hosropoackoit cemmuHapuu,
1 HacTosiTeAeM AHTOHMeBa MOHACTBIPs, a 3aTeM — apXMeNMCKOIIoM /OHCKUM
1 Hosouepkacckmm.

Hukoaaint Kupnaaosua Mupoaio6os, B MoHailectse Makapuii, poaunacs
B 1817 roay B PsAsaHckol ryOepHUM B ceMbe CBSIIEHHMKa; OKOHUNA PA3aHCKYIO
ceMMHapuIo, a 3aTeM MOCKOBCKYIO AYXOBHYIO aKaJeMUIO CO CTelleHbIO Marucrpa
(1842), mocae yero npenogasaa B Huokeropoackoit ceMuHapuu, rae BEA akTUB-
HYIO MICTOPUKO-KpaeBeAdecKylo AesiTeAbHOCTh, U34aB HECKOAbKO KHUT U MHOXKe-
cTBO crareit Ha »Ty Temy [Cekpertaps 2014, 64]. B pasHble roasl oH OblA HacTas-
HUKOM, MHCIIEKTOPOM 1 peKkTtopoMm cemuHapuit B Husknem Hosropoge (rae
OH IIperiogaBad AOTUKY, IICUXOAOTUIO M AaTbiHb), Ilepmu, Pasanm u Beamkom
Hosropogae, ermuckoniom B Opae, Apxanreancke, Hixknem Hosropoae u Bsitke
M HakoHen ctaa apxuernuckonom Jonckum n Hosouepkacckum. Vsyuenuem
ApesHocTell Makapuit yBaékca B KoHle 40-x rogos B Hmxnem Hosropoge,
r4e OH OAM3KO ITO3HAKOMMUACS C ABYMsI BBIJAIOIIUMIUCS AESATeASIMU PYCCKOI
KyabTyphl: I1. V1. MeapnukospiM-Iledepckum u B. V. Jasem [Bsgopros 1986,
129]. MoHameckuit roctpur ¢ umMeHeM Maxkapuit oH npusaa 2 uioHA 1846 T.
B baroserieHcKOM HIKETOPOACKOM MOHACTBIpe, a 9 MIOHsA OBLA PYKOIIOA0KEH
B epoMoHaxa. B 1849 r. mepomonax Makapuit mpuHsT B 4AeHsl VimmiepaTopckoro
Poccuiickoro reorpaduueckoro obiectsa, a 8 1850 — VimmepaTopckoro obimecrsa
MICTOPUN U APEBHOCTEN poccuiickux 1 Poccuiickoro apxeoA0rnyeckoro oo1ecTsa
[Cexpetaps 2014, 64; XKepss 2009, 284]. B 1853 roay o Am4HOMY paclOpPsIKeHIIO
Mmutponoanta Puaapera oH HazHauyaeTCsl YA€HOM CIIeIaAbHOTO CMHOAAABHOTO
KOMUTETa, CO3J4aHHOTO A/sl COCTaBAEHMsI OXPaHHBIX OIMCEel 1ePKOBHBIX APEBHO-
CTeif B MOHACTBIPCKIX, LIEPKOBHBIX OMOAmoTeKax 1 pusHuiax. C 9Toi 11eAbI0 ero
oTnpasasioT B Boaoray, fpocaasan, Kocrpomy n Baaaumup, a ¢ 1854 roga, yxe B
caHe apxumaHaputa, — 5 Hosropoga [Bsgopnos 1986, 130], rae oH 3aHnMaeTcs pas-
H6opom apesrero apxmsa Codurickoro cobopa. 34ech oH 1podsia 40 1858 rosa.

Hosropoackas crapuHa BbI3Bada >KMBOM MHTepec Makapus Kak y4€HOTO-
JCTOpMKA M VMCKYCCTBOBEAQ, ¥ OH 3a HeDOABIIIOe BpeMs IIOAIOTOBIA OOIIMpPHOE
OIlMCaHMe BCeX HOBTOPOACKMX VM MPUTOPOAHBIX XpaMOB I MOHACTHIpel, a TakKe
CITpaBKM O IPaKTUYECK! Bcex IpejMeTax, KOTOpble HaXOAUAUCh B BTUX XpaMax
M MOHACTBIPAX U 004alaaul MCTOPUYECKON M XYAOXKECTBEHHOI IIEHHOCTBIO.
Pabora Makapus «Apxeoaornyeckoe OIICaHNMe IIePKOBHBIX ApPeBHOCTeN B
Hosropoae u ero okpectHocTsx» 0b1aa n3gana B 1860 roay B AByx ToMax. B mep-
BBIII TOM BOIIAM OIIMCAHMS INeCTUAECATU YeTHIPEX IlepKBeil M MOHACTBLIpel,
a BTOPOII TOM ITOCBAIIEH OOO3PEHMIO UKOH, MeTaAANIeCcKIX U Pe3HBIX KPecTos,
AUIEBOTO INNThA M O0Aa4eHUI U APYTON yTBapy U IIpeAMETOB HOBIOPOACKOTO
LIEpKOBHOTO 00MXx04a. DTOT ITOAPOOHBIN CIIPaBOYHMK apXMMaHApuTa Makapus
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COXpaHseT CBO€ IO3HaBaTeAbHOE U HaydyHOe 3HaueHMe 110 ceil AeHb [Cekperapsb
2014, 63]. Ero 1ieHHOCTb 444 M3ydeHUs HOBTOPOACKMUX IaMSTHUKOB TeM Ooaee
BeAMKa, UTO 3a BpeMm:, IIpolllealliee I1OCAe BHIXOAA DTONM KHUIHM, MHOTHE IaMsT-
HUKIM Y HaXOAUBIINECS B HUX IPOM3BEAEHIS MCKYCCTBa OBIAM yTpadeHbl. Hu
O/HO Apyroe IlepKOBHO-apxeoaorndeckoe onucanme XIX Bexa «He 4OCTUTaeT TOM
CTerleH! IOAHOTBI 1 PaBHOBECHs YaCTHOTO U OOIIero», KOTopasi OTAMJaeT TeKCT
«Apxeoaoruyeckoro onucanus» [Bagopnos 1986, 130-131]. Ha ocHosanumn aero-
Mmceil U APyTUX UCTOPUYECKUX AOKYMEHTOB Makapmii cocTaBAsieT IOsICHeHU:
K pucyHkaM xyaoxkauka lO. I1. /lpBoBa, 1300pa3uBIIero gpeBHie HOBTOPOACKIIE
XpaMbl 1 HacTeHHble pocriicu (1855). Kak pas B 9TOT CBOII IIepBhIN Iepuo Ipe-
onBamnst B Hosropoge apxmmanAputr Makapuii oOHapy>KuBaeT U ITyOAMKyeT
pyKormch mpeocssieHHoro Vruatusa o6 nkone Cs. Codum.

B 1860 r. Makapuit Bo3pamaercsa B HoBropog Ha 404KHOCTh peKTOpa ceMu-
Hapuu 1 OAHOBPEMEHHO HacTosATeAs AHTOHUeBa MoHacTeIpsi. Ha »TOT pas oH
3aJepKaAacs 34ech Ha 7 AeT, MPoJoAXKas aKTUBHYIO HaydHYIO U I1e4arornmyecKyio
AesITeABHOCTD, a TaKXKe SIBASSICh 0AarOYMHHBIM ILATY MOHACTBIPEN U MHCIIEKTO-
poM AyxoBHBIX yumanin B Tuxsuue u Crapoir Pycce. 3a »TO Bpemsi UM Hamu-
caHbl Tpyabl «/peBHne kpectol B HoBropoge, mocrasieHHble Ha ITOKJAOHEHUEe»
(Mssectmst VImn. Apxeoaormueckoro oOmectsa. 1861. Tom 2), «IlepkosHo-
ucTopudeckoe n crarucrudeckoe omnmucanue Crapoit Pycco» (Hosropoa, 1866),
«Onmucanne Hosropoackoro od1exxnTeabHOTO IepsokaaccHoro IOpresa MoHa-
creipsi» (n3ganme 2-e, Cankr-Ilerepbypr, 1862), «O0o3peHmne ApeBHUX PYKOIIN-
ceil U KHMT LIepKOBHEIX B HoBropoge u ero okpecrnocrsix» (Urenns s Ob1mecrse
ucropun u gpesHocreit Poccuiicknx. 1867. Ku. 2). Apxumanaput Makapnit Ob1a
B Hosropoge, korga mpasAHOBaAOCh ThICsSdeleTHe TOpoJa, M MMeHHO K DTOM
JdaTte OBLIO IIpUypOYeHO IepBoe M3gaHue ero «Ilyresogureas mo Hosropoay
C YKa3aHIEM Ha ero LIepKOBHBIE APeBHOCTH U CBATHIHI» (CaHkT-IleTepbypr, 1862)
[Bagopuos 1986, 308]; »Ta KHura sABAsETCS OAHUM U3 IIEPBBIX 0Opas3lOB Kpae-
Beguyeckoil aurtepatypnl [Cekperapp 2014, 65-66]. Ha oTkpuITMM HaMATHUKA
«TricsueaeTne Poccum» Makapuit ITpoMsHEC HaMCAHHYIO MM CaMUM TOpKe-
CTBEHHYIO peub oT HoBropoackoit ermapxmmn.

B 1866 roay Makapuit (Mupoaio6os) Obl1 BO3BEAEH B EIMCKOIICKUII CaH
1 HasHaueH Ha ynpasaeHne Hirkeropoackoir emapxmeit. Ilokunys Hosropog,
«U B AaABHEMIIeM OH I10Ab30BaACs BCSIKOV BO3MOXKHOCTBIO 4451 U3YUYEeHMs ApeB-
HOCTell TOTO AU MHOTO Kpas. <...> OrpoMHOe KOAMYeCTBO BCIKOTO poJa pedels,
CAOB U IIpOIIOBeAel, MPOU3HEeCEHHBIX U M3JAaHHBIX MakapueMm IO pogy cBoeit
HaCTOAIeN CAY>KObI, HeAb3sl Aa’ke CPaBHUTL C €r0 HayYHBIMM M3BICKAaHMSIMI,
KOTOpBIe OH BEA 10 3aJaHIIM YYEHBIX COOOIIeCTB Ha 6Aaro AI100MMOIl UM HayKu
00 oTeyecTBeHHOI cTapuHe» [Bsgopnos 1986, 131]. CkoHuaacs apXMemnmcKoIl
Maxkapwuii B gexabpe 1894 r. [TorpeGén B cesepHOM IIpujeae XpaMa CB. MUTPOIIO-
anta Aaekcus baaroserieHnckoro MoHacTsips B Hixknem Hosropoae.

byayun pextopom HoBropoackoi AyXOBHOM ceMMHapuUM, apXUMaHAPUT
Maxkapuit B 1866 rogy cocrasua 1 1nogaa B AyXOBHO-IIeH3YPHBII KOMUTET aka-
¢ucr npenogodHomy AnTOHMIO Pumasauny, Hosropoackomy uyaoTsopiiy.
Komurer 0400pua pykonucs u npeacrasua eé 8 Cs. CuHOJ4, KOTOPBIN IIPUHAA
pellleHNie OTIPaBUTHh akapUCT Ha pereH3uposaHne emnuckory CrapopycckoMmy
Cepadumy, Bukapmio Hosropoackoir emapxmu. Emmckon Cepadpum caeaaa



BusyaabHas teoaorus | 2020 | No 1 143

psA 3aMedaHMII, Ha KOTOpble apXMMaHApPUT Makapuii Hammcasa CBOM OTBeT.
3ameuannst ermckora Cepadguma OBLAM yYTEHBI B OKOHYATEABHON pesaKILIN
akaducra, ocae yero 20 gexadbpst 1867 / 15 sHBapst 1868 r. akaducT mpernoaoo-
HOMY AHTOHMIO OBLA pa3peméH K Iy0ankanun u yrorpedaennio [ITomos 2013,
219-223]. AxkaducT He TOABKO 0000IIaA ITpejaHsA 00 OCHOBaTeJe 3HAMEHUTOTO
HOBTOPOACKOTO MOHACTBIPsI, HO U BbIpakal 4éTKyue OOTOCAOBCKME BO33pPeHI:d
caMoro aBTOpa, apxuMmaHapurta Makapus. PeryaspHoe urenne akaducra cBs-
TOMYy AHTOHHUIO IIPeBPaTUAOCh B OAUH U3 DA€MEHTOB IIOBCeAHEeBHOI peAUTrnos-
HOJl IIpaKTUKU U, B OIpPeAeAEHHON CTeIleH!, CIIOCOOOM IIepe>KUBaHUS HOBIO-
POACKOI KYABTYPHOM MAeHTHMIHOCTU [cM.: ABaHecos 2018], a cBsA3b ceMuHapun
U MOHACTBIPS 110AY4MIAa SIPKOe IMMHOTpaUIecKoe IIOATBEPKAEHIIE.

B TOT >Xe HOBropoackmuit rnepmuo/, IOBTOPHBIM M3JaHUEM BBIIIAA ITOATOTOB-
AeHHasl UM K IyOAmMKanum pykomnucs apxuermickora Vruatmsa. Cam Makapuit
Toxxe ynommuHaa o0 nkoHe Codum Ilpemyapoctu B CBOEM ABYXTOMHOM COYM-
HEeHUM «ApxeoJ0Tnyeckoe OIlMCaHMe IIepKOBHBEIX JApeBHocTeir B Hosropose mn
ero okpecrHocTsx» (1860), r4e Ha3BaHHAsA MKOHA BHECEHA B OOIIMIT KaTaAor 1104,
nyHKTOoM 13 (UuT. ¢ mpuMed. apxum. Makapus):

«K XVI Bexy orHocutcs uyaorsopHast nkona Codun I[Ipemyapocru boxueir;
OHa B HOBOI CpeOpOIlO3JallleHHO) pu3e, HaXOAUTCS B 4YMCA€ MECTHBIX MKOH
B I1aBHOM MKOHOcTace HOBI. Coduiickoro cobopa, MOAYYMBIIEIO OT HEN CBOe
HayMeHOBaHMe. BeAndnHoI0 UKOHa, ¢ IpujeAaHHbBIMY KaliMaMi U HUKHEIO ITpH-
CTaBKOIO, B BRIIINMHY 3 aplil. 5 Y2 BepIIKOB, a B IMpUHY 2 apul. 2 Y5 pepmika. Ha
Hell B cpeAlHe M300pakeH AHrea KpbIAaThIl CUASIINM Ha 3040TOM ITpecToae,
B I]JapCKOM BeHIle I B IIapCKOM JaaMaTuKe, AUIIOM, OAeKA0I0 11 KpblaaMI OTHEH-
HOTO BMJA. Y HEro B IIpaBoli pyKe CKUIIeTP, a B A€BOJ CBUTOK; HaJ, YIIaMIU CAYXU
iy Toponsl. Haa raaBoio Anresa B HeOOABIIIOM OTHEHHOM KPYTIy M300pa’keH
rosicHoit (061aunsiit) Criacuteab B 4epBA€HOM XUTOHE C TOAyOOIO XAaMMUAOIO,
IIepeKIHYTOIO Ype3 AeBoe I11e40, 61arocaoBAsionuit obenmn pykamu. Haa raa-
Bo10 CriacuTeAst 4eTBePOHOXKHBIN 3010TOM IIPeCcTo4, Ha KOeM CpeAy OTHEBUAHOTO
CBUTKa M300pa’keHa pacKpbiTas KHIUTa, BepOATHO — epaHreane. Ha obeux cropo-
Hax Cero ITpecToaa ITo TP KpblaaThiX AHresa, K Hemy npumagamomniux. ITo cropo-
HaM AHreJa, CUASAIIIETO Ha IIpecTole, B IIPpeACTOSIHUI Ha ITpaBoli crTopoHe boskus
Marteps B uepBaeHoIl ogexae. C aepoit ctoponsl npeacrtout VMoann Ilpeareda
B BJACSHMIIE, CO CBUTKOM B AeBoii pyke’. Ha kxaiiMe cpebGpor1o3AalieHHON pu3bl
1, BEpPOATHO, Ha KaliMe caMOll MKOHBI C YeThIpeX CTOPOH HpaoTiipl, IIpopokn
u Anocroasl. Ha HyokHelt npucraske (B % apiin) K oOpasy BhIUEKaHEHBI TPO-
naps 1 koHgak Coduu Ilpemyapoctn boxmeit. Vikona cms, cyas 1o msoOpa-
JKeHMsIM, npeacrasaser coboio CriHa boxms nmo boxkecTsy 1 Mo yeaoBedecTsy,
nan Xpucma boxuto Cury u Boxuto IIpemydpocmy, T. e. poriaoTusirytocs (1 Kop.
1, 24). OHa npusHaeTcs, IO IpejaHNIO, YyAOTBOpHOIO. JelicTBuTeAbHO, B 1542
roay 1 asrycra, korgaa apxuernuckon ®eol0cuii U3 XyTBIHCKUX UTYMEHOB BO3BeAeH
65121 Ha Kapeapy HOBIOPOACKYIO, OT MIKOHBI CeJl COBEPIINAOCH UyA0, O KOTOPOM

> Boaee obcrositeapoe cegenne o6 ukone Copun npemyapocru Hosr. n Kuesckoir B ome. Ku-
epo-Cod. cobopa M. Esrenms 1825 roga m B mccaea. o Pycck. Vkonon. Caxaposa 1849 r., xu. II,
crp. 30-34. Cp. INamstanku Pycckoro myses I1. Kopobanosa, M., 1849 r., ctp. 10, N 11, rae mpuaosxen
u pucyHok ¢ obpasa Hosr. Codum ITpemyapocru Boskneit.
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ckaza”o B Hosr. III aetorucu: “u B To Bpems Ilpemyapocts boxxns nmpoctuaa
>KeHy, — ounMa Oblaa 60aHa”*. UTo KacaeTcs 40 BpeMeHM HallMCaHUs MKOHBI, TO
ee MOXHO OTHOCUTB KO BpeMeHu roctpoenns: Codurickoro cobopa (1045-1052),
coraacHo ¢ caosamu CuabBecTpa, CBsIIeHHMKa MOCKOBCKOTO baaroserieHCKOTo
cobopa (1554 r.), ckasaHHBIMI Ha cobope B 1554 rogy®. HecMoTps Ha BO30OHOB-
AeHns1, KouM 1noasepraiacs nkona Copum-Ilpemyapocrn, oHa goceae coxpaHseT
OTIIeYaTOK APEeBHOCTM I TIpedecKuii Iommd MKOoHoIMcaHus» [Makapuit 1860,
68-70]. B mpumMeuaHmsx K cratbe apxmenuckorna Virnatus sToT Matepuaa 3Haun-
TeABHO pacIIMpeH.

ApxumasHapur Makapuit pasjeaser MHeHMe IIpeocBAlleHHoro JrHartms
O ApeBHeM (BM3aHTUIICKOM) IIpOMCcXOXAeHun mxoHonucHoro tura Cs. Codpun
1 00 OAHOBPEMEHHOCTH CO34aHNsI HOBIOPOACKOIO Kadeapasda 1 €ro XpaMOBOTO
obpasa. «/xona Copun IIpemyapoctu boxueit, nsoopaxaromas CeiHa boxist
110 DOXKeCTBY U I10 YeA0BedecTBy, — yTBep>KaaeT Makapuil, — HallMcaHa IIpy 1ep-
BOHAYa/AbHOM IIOCTPOEHUM COOOpa, ITOAYUMBIIETO OT Hee CBOe HalMEHOBaHIe
U TIOYMTaeTcs B IpeJaHul 4yJO0TBOpHOIO» [Makapuit 1862, 6]. ITpu sTtom aas
HET0 HET COMHEHMII B TOM, YTO HOBIOPOJCKasl MKOHa muszoOpaxaer ['ocrioza
Mncyca Xpucra kax sonaotusireecss Caoso boxkue, sTopoe aumno Ilpecssaroit
Tpounsl. B oTOM CBOéM yOexaenmm oH ommpaercs: Ha «CkasaHue» MHOKa
3unosnst Orenckoro (XVI B.) n «Caoso» Oparbes Anxyaos (1708) un moaemMmsn-
pyert c entnckorioMm Eprennem (BoaxosutuHosbIM). Ilpumeuanus apxumaHgpura
Maxkapust cogep>kaT Tak’Ke TOUHOe OIlMcaHye (PU3NMIECKUX IIapaMeTpOB MKOHBI,
e€ gexopanuy, a Bcsl MHPOPMALVS M apryMeHTalus ITOAKPEIIASIeTCsT CChLAKaMU
Ha AeTOIMCHBIE ICTOUHMKM U CTOPUYeCcKIe COUYMHEeHNS.

C. C. AsaHecos
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Ob MIKOHE CB. CO®PUN
B HOBI'OPOACKOM CO®UNCKOM COBOPE

WUTHATNMS, APXVEITVMICKOITA BOPOHEXKCKOT'O

CIIPEAVICAOBMEM U ITPIMEUAHVISIMIL APXVIMAHAPUTA MAKAPIISL

IMPEAVIC/IOBME

IIpeaaaraemast BHMMaHUIO YMTaTeAell 3aIlliCKa ITOKOMHOTO apXMeIlCKOIla
Wrnatms, xoTs He cocrapAseT COOOI0 OKOHYATeALHOIO CY>KJAeHUs O 3Haue-
Hun Hosropoackor nxonsr Codun Ilpemyapoctu Bosxmeit; Brpouem moaa-
raeT IIPOYHOe OCHOBaHMe AA4s OyAyLIMX MCCAeJ0BaHMII OO DTOM CBAIIEHHOM
IpeaMeTe C BepPHOIl 1 OIlpeseA€HHOI Touku 3penns. Ilpasaa, uto emé y Heko-
Ttopeix Otrjos llepksBu M IIepKOBHBIX mHucaTeaeli' BCTpedaroTCsl OOBsCHEHNS
Codun Ilpemyapoctu Boxueit o CoiHe DBosxmem: HO 5Tm OOBsACHEHUS Tak
HeIT0AHBI ¥ HeolpeJeAE€HHDI, YTO He MOIYT OBITh IIpuAo>KeHbl K Hosropoackoii
Coduu co Bcemu eé€ nogpodbuocrsimu. [Togobnsle Toakosanus Coduu nszasHa
Ob1aM cocTaBasgeMbl U Ha Pycckom, mam sepnee CaaBsaHCKOM sA3biKe. Bripouem
U3BECTUS O CUX TOAKOBaHUSIX He BOCXOAAT paHee XVI Beka?, Korga yxe mMean
o Codun pasHble OHATNA. VI3 TaKOBBIX IIMCbMEHHBIX M3BECTUIT IIePBOe AOIILI0
A0 Hac OT MHOKa 3MHOBMU:, OBIBIIero yueHnkoM Makcuma I'peka 1 cocaaHHOTo
B Hosropogckyio OTeHCKyIO IycThIHb. 34€Ch-TO IMcaa OH, IO IPOckOe ApYyIuX,
o cearoit Codun, otHOCA OHYIO, Ha ocHoBaHuM CB. Ilncanmsa u ygenus OTros
Hepxsu, x Coay bosxmio, kak soraorusierics [Ipemyapocri®. B apyrux pyko-
MMCHBIX CKazaHusx o obpase Ilpemydpocmu Boxuei Cogpuu, HaxoAsAIIMXCS BO

* CobcTBeHHOpPYYHAs PYKOIUCEH ITPeocBsAIeHHoro Virnartus HalijeHa, II0 CMepPTHU €To, MeXAy OCTaB
IIIMICs OyMaraMu.

! Vmena Orrios Llepksu u 1iepKoBHBIX IncaTeaeit yKasansl B Onmcannn Kueso-Cod. cobopa, m. Es-
renms, 1825 r., crp. 17 n 18.

2 Kpome mHOTOpeunsoro rnocaanus KoHcraHTuHONOAbCKOro narpuapxa Aykn k xH. Angpero boro-
a106ckoMy, momenjenHoro B Pyc. Aerorr. mo Huxom. crr., u. 2. CII6., 1768, cTp. 180-189. [B 6mbanorexe
WM. I1. Caxaposa ects [Tazomunk Hosropoackoro apxmenuckona AHTOHIS, pykomuch XV cToAeTns, B
8-xy. On nHaunnaetcs caosamu: Knuza Iarommuxv 30 Bozomo novunaemv. Crasanue mMecmv CAmMulxb 60
Laprozpadro, 6aazocrosu omue. Ce asv Hedocmoinvli MHoz0zproutti Armonei apxuenuckonv Hosozopodcioti
Boxxuimv murocepduemn i nomouguto cesmots Codpui, uxe 2aazoremcs Ipemyopocmv npuctocyuirioe Cro6o,
npuidoxomd 60 Llapvzpadv, npexe noxronuxomcs césimroi Cofproi... AnToHMI1 Ob1a B Llapsrpajse B Hauase
XII croaerns. ITaaoMHUK eTO IpeACTaBAseT MHOTO ATOOOIIBITHBIX roapooHocreit aas Pycckoii, oco-
0eHHO 1IepKOBHOI1, uctopun. Vs npuseaennoro HaMmu Hauada 9Toro ITaaoMHUKa BUAHO, 9TO B Havale
XIII croaerus oz umenem cB. Codpum pasymean Ilpemydpocmo npuctocyuiioe Caoso. — ITpum. pejax-
uun 3anmcok Vimir. apxeoaorndyeckoro od1mecrsal

* Ckasanne 3uHoBus Haxogutcs B Mock. Cunog. bubanoreke n He 65110 mM3becTHO Mutpor. Esre-
HuIO Ipu cocrapaeHny uM Caosaps MCTOp. O mucaT. AyX. unHa. OHO ITOMeIIleHO B PYKOII. COOpHIKe
XVI Beka, B aucr, noa Ne 141, na 8 ancrax, n nokaseisaet, uro B XVI Bexe B Hopropose neogunaxoso
nonnmaan nkony Codum Ilpemyapoctu Goxmeir. «Caplmaas mpsmaxcs, — MUIIeT 3UHOBUIM, —
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MHOIrux 6moAMoTeKkax, Kak 1 B HUKOHOBOI AeTormcy, oHa OOBICHSIETCS Heu3-
rAaro/aHHBIM J€BCTBOM IIpecBATON boropogunsr’. CoraacHo ¢ TakoBBIM OOB-
sicuenneM, B XVII Beke cocrasaena 6pi1a B Horoposge xakmm-to CumeoHom®
pykormmcHas cayx6a Codpun Ilpemyapocrn boxxueit. 113 sToit camoir cay>KOb
KoHAaK 1 Tponaps B 1701 rogy, mo pacnopskennio Hosropogckoro murtporo-
auta JloBa, BbIUEKaHEHBI OBIAM IIOJ4 IIPEXHEI0 CpeOpOIIo3AallleHHOIO PU30I0
MKOHBI, Ha MPUJeAaHHON K Hell MeAHOI BbhI30A0ueHHON mpucraske. Korga ke
OpaThs /AuXyAbl BEI3BaHEI ObLAM MUTponoanToM Vosom n3 VMnaTbeBckoro MoHa-
croipsa B Hosropog (1706 1.), To OHM 34ech, MeXAY MPOYUM, UCIIPaBUAU PeX-
Hue ctuxupsl 1 KaHoH cB. Copumu [Ipemyapocrn boxxueit®. Bripoyem Kak B Ipexx-
Hell, TaK U B McIIpaBAeHHOII cAyx0e 11oa Coduero pasymeercs e CoiH bokuit
o boxxecTBy mam 1o yeaoBeuyecTBy, a IHpecsstas boropoauria mo ee npucHo-
AeBcTBY’. MBICAD CMsI, KaK OYEBUAHO, MOIJa IIOAAEP>KMBAThCA B yCTaX HapoZa
U Ha IMcbMe KakK HayMeHosaHueM Coduu 1 Ipa3AHeCTBOM €l B A€Hb Y CIIeHIs
Bboxxneit Marepn, Tak 1 IBHBIM n3o0pakeHueM boromarepn Ha Knesckoii nkone
Codun Ilpemyapoctu boxxmeit. Ho n ta MbIcap, Kak He MMeIOIIas TBepAOTO
OCHOBaHIs1, BCKOpe Obla M3MeHeHa caMuMu /uxyJamu, Ipu cOCTaBA€HUM UMU
B 1708 roay Caosa mopxecmeeniiozo o Copum Ilpemyapoctn Boxuerr®. B sTrom

He eAMHOTO, HI ABY, HO MHOIVXb U IAaroAOIIUXb: 4TO €CTh Co(l)iﬂ ITpemyapocts boxis, n Bb yie
nms cisg 1epkoss (Cod. cobop) mocTasaeHa 1 Bh KOTOPBIXD ITOXBaady ocpATucsa? lHoraa sxe m xo
MHDB IPUXOAAIIe OTH AIOOOIPAIIMXCA U Chb AOKydaHieM MHOTMMD MeHe HBITaloIe: CKakKU HaMb,
4TO CABIIIAAD ecu O ceMb?» [lpucrymas x orsery, 3unosuit npeasapset: «Cis y6o peky camb He
OTH CBOETO Pa3yMa, HO OTH CBSAIIEHHBIXb MCTOUHUKDB». [ToTroMm oObsacHsier Codpuio oTHOIIEHNEM eé
K Criay boxxmio Ha ocHosanum mect Cs. IIncanms B. n H. 3apeta u Ha ocHoBaHMum ca0B JduoHncus
Apeomnarura, VMoanna 3aatoycroro u VMoanna JaMackiHa 1 JeAaeT II0cJe TOro oOIllee 3aMedaHue:
«Ho m Bcu borocaosupt ymbicamma nocracu CeiHa (T. e. pasymersh umnocrtach CeiHa Bosxums)
Coden pexkmre Ilpemyapocts, a0roch cupbub ca1080, cuay Boxio u cumb mogobnoe. Boxin xe
Marepu MMAHD HUKaKOXe IIPUAOXKUIINA, HO MHA CA0Beca Kb €s YecTH IIPeBOCXOAHON HpUANIHAs
IIPUAOKMIIIA: YHCTasl, IIpeYncras, oTb BChbXxb poAoBb n3bpaHHast 1 1pou.» Hakonery sakaiouaer: «Cist
AOBOABHO €CTh UMBIOIIMMD YMb MHOIO yKazaHMe O ceMb; IpectaHuTe, Oparie, yOO raaroaariu, siko
HeBBAOMD €CTh TOAKD Co(l)e}/[ ITpemyapocru boxieir».

* BrpoueM B KOHIIe PYKOIIMCEN CUX, OOBIKHOBeHHO, mpubasasgeTcs: «Ceit lyctunians maps oOHOBU
1epkoBb Beaukyio Coilo KpacoToIO 11 BeAu4ecTBOM, IIPKAaje Ke U TPoIaph Kb IepKBu Toli: Edutio-
podnwitl Coirie Caose boxiii» v Ipod. A 9T0 y>Ke 1okasbisaet oTHoIenne Codun k soraomennio CriHa
boxxns.

° Kax BugHO u3 Kpaerpanecus 8-if u 9-it IIecHel, KOTOpBIe ME0pUaA SHAMEHYIONMD, TI0 CAOBaM CaMOTIO
cocrasutes KaHoHa cs. Copun IIpemyapoctu boxuerr.

¢ CaoBap. ucTop. 0 mucar. AyX. unHa, T. I, msa. 2, crp. 219.

7 Mexay tem B moautse Coduu ITpemyapoctu boxnmedt, mMpuaoXKeHHON K cay>k0e, 4uuTaeM Hadalo
ee: «Henocmuxumas u écenromas Ipemydpocmo boxis Copis, npeumernumas 0ro6cmeeHHbIX Oyuia, eOuHo-
podnuitr Coiv Caoso Hosxie». BooOrre Best cust MoAnTBa oOpaliieHa IIpsiMo K ymuaoctusaeHnio ChiHa
boxns. Orcioga caeayet, uro Coduio Heab3sl OTHOCUTH K 04HOM boxumeir Martepu 1 oOBACHATH ee
IIPUCHOAEBCTBOM; Te, KOM pelllaAuch Ha cue OObiACHeHIe, IPOTUBOPEUNAN B CBOVIX CKa3aHVIAX CaMIIM
cebe.

8 CHmcoK cero cAoBa HaXOAUTC MeXAy pykonucsamu Pymsni. Myses, mog No 224, 1o ornycanmio
Bocrokosa. Oraasaenne caosa caed.: «Kto onslit b Llapbrpaas xpams cosaa, cymint Bo ums Codin,
1 KTO OHOMY MMeHOBaHie BO3A0X1? U 4ero paau MyApocts bora OTiia orHeBnaHa, Bb KpbL1eXb Op-
AVIXD U1 B BBHIIB U Bb CKUIITPS 1 Bb OA€XKAB 1IepKOBHel I BO MHBIXb Pa3ANIHBIXD 3HaMeHinxs?» [pn
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C/10Be, KpOMe COODIIEeHHBIX U3BecTuii 0 nmocrpoenun B Llapsrpage Coduiickoro
XpaMa, OOBsICHEHBI MMU Bce m3oOpakenms: Ha ukoHe Codum B Hosropoae;
a camast Codms, B auie orHeBugHOro Anreaa, otHeceHa K CriHy boxxuio mo
boxxectsy un mo ueaoseuectBy. Ilpu cem oObsicHeHun, Auxyjamm pemiaiorcs
U 9acTHBIE BOIIPOCHL, OTHOcsAIMecs Takke K Copu; Hanp. «rmoyemy bors CaoBo
MyApOCTh HapHUIIaeTCs, ¥ IouyeMy MyApocTh bora Ortiia oruesuaHa u oabsHue
OTHEBUAHO?».

CocrasaenHas /luxyjaMu pyKOIINCh, B IIPOAOAKEHNE IIPOIIAOTO BeKa, Oblaa
IeperceBaeMa C MI3MeHeHIAMU U cokpatenysimu. V sorrpoc o Codun, pemién-
HBIVI VIMI, OCTaBaACsI 1ouTn Oe3 ABVDKeHM: 40 murpornioanta Esrenms. Toasko
cell 3HAMEHUTHII apXUIIacTBIPb, OKa3aBIINII HezabBeHHBIe ycayry Pycckoii ncro-
pUM U apXe0A0THH, KOCHYACs DTOTo Borpoca npu onncanny Kueso-Coduiickoro
cobopa. On cobpaa sce ciuckn ¢ Pycckux nkon Copuu Ipemyapoctu boxmerr,
oIIrca/ OHbIe MKOHBI U BMecTe yKasaz, 4To Orusl Lepksu o4 cs. Coduero roHn-
Maau o Ceina boxius, To ocnoBannyio nm Llepkoss, To boxxuio Mareps. Mexxay
TeM, He peImAacs OObACHUTH Bee n300pakeHns Ha nkoHe Hosropoackoit Copum.
Ero ob1iee sameuanne o 3HaueHNy, Kakoe gasaay Ha Pycnu nxonam Codun, 66110
caeaymomiee: «B Kuese, Hosropoge n mo apyrum mecram Poccnu Toakyercs
ukoHa cB. Copun o boxmeit Marepu»’. Ho 3akaioueHue cre, Kak OCHOBaHHOE
Ha HEKOTOPBIX TOABKO MHEHIIX M CKa3aHMIX, HO HecoraacHoe ¢ Apyrumu 0ozee
AOCTOBEPHBIMM CKa3aHISIMI, He MOKeT OBITh IIPM3HAHO BEPHBIM, TeM Doee, 4TO
He cooTBeTCTByeT nsodpaxennsM Hosropoackoit Copun. OauH pocToit B3rasz,
Ha HOBropoackyio MKOHY MOXeT yBepUTb Ka’KAOTO, 4TO Ha Hell n300pakeHa He
oaHa bosxmst Mateps, a BMecTe, 11 IIpM TOM Ha I1aBHOM I11aHe, CriacuTeAb HaIll
Mucyc Xpucroc B pazanaasix Ero cocrosnmsx, Kak 1 1okassiBaer mpejJaraeMast
3armcka rnpeocssmeHHoro Vruatus'®. Ho moeanky cus 3amnmcka, Kak BUAHO 13 ee
coZep>KaHM:, cocTaBAeHa UM He B Hosropose u He npuseseHa B HagJeXXallylo
IIOAHOTY: TO COYAV MBI HEOOXOAVIMBIM B KOHIIE €e IIPUAOXKUTL HEKOTOPBIe IIPU-
MeYaHILI K OOBACHEHNIO ¥ BOCIIOAHEHUIO TeX ITOHATUIL, KOV B Hell COAep>KaTcsl.

B Hosropoackom Coduiickom KadeapaabHOM coDOpe, U3 YMcAa CaMBIX APeB-
HIIX CBATHIX UKOH, HaxoguTcsa oOpas cs. Coduu. OH XpaMOBOI1, KaK 1 Ha3bIBAeTCs
o Hemy cobop Copuiickimm, 1 CTOUT B psAAy MeCTHBIX 0Dpa3oB Ha TOM MecTe,
rAe OOBIKHOBEHHO ITOCTaBASIOTCA O0Opa3a XpaMoOBble, T. €. IO IIPaBoOii CTOpPOHe

peleHnu cux BOpocos, /Anxyast moassosaanch Kak Cb. ITucanmuem, tak u yaennem Ornos Llepksu.

? Onncan. Kneso-Cod. cobopa, crp. 18. — Uro Kacaercst 40 MeTaaandecknx usodpaxennit XIII u XIV
B., TO M3 HUX Ha OZHOM, MMeHHO Ha Iteyatu Kuesckoro murporioanra Makcuma (1 1283) nzobpaskena
oaHa Boxkns Mateps ¢ oammcsio: 1) ayla co@ia, u Ha 060poTe BCTpedyaeTcs! 1300paskeHne 04HOTO
Criacureas ¢ MoA00HOIO IPeYecKo0 HaAIIChIO. PucyHkm ¢ apeBHux mnsobpaxennii Codumu, I'peve-
ckux u Pyccknx, nmerorcsa y A. H. Iorosa, 4aBHO y>ke 3aHMMAIOIIErocs 1CCAeA0BaHueM DTOIO IIpea-
MeTa.

10 C pykomucpio mpeocssenHoro Vruarms o suadennn Hosr. Cogun coraacHo HeGoAbIIOe 00bsIC-
HeHne ee mpy onvcaHny Copuiickoro codopa, coCTaBA€HHOTIO TP ITOKOMHOM apxuMaHapure Hosr.
IOpnesa MoHacTeIpss POTHS U XpaHSIIEMCs MEXAY PYKOIIMCIMU CeTO MOHACTHIPSL.
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LIapCKMX Bpar, rmodae oopasa Criacureaesa. BeAnunHOIO OH B AAMHY (Ha B3rasid)
apIINH OKOAO ABYX U B INIMPYHY C apILINH C 4eTBepThIO (A). Obpas cell MMeHyeTCs
KopcyHncknyM, 11oToMy 4TO OH, B uncae Ipoumx mmemomuxca B Hosropoackom
Coduitckom cobope ApesHNX 00paszos, Kak To: [ocrioga Beeaepxureas, Ycnenns
IIPecBATHLII bOropoAuIIbl 1 IIepBOBEPXOBHBIX artoctoA0s Ilerpa u [1aBaa, 1o cka-
3aHMIO AETOIINCEl, B CAMOM Hada/le XPUCTMAHCTBA y Hac, IIPUHECEH U3 M3BECT-
Horo I'peveckoro roposa Kopcyns, rae npunsara PaBHoanoctoabHbIM Beankum
HamuM Kassem Baagummpom xpucrmanckast Bepa. CeaTeIM Au Baaammmpom
AOCTaBA€H OH CI0Ja uAM IepBbIM Hosropoackum emnmckornom Jloakumom
Kopcynarnurom, OKOHUIATEABHO HE M3BECTHO; HO TO IIO AETOIMCAM HECOMHEHHO,
gTO 00pas ceit Kopcynckuit n npunecen us Kopcyns (B).

Ha mriepsoM MecTe, B cepeArniHe 1300pa>keH 34€Ch OTHEBMAHBIV AHTe/, B OTHEH-
HOJl TakXXe OJeXJe, B IJapCKOM JalMariKe, YKpallleHHOM IlepJAaMM, B BeHIIe
C KpecToM Ha BepXy, TaKOIO >Ke IiBeTa. AHrel BOCCEAUT Ha OTHEBUAHOM TaKXKe
IIpecToe, IOJAEeP>XKMBAEMOM CEMBIO HOXKKaMM MAU CTOAOMKaMM, C AeXKaIlUM
IIpeJ, HUM IIOAHOXXIEM B BlJe TIOAYIIKY TEMHOTO LiBeTa. B mrpaBoii pyke gep>Kut
AHre >Xe3/, yBeHYaHHBIN Ayde3apHBIM KPECTOM, a B A€BOII — CBEPHYTHII CBUTOK.
l'oay6oe HeOO, ycessHHOe 3Be34aMM, COCTaBAsIET I10/1€ MKOHBI.

ITo mpaByio pyky Anreaa crout Mareps boxxus B 4epBAeHHOI OOBIKHOBEH-
HOJI CBOEN OJeXJAe U AEP>KUT pyKaMU B JOHe CBOeM IIpeJBeyHOro MiajeHIa
B KpPYI40M, To1yOOM, TakKe C 3040TBIMU AydaMl, o0Aake, Kak Obl OTCBeTe UAU
orbaecke or boxecrsennoro amka. ITpasoio pykoio Criacurean 6aarocaoBaser,
a B A€BOV AeP>KUT CBEPHYTHII CBUTOK, KaK OOBIKHOBEeHHO Inirercs: Criacureas Ha
AOHe VAW B pyKax Ipeurncroit Marepu. [lo aeByio cTopoHY I11aMeHHOBVAHOTO
Amnreaa crour cB. Ilpeareua B 0OBIKHOBEeHHOII cBoell ogexae. [Ipasas pyka ero
IproKaTa KO I'pyAu, a B A€BOIl HAXOAUTCSA PAcKPBITHII CBUTOK, B KOTOPOM HaIIl-
caHo: [loxatimecs, npubauxudocs yapcmeie redectoe (B).

Ms3-3a r2aBBI OTHEBMAHOTO AHrela BUAHO, B OTHEHHOM Kpyre MAM OTOAecKe,
nsoOpaskenne Criacureas B TOM BlAe, Kak OOBIKHOBEHHO n3o0paskaercs ['ocrioan
Mucyc Xpucroc; On 6aarocaosasier obenmu pykamu. Hag raasoio Criacureas,
II0 BCEMy IIOIIEPeYHNUKYy OOpa3a, IIpOBeJeHa IO 3Be3AHOMY 00.1aKky 3040Tas
padyra, c Haanucelo 1o Heit: Ilpemydpocmo boxia (I).

B camoMm BepXy MKOHEBI, B HeDecaX IIOCTaBA€H TOAyOOJ IIPecTol, U Ha HEM,
IIOBEpX OTHEHHOTO CBUTKa MAM IlAaTra, A€XKUT KHMTa cBATOro EBaHreams; a mo
00enM CTOpOHaM IIpecToJa CTOST IIeCTh AHTE/0B B OOBIKHOBEHHOM CBOEM 4e10-
BEKOOOpPa3HOM BliJe, IIPEKAOHNB I'0/10BHI M KOJEHa.

Urto sHaumt cue wusoOpaxkenme? Vimsa oOpasa cs. Coguu, IO-pycckm —
Ipemydpocmu boxueii, otHOcuTCcst kKo l'ocrmoay nHamemy Mwucycy Xpucry; Haa
Hum mMenHo, 1o o0bdalo MKOHHOTO IMCaHMUs, M HadepTaHO 34eCh TaKoe MM
Ipemydpocmov Bboxus. Auro I'ocrmoga oueBuaHo B m3oOpakennu Ero Haj orae-
BUAHBIM AHTeA0M U B A0He boromarepu. Ero >xe o3HavaeT 1 I1AaMeHHOBUAHBIN
aHreA U KHMTa Ha Iipectole B HeOecax. Takum obpaszom msoOpaxken l'ocrioasn
Ham Vucyc Xpucroc B 4eThIpeX CBOMX COCTOSIHUAX: B COCTOSHMM A0 BOILAO-
I[eHNsA, B COCTOSAHMM BOILAOLIeHUs OT IIpmcHOAeBE, B COCTOSAHMM CAy>KeHUs
Cpoero pogy ueaoseuyeckoMy uam 3eMHoii CBoeil >KU3HM MeXJy deloBeKaMu
1 B COCTOSIHMM CAaBbI 110 Bo3HeceHnu. 1) Kunra Ha rpecrose o3HadaeT TO caMoe,
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4yTO cKazaHO B Epanreamm: Bv nauarrn 01 Caoso, u Caoso 01 kv bozy, u boz 01v
Caoso. Ceit 010 ucxonu kv boezy. Bes mromv Oviwa, u 0esv Hezo nuumoxe 0vicmb,
exe Oviemv. 2) VsoOpakenne I'ocrioga B 10He HoropoAmiiel ectb 0AmUIIETBOpPE-
HUe c/A0Ba eBaHreabcKoro: M Caoso naomo 6vicmv. 3) Auk T'ocmoga B TOM BUAE,
Kak 0p11 OH MeXXAy HaMU ye0BeKaMM Ha 3eM/e, M300pa’kaeT cA0BO e€BaHIeAb-
ckoe: M sceaucs 6v Hbvl, u 6udroxomv caasy Ezo, caasy saxo eduriopoonazo omv Omua,
ucnoAnv 6Aazodamu u ucmunvl. 'ocrioab n3obpaskeH 34ech B TOM CaMOM MTHOBe-
HUM BpeMeHH, KaK BO3HOCI/CS OT Hac Ha HeDO, B COOTBETCTBEHHOCTb C M300pa-
>xeHneM Ero B a1oHe boromatepn B comectsumu Ero Ha semaio. M 60306uzv pyiro
Céou, mnirer cs. /lyka o BosHeceHun l'ocrioga, u 0Aazocao6u uxb (AIIOCTOAOB).
M Ovicmv e2da OAazocAoéAfULe UXD, OMICHIYNU OMb HUXD U 603HOULAUECS HA HeDO.
4) O6pa3 11aMeHHOBMAHOTO AHrela HauepTaH M3 OTKposeHMst boxxus VoaHny
borocaosy. Tam Mucyc Xpucroc, mpu camom otkposeHun Cebs Voanny, saBast-
eTcsl B cAeAyIoIeM BuAe, IO ONMCAaHMIO TallHO3puUTeAs: Budmwxv cedmb cromuAa-
HUKD 3AAMBIXD, U 10cpedrocedMu C61omuAHuKos nodoona Coiiy uerosrovy, o0AedeHa
6b NMOOUPD, U NPenosicana npu cocuy NoAcoMb SAAMuIMDb: 2Aaa6a ke E2o u éaacu Oroavl
aKu sApuna 01oAas, sxoxe cHIvzb: U ouu E20 Ax0 naamenv oznersv: u Ho31v Ezo nododmu
XAAKOAUGANY, SKOXKe 6 neuyu pasxennol: u zaacv Ezo sxo zaach 600 mHozv: u depxa
6 pyuro Céoeil decH1vil ceOMb 361030: U u3b ycmv Ez0 meuv 000100y ocmpv usocmperv
ucxodsui: u auue Ezo sikoxe corHue cislemv 6b cuAr ceéoeil’. C cuM ariokaauricude-
CKUM 1300pa’keHNeM HecoBCEM CXOAHO IIepKOBHOe mM3o0OpakeHne AHrela Ha
nkoHe cB. Codpuu, TOTOMY, BepOsITHO, 4TO bosKecTBeHHOe AMUIIO cue CIMCaHO He
C OJHOTO, YIIOMSHYTOrO Tereps, sBAeHnst CbeiHa boxxus B Amokaauriicuce,
a BMecTe U C APYTUX SIBA€HUII, TaM >Ke B ATIOKaAUIICIICE YIIOMIHAEMBIX B APYTUX
Mectax (). Hanp. npu onmcanun suauMeix cpoiicts CpiHa Boxkms 1o yactam
(Bo 2-i1 m 3-11 raaBe AIlOKaAUIICHCA), B HAAIIMICAHUY IIOCAAHUN K AHreaaM ceMm
LIepKBell O Mede 00O0I0AY OCTPOM, MCXOASIIEM U3 YCT, IUIIETCA YKe TakK, Kak U
1300pa’keHO Ha MKOHE U IIPOPOYECTBOBAHO OBLAI0 BO 2-M IICaAMe, OTHOCSIIIEMCS
npsmo K Vucycy Xpucry, mpu 4eMm >ke310M caMO CODOIO IIpeACTaBAsSeTCs KpecT
Xpucros®. beansHa Boa0c, MOXeT OBITh, IIepeMeHNAach B OOIINMIT BCEMY AVIKY
LIBET OTHsI y>Ke OT IIepeINCKM MKOHBI B IocAeAcTsun BpeMeHn. Her Ha mkone
B IIpaBOJI PyKe CEMMU 3Be3/4: MOKET OBbITh, HET X U B ATIOKaAMIICHCe TI0 II0AAVH-
HuKy. Tam ckaszano: €mi NG deflAg, Ha AeCHMIIE — YTO 3HAUNMTh MOJKET 100Ae, 1100,
npu, nad®. Xorsa x ra. I, 16 n mmoxe VI, 1 u ckasaHo: depoxkaii 6 decHutiio c6oeil, &V
) def, HO Aep>KaTh B JeCHMUIIE 3HAUMT BMeCTe BAaCTh HaJj YeM, IIOBe/leBaTb.
B ra. III, 1 ckazaHo 1mpocTo: umivsil cedmo 361030b. CadBa 6 decHulitb IO HEKOTO-
PBIM CIIMICKaM ATIOKaAMIICHCa HET M B TOM MeCTe, KOTOPOe BBIIIIe MBI BBIITMCAAN®.
A Ha MKOHe 3Be3J, M300pa’keHO MHOXKECTBO, U, IIPU CTPOIOM PpacCMOTPEeHNNU
UKOHBEI, Oe3 COMHeHNsI, yBIAeAN Obl MBI ceMb OCOOEHHBIX. B artokaamrcuaeckom
n300pa’keHnN, BBIIIEe IIPUBEJeHHOM HaMM M3 TJaBbl -if, He yIIOMHUHaeTcs HU
0 IIpecTole, HI O pajyre: HO 00 HIMX TOBOPUTCS B APYTUX MecTax AIIOKaAMIICHca:
Hanp. III, 21, 1V, 3. Hert, nmo-smauMomy, B aIllOKaAMIICMYECKOM M300pa’keHnn

1 Arnok. I, 12-16.

2 Anok. II, 27. Tc. 11, 9. Aesin. 1V, 25, 26, 27.

* Hamp. Moan. VI, 21. To mAdl0v éyéveto émi TG YNG.
Cwm. Haa. Muaans, Mamrpuxra u pod.
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CBUTKa, KOTOprf/l Ha 06pa3e II€pPKOBHOM HaXOAWUTCS B A€eBOM PyKe, Haa IpyAbIO
CriHa BO)KI/IH, HO CBUTOK ceil nau caoso CerHa boxkmst n ecth TO, YTO Ha3bIBa€TCsI
B aIlOKaAUIICMYECKOM OIIMCAHUM MeueMD 000100y USOCHPEHHOIMD UCXOOAULUMD
u3v yemv. O TaKOM Mede AyXOBHOM YIIOMMHAeT AIIOCTOA, Ha3bIBasl OHBIN 2AA20-
Aomo boxiumv®. Uto cs. I1aBea HaspiBaeT opy>kueM 1104 uMeHeM Jyxa ycms lucyca
Xpucma®, To 11eBel] 1IcaAMOB Ha3bIBaeT TakoKe U CA060Mb [ocnodnumv’.

HpI/I paccMaTpmBaHM aIIOKaAMIICITYE€CKOIo I/I306pa)K€HI/I}I Crina boskus
B Ero cocrosunm mo BosHeceHmm oT Hac Ha HeDO He pa3 BCTPEYAIOTCS B OIN-
CaHM TaKue CA0Ba, KOTOPBIMU On cam Ce0bs PasHOBUAHO M3bSICHSIET. KOTAa
obpammaer OH peus K TartHO3puTeA0 Voanny, rosopur o Cebe: Asv ecmov arda
U oMeza, HAYAMOKD U KoHeud — 'ocnodv cuitl, u uxe 01, u zpadviii, Becedepxumenn, —
U KUGHLIL, 1 ODIXD MEPIED, U Ce XKUED eCMb 60 610KU 61bK06D, AMUHD: U UMAMD KAIOUU
ada u cmepmu. Tauncmeo cedmu 3630 — U CEOMb CEIMUAHUKD SAAMBIXD — AHzeAu
cedmu uepkeeil — u cedmv uyepkeeii cymv®. IloToM B mocaaHMsaX K cemu AHreaam
uepKBeﬂ C pa3dgeabHOCTUIO YIIOMMHaeT Coin boxxuit 0o KakoM-amOo O4HOM
n3 Tex O6LT_[I/IX CBOIICTB CBOI/IX, CKa3aHHBIX I/IoaHHy B COBOKYIIHOCTM. B pean
K Edecckomy On nmenyer Ce0Os depxcaujumvd cedmv 361030 6v dectiutio Ceoetl,
X0OAUUMD  1OCPedtv CeOMU  COIbMUAHUKOS 3Aamvixb; K CMMUPHCKOMY: Hepeuimb
U MOCATOOHUMD, UXe Ovicmb Mmepmeb u ce Kusv ecmv; K Ilepramckomy: umivio-
UMD Medb 000100y usouiperv; K PuaTupcKoOMy: UMIDIOULUMD OUU C60U KO NAAMEHD
0zHeHD, U HO31b 10000HU Xarkorusany; K CapaUIICKOMY: UMIDIOUUMD CeOMb 0YX06
Boxiuxv u cedmo 3610300; kK Puaageapdurickomy: Ceamuvimv UCHUHHOIMD, UMTIbIO-
UMD KAIOUD Aasudosn, 0meepsaroujums, U HUKIMOoXKe 3AMEOpUmb, 3ameopaousum,
U Huxmoxe omeepsemv; K /aOAUKUICKOMY: AMuHb, C6UITLINEAEMD GIPHLIMD
U UCMuHHoIMD, Hauamkom cozdanis boxii. Ha Kopcynckom obpase cs. Codun
IIepBoe€ BIUAHO B 3Be3JaX I 3AaTOL[B€THOI7I paayre;, BTOpO€ — B KHIUTE Ha Hebec-
HOM IIpecToae U B Awnreze Ha IIpecroae CAaBbl, B CriHe yeaoBedeckoM 1 AHrezae
OTHe3pavYHOM; TpeTlne — B CBUTKE 1Al CA0BE EFO; 4eTBEpPTOE — BO BCEM OTHEHHOM
B11AC EI'O,' IsITOE — B IIecTy AHreaax 0K040 HeDecHOro Impecroaa 1 B OAHOM IIpeAa-
CTOsIIEM IIPECTOAY CAaBbl, B AUIIE I_Ipe,ZI,Te‘H/I9 " B C€éMI CTOAIlaX, I0AAE€P>KIBatO-
IINMX IIpecToAa CAaBbl (B C0A0MOHOBOM ONMCAHUN HPEMy,leOCTI/I YIIOMMHaeTC:I,
9TO OHa cOo3jala ceOe 40M U yTBepANda CTOAIIOB CEMb, CEMb LIepPKBeIl A5 MCUIIC-
AeHns1 6eCIMCAEHHOTO MHOKeCTBa); IIectoe — B oOpase ITpucHogessr n KpecTa
Ha ’Xe3ae, ceagpMoe — B IIPOHNIaTEAPHOCTN 11 €ATHCTBEHHOM COBEPINEHCTBE IIPII-
poast Ero™. On — A u () B kHuTe Ha ITpecTo1e HeOECHOM U B CBUTKE OTHE3PauYHOTO
Anreza; On - Cuiii 6 @V B 0Opase ye10BeuyeckoM (KaK U HaAIMcaHO B BeHIle Ero),
u uxe 010 40 CBOETo BOIIAOIIEHMUs], U 2pdvlii B 0Opase Ipo3HOro AHreaa u cyAuu;
On BCeAep)KI/ITeAL uepKBI/I U BCeAeHHOV: AHTeAbl U 4YeA0BEKM, 3eMAd U Hebo
B Ero Baactu. 3ameTtuTthb HaAO6HO, YTO B YACTHBIX ITOCAAHMIX K AHreaam Oepk-
Bell caM I'ocrioab u3bsACH:AET, B KOHIle TeX mocaaHuit, umsa Cpoe zpadviil. I'pady

> Edec. VL 17.

¢ 2 Coa.ll, 8.

7 Tle. XXXII, 6.

8 Armnok. I, 8. 18. 20.

® Map. I, 2. Ayk. 1, 15. 76. 80. Moan. I, 23. Mard. III, 3.
10 Anok. 11, 23.
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meb1 cxopo, Tooput Anreay Edecckoil 1miepksu, u 06uzHy C610MUALHUKD ME0T
omv mrvema c60ezo, auie He noxaeuiuca''. byou erpenv daxe do cmepmu, TOBOPUT
CMupHCKOMY, U damb mu éroHeys skusoma'. [oxaiica, — [lepramMmckomy: aue Au Hu,
npiudy mebro ckopo, u Oparv comeopro ¢ HuMU (AepKamumu ydeHue Basaamoso)
Mmewemd yemv Mouxv®. K Ouatupckomy: mokmo, exe umamu, depxume, dordexe
npiudy**. K Capauitckomy: nomunaii y60, KaKo npisAb u CAVULAND ecl, U COOA100all
u noxaiics. Auje yoo we 00uuLL, NPIUY HA M AKO MAMb, U He UMAULU NOUYMU, 61 Kill
uacv npiudy na ma®. K Ouaaseanduitckomy: ce zpady ckopo: depxu, exe umMaii,
oa Hukmosxe npiumemv érouya meoeo'®. K /laoguKmMitckomy: ce cmoio npu 0éepexd
U MOAKY: aue K1mo YeAvlulumds zaach Moii u omeepsento déepu, 6HUY Kb HeMy, U seve-
psl10 ¢o HUMD, U moii co Moo,

Ecam ¢ cum BMecTe IpMHATH B COOOpa’keHNUe M TO, IO KaKUM OOCTOATEAB-
CTBaM Ka’kAOMY 13 AHIeA0B CeMM LiepKBeil TOBOPUT TaKMM MAM MHBIM OOpa-
3oM CrpH boxxmit: To 04eBMAHO, UTO B Aulle orHedpayHoro Anreaa OH OTKpBI-
Baer CBoit mpeMyApbiii mpoMeica o Llepxsu Csoeit 1 0 BceM MUpe U UMeIOIee
OBITH BTOpOe IpuiecTsye Ero Ha cy >kKuBbIX 1 MepTBBIX. V Kak Takoe COCTOsIHIE
Crraa bo>xnis1, ToBOpSI A3BIKOM 4eA0BEYECKUM, €CTh TO CAMOE COCTOSIHIE, B KAKOM
OH HBIHEe OTHOCUTEABHO K HaM, IT0 BO3HECEeHNN Ha He0O, 40 HOBOTO IIPUIIIECTBIL
UAU ABAEHUS HA 6030YC1b: TO B CEM CaMOM BlAe, B ATIOKaAUIICHICe OTKPBITOM, U
nsobpaken OH IIpes O4aMM HaIlMMM, TaK CKasaTh, OAVIKe K YyBCTBaM HaIIVIM
U HallUM OXMUAaHUAM. Bce mpoune sisaenms CoiHa Boxus B obpase geao-
Beka 1 Ca0Ba y>Ke CTOST HazaAl, 11004alb OT IIPOAOAKAIOIIErocs HelHe. /luIo
oraespayHoro AHresa Ha MKoHe CoOQUIICKON, Ka’keTCsl MHe, BBIAAaA0Ch BIIEpes,
u nipea boxxnero Matepuio u ripeg Ilpearedero.

boromareps u Ilpeareua npeacrosr, kaxercs, I'ocriogy Mucycy Xpucry o
ToMy BuAy, Kak OH Obla Ha 3emae B oOpase yeaoseKa. BBITh UM 34ech Haj00HO
He TOABKO II0 0co0OMy yuacTuio, kakoe Mateps u Ilpeareua Kpecturean nmean
B sBAeHny CeiHa boxxust MUpPY BO IIAOTH, HO U 10 TOMY Y4acCTHIO, KaKoe OHI, KaK
IpeACcTaBUTEAN Ue/10BEYECKOTO poJa, UMeIOT B caaBe Criacureas 1, C TeM BMe-
CTe, Kakoe IIPMHUMAIOT OHM TaM ydacTue B HaC XOAaTaliCTBOM MAM MOAUTBAMU
ko T'ocrrogy. ¥ MHMMBIX crapoo0Opsiaties Hammx KopcyHckas mnkoHa cs. Codpun
U Ha3bIBaeTCs MKOHOIO: exe npedcma Llapuua (oaecHyio Tebe). B moxasHHBIX
MOAUTBAX B BEAUKUII IIOCT B OcCOOeHHOCTM TBOpPUT lLlepkoBb MOAMTBEHHOE
nokaonenne boropoaurie u Ilpearede ¢ mcropammsaHueM MOAUTB MX Y IIpe-
cTo4a cAaBbl. MOAUTBEL cuM CyTh: bozopoduue Arvso padyiica u rip. u Kpecrmumeato
Xpucmosv, 6croxv HACL NOMAHU, Ja U30a6uUMCsl... medr 00 dadecs 0AAz00aMb MOAU-
MUcs 3a Hol.

Takoit cmpica 3akaiogaer cam B cebe Kopcynckmit obpas cs. Codun
ITpemyapoctn Boxmerr! Ho obpas ceit ecth 06pas XpaMOBOI, YTO M Haj00HO

1 Arnok. II, 5.

2 Anok. 11, 10.
13 Anok. II, 16.
4 Anok. II, 25.
15 Anok. 111, 3.

Armok. II1, 11.
17 Anok. 111, 20.
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Ha3BaTh HOBBIM, OCODAMBO eMy IIpeJ BCEMM MHBIMU CB. OoOpasaMm IIpU-
HaA/leXamuM cpoiictBoM. OH 10 HOpeuMyInecTBy — o0Opa3 XpaMOBOIJL.
B Koncrantmaomnoae caasHerimmii lVlyctmHmaHos xpam ObBlA BO UM CB.
Codun Ilpemyapoctu Boxxmeir; 6e3 cOMHEHM:, IO MOApa’kaHUIO U IIEPBBII
Hait KueBckmil IepBOIIPecTOABHBIN XpaM, paBHO Kak U xpaM Hosropoackmii,
IOCBsIIeHbl ceMy Taoke mMeHy CroiHa bosxmsa. He 3Haem, xorga m Kro mep-
BBIII 4@/ TaKylO MBICAb O HEM, AU MHaJe CKa3aTb, KOI4a VM KTO II€PBBIV HaIIN-
caZ Takyio UKOHy cB. Coduu: sICHO TOABKO TO, YTO B CAMOM Je/le BecbMa IIpU-
AMYHO OBITH ceMy OOpa3y IpeMMYyIIecTBeHHO XpaMoBbIM. Xpamy Coduitckomy
U Ipa3gHUK ObIBaeT TakKXKe, MOXKHO CKa3aTh, TaHCTBEHHO, KaK TaMHCTBEH
u o6pas cs. Codpun. Hu Maz0ro HeT cCOMHEHNUsI, KaK y>Ke BUAEAU MBI, UTO I10J,
nmeneMm cB. Copuu Ilpemyapoctn boxmeit pasymeercss cam locrioap Hamr
Mucyc Xpucroc. Oanako sxe CopuitckoMy XpaMy Ipa3AHYIOT He B KaKOi-A100
Aensp l'ocriogcknit, HO B A€Hb BOrOpOAMYHBIN 1, TIOYTU OOBIKHOBEHHO, B A€Hb
Ycnenns npecsaroit boropoaniier. Coduiicknit codop B Kuese xpamosoii cBoit
AeHb IIpa3AHyeT B AeHb Poxxaectsa boropogumsl; HO 9TO IIOTOMY, O€3 COMHe-
HIsI, 4TO B A€Hb YcIeHusA ObIBaeT Ipa3AHMK BO CB. BeAMKOI Aaspe Ileuepckori.
Nuae Besae Coduitckmit XpaMOBOIl AeHb — B AeHb YcreHus. UYTto ke BTO 3Ha-
9T, 9TO XpaM BO uMs l'ocrioga Mucyca Xpucra npasanyercst B O4UH U3 AHEN
Boropoaunsr? To, uTo mcTuHHLIN XpaM Ha 3emae CeiHy Boxxnio Oblaa mmpecssiTast
JeBa 1 uTo He MHaye, Kak MO ssBAeHUIO OT Hee ChiHa Bo>kust Ha 3eMae, CTaau MBI
cosugars Emy u Bemecrsennsie xpamsl. V1 motomy mpasaHosaTts Xxpamy Codun
IIpemyapoctu boxxueit camo cobo10 3HaUNT — NpaszgHoBaTh boropoauite. C tem
BMecTe, Ha oOpase cB. Copuu npeacraBasieTcs M BCAKNUIT MHO XpaM cB. Codun:
XpaM ee B HeDecax Ha IIpecTo/e, OKpy>KeHHOM AHreaamu, xoraa bozv Caoso 6614
ToABKO Kb bozy, y bora Otia; xpaM ee — B yTpoOe MaTepu; xpam ee — MeXAy
Jye/l0BeKaMIL; XpaM ee — BO BCell BCeAEHHO, BUAVMMON U HEBUAVIMOIL, B IlepKBaXx,
B AyIlIax, AyXax, Ha 3eMAe 1 Ha HeOe.

[Touemy xpamoBbiM gHeM Ilpemyapoctu Boxkmeit cunraercs AeHb YCIIEHIS
Boropoauner? IlotoMy, gyMalo, 4To KOorAa 40/AKHO OBITh XpamMoBoMy AHIO ChbIHa
Boxxns guio boropoanynomy, a u3 aHell BOropoAuYHBIX TOp>KeCTBEHHee BCeX
AeHb BCEMUPHOTO ee YCIeHM'®: TO UM HPUANYHO OBITH TaKOMY MMEHHO AHIO
XxpamoBoMy. YcrieHne boxueit Martepn, Kak MOXKHO BUAETh U3 CAY>XKOBI Ha ceil
AeHb, eCTh TO >Ke B bOropoAmdHBIX AHAX, YTO AeHb Bockpecenus u Bosnecenns
B I'ocrioackux. Upes tpu AHsa Teao boromarepu He 06peaoch BO TpoOe, OBIB BO3-
HeceHO Ha HeDO, IO IpeAaHNIO 0A1aro4ecTUBOil APEeBHOCTI: YeM M MCIIOAHNIAOCH
CA0BO CBSIIIEHHOTO IeBla VIspananckoro: 6ockpectiu, 'ocnodu, 6v noxoit Teoti, Tot
u kueomdv cessmortu Teoes! V1 ecan Ha obpase cs. Codpun B antie boxxueit Marepnu
JCIIOAHSETCSI APYyToe IIPOpOYecKoe CA0BO, O YeM TOBOPMAM MBI BBIIIIE, CAOBO:
npedcma Llapuua odecriyto Tebe: TO KOraa >Ke — BpeMs CeMY CAOBY, Kak He B Y CIleH1e
Bboropoanint? (E)

Mssectno, uyto Kopcynckuit 8 Hosropoge cs. oopas [Ipemyapoctu Boxxueit
He TaKOJl, KaKOil B TO >Ke HamMeHoBaHMe Haxoamrcs B Kmesckom Codurickom
cobope. TaMOIIHMIL, IO ONMCAHMIO IIPEOCBSIIEHHOrO EBreHms, murpomnoanrta

8 Jlenn Baarosemenns, o gpesHoctam Lepksu, npuuncaserca x I'ocmoackiM, a He X boropoama-
upiM. On geHn comrectsyst Crina boxxus Ha seMAa1o0, 3a49aTis Bo yTpobe ITpucHOAeBbI.
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Kuesckoro®, cozepxur caeayromiee nzodopaxenne: «XpaMoBas MKOHa CBATON
Codru B Kuese mpescraBasieT 1104 CEHUIO Ha ceAMM CTOAIIAX CTOSAIIYIO boxxuio
Mareps Ha cepHOBMAHOI AyHe, AeXKalrell Ha o01ake, U 1104 001aKOM aMBOH
c mrecthio crynensaMu. Ha nepesx bosxnst MaTepy, B BOCKpUANM IepeHelt YacTu
desonn ee cuaammit B 6e10M XUTOHE C 34aTOI0 XAaMMAOIO UPe3 JeBOe paMo,
AecHUIIeI0 04arocAOBASIONINI, a B LIyJLle MMEIOIINII IapOBUAHYIO Jep>KaBy,
Crracureas. 1o xapHU3y ceHu crpouHas Hagmmch c108 CoaomonoBbix: ‘H Topla
wkodounoev éautn olkov, kat Umroewoe otvAovg émta (IIpemydpocmv cosda
cedro domb u ymeepdu cmornogv cedmv). Haa cennio, BBepXy mu3o0OpaskeH B Aydax
HaKAOHMBIINIICS U OAarocaoBAsiomuit bor Oter, OT yCT KOero 110 Ay4aM B IIpa-
BYyIO CTOpoHy Hamucanbl JaBnaosnl caosa (Ilcaa. 74 cr. 4): Asv ymeepduxv, a B
AeBy1o — cmonbl es. Ilonmxe bora Otiia, Hag BepXOM CeHM, B CBETO3apHBIX 00a-
Kax JAyx CBsATOM OKPY>K€H CBETABIMU Ay4aMU, U AOAKAilIINe Aydu IIPOCTUpa-
10Tcs Hag, rAaBy boromatepm. 1o obenm croponam bora Otma, Ha4 ceHMIO Ke,
ceAMb KpblAaThIX AHIeJ0B: OT IIpaBoOil CTOPOHBI MMxana B pyke ¢ Il1aMeHHBIM
MedoM, Ypuma ¢ MOJAHMEIO, BHU3 ITylleHHOIO, 1 Padana ¢ asaBactpoMm Mmupa;
OT A€BOJI CTOPOHBI ['aBpuna B pyke ¢ AMA€MHOIO 11BeTOYHOIO BeTsuIo, Ceaaduna
¢ JeTkaMly, lleryauma c mapckuMm BEeHILIOM U Bapaxmuma c IykoM IIBETOB Ha
6eaom raatke®. ITpea Bosxmero Marepuio Ha cTyreHsX aMBOHa CTosT [IpaoTiist
u IIpopoku: OT IpaBoIl CTOPOHBI Ha TPeTHeEN OT BepXHell 004avHOli, 1104 HOTaMU
Boropoauner Haxoasmerics, ITpopok Moucell ¢ ABOIHOIO CKpIDKAANMIO B 0OEMX
pyKax, U IIpaBoOil PyKU IIEPCTOM yKa3yeT Ha HaAINMCh Ha CKPIKAAAX: padylics
cxpuxaru boxis, 6 neiixe nepcmomv Omuumd nanucacs Caoéo Hoxie. Ha gyersep-
TOJI CTyIIeHM AapoH, B IIepBOCBIIIEHHIYECKOIT BeTX03aBeTHON Llepksu MuTpe u
oOJaueHNN, B IIpaBoOil pyKe Aep KalllNii >Ke3A IMPpOo3s0Imii, a A€BOI0 YKa3yIOIIii
Ha cTylneHU 1o/ Horamu boskmeit Marepu. Ha mecroitr crynenu Jasua, B nap-
CKOM BEHIIe ¥ MaHTUM C TOPHOCTAeBBLIM BOPOTHMKOM U TaKOBOIO >Ke ITOAKAaJ-
KOIO, Jep>Kaluii B 06enx pykax Kosder 3asera. C 21eBOJ CTOPOHBI OT ITOAHOX-
HoTO boropoaumsl o61aka Ha TpeTnenn cryneny, npotus Mouces, ITpopok Vcans
C XapTHeIO Ha A€BOM paMe, A€BOIO JKe PyKOIO IIpUAep>KIBaeMOTi, a IIpaBoIO yKa-
3yrommit Ha Haanuchk XapTuu: Ce Jrsa 60 upesto npiumemsd u podumv Coina u Hape-
xymo uma Emy Emmanyurv. Ha getseproil crynenn, npotus Aapona, Mepemuns,
B IIPaBOJl pyKe Aep>KalllMil CBUTOK, a A€BOIO YKa3bIBalOIINil B cropony. Ha msaroit
crynenn Vlesexmnas, gep>Kamuii B pykax BpaTa 3aTBOpeHHble. Ha miecroir cry-
reHn JaHuna c KaMHeM B pykax. Ha cTynensx BHIM3Y, Ha IIepBOI1 HaIlMCaHO: 61vpd,
1 10 00erM CTOPOHaM Cero cA0Ba: cedMbto 60cx0006b socxoxderie es. Ha Bropoit
CTyHeHM Hadexda, Ha TPeTue — At0006b, Ha YeTBePTOI — YUCHoMma, Ha IIATOM — CMU-
petiie, Ha IIIeCTOI — 0AA200aMmb, Ha ce4bMOTI 001a4HON 1104, HOraMy boropoauisr —
caasa. Ha Bcex ceamm croamax cerm mog Kanwmreasmyu Kopundckoro opaena
®»MO4eMBI B Kpyrax: Ha KpalfHeM OT IIpaBoil pPyKy boropoAmIisl KHMUTa Ha CBUTKe
C CeAMUIO BUCSIIVMI OT Hell IledyaThbMU; HaJ HelO BBepXy HaAmuck: 1. dapv npe-
Mydpocmiu, a TOJ4 HelO: 6udroXb KHUZY 3anedamirony cedmito neuamvmu. Ha BTO-
poM croarie smMbAeMa ceAMIICBEITHBIN ITOACBEYHNK; Haj HUM Haamuce: 2. Japv

19 Bermmeka n3 Ommcanns Kueso-Coduiickoro cobopa n Kuesckoit mepapxmi, Ipeocs. MUTPOIL
Eszerius, 1825 roaa.
% O nmeHax cux AHreA0B 1 UX u3o0paxkeHnu cM. B Yetnnx Munesx, moa uncaom 26 Mapra.
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pasyma, M TIOTOM: 6UOTbXb CEIbULHUKD 3AAMD U CeOMb CEIbMUALHUKD 6epxy eco. Ha
TpeTueM croarte, OavkaiimeM K boromartepn, smMOaeMa ceAMb OueC; Haj HUMU
Haanucek: 3. Japv cosroma, M IIOTOM: HA KaMeHlU eJuHOMDb cedmb ovecv. Ha det-
BEPTOM CTO/IIe, OAVIKailIleM K AeBOi cropoHe boropoaurisl, sm01eMa ceiMb
TPYOHBIX pPOTOB; HaJ, HUMMU HaAIUCE: 4. Japb Kpronocmu, N IIOTOM: cedMb mpyo
na nadenie lepuxona. Ha msaTom croane AecHast pyKa, OKpy>KeHHas ceAMUIO 3Be3-
AaMM, Ha/, HelO HaaInck: 5. dapv 61001vHis, a TIOTOM 60 py1i1b 0ecHOll ceOMb 361030.
Ha mecrom croare cegMb KypMABHUIL OTHEHHBIX, C HaAIIMCBIO: 6. Aapb 0Aazoue-
CMisl, Vi IOTOM: CeOMb PIAND SAAMBIXD HOAHU OUMIAMA, SKe CYMb MOAUMEbL CEAMIXD.
Ha ceabMOM cTOAIIE ITyK CeAMM OTHEHHBIX MOAHUIL, C HAAIIUCHIO: 7. Japb cmpaxa
Boxxist, 1 TOTOM: 2Aa20AaULA CEOMD ZPOMOED ZAACDL CE051».

M moromy poxkAaeTcss BoIpoc: KOTOpslil cB. oOpas [Ipemyapoctu boxxuert
ApeBHee 1O cBoeMy cogep>kaHuio, Kwuesckmit am, wmam Hosropoackmii?
Boripoc BakeH TeM B OCOOEHHOCTH, YTOOBI YBUAETH, B KaKOM BUAE IIPUHAAU
MBI B oTeuectBo cBoe oOpas c¢B. Codum us I'penmu, or Coduiickoro xpama
KoHcTaHTMHOTIOABCKOTO? 1, €CcAM MOJKHO, — KOTAa U KaK sBMACSI B IIpaBO-
caasHol Llepksu mepsoiit 06pas c. Codprm? Jasi paspemreHmns: cero BOIpoca
HaJJAeXaao OBl BUAETh, KaKOIO cogepKaHus Obia obOpas B Codurickom
KoncrantnHonoanckoM cobope. Ho ero Tam HeT yKe cO BpeMeHU IIpeBpa-
meHnst cobopa B Meders. Haasexaao Obl 1O KpaliHel Mepe II€peCMOTPETS,
HeT AM KaKUX CKa3aHMiI O HeM II0 MCTOPUU BM3aHTMIICKOM, IAe OIMCBIBAIOTCS
u KoHCcTaHTHHOIIOABCKME IIEPKBY, M LIAPCKUIT ABOP C MX OOBIYAsMU U AOCTOM-
HBIMJ 0CODAMBOTO 3aMeuaHus IpeAMeTaMt. MHe He 40Be/10Ch 9TO cAeaaThb, KOrAa
65121 Corpus Historiae Byzantinae 11oa pykaMu; HbIHe HET 4451 MEHsI BO3MOXKHOCTHU
BIAETh. SGHAMEHUTENMIINII apXeoAOT Halll, IIPeOCBsIeHHbII EBrennii MuTporio-
AnT Hamrea ceOs B 3aTPyAHEHNM PEIINUTh O3HAYEHHBIN BOIIPOC, IIPVICOBOKYIIASL,
9TO A451 Cero Hag00HO ObI 3HaTh, Kakoro Buga odbpas cs. Copun Ob1a B [Toaorikom
ApeBHeM coOope, HasblBaeMOM II0 xpamy Takke CoduiickuM, Tak Kak oOpas
TaM, Oe3 cOMHeHIs1, ObLA CaMBbIil BEPHBIN CIINICOK C ApeBHero Kuesckoro; HO 3HaTbh
BTO TeIlepb HET BO3MOXKHOCTH, 3a OBIBIIIMIM OOpallleHreM cobopa M3 IIpaBOCAaB-
HOTO B YHMATCKUI U ITOcTaBAeHneM Ha MecTto cB. Copum xpamosoro obpasa cB.
Bacnans Beaukoro no basuananckomy opgeny. Ilo xpaitHeir Mepe, ITpeocBsIIeH-
He1it EBrernii sico rosoputr o6 obpase cs. Codpun Kmebckom, 4TO OH, KaskeTcs,
y>Ke BHOBb HarmcaH 110 Bo3obHoBAeHN Kuepo-Coduiickoro cobopa MUTpPOIIO-
antoMm Ilerpom Mornaowo?. MHe kaxercsi HecOMHeHHBIM, uto HoBropoackmii
obpas cB. Codpun ecrb gpesHerimmit npes KueBckum u cogepskaHueM AO/AKeH
OBITH TOYHO TaKoil, Kakoy Obia B I'pertun nog mmenem cs. Copum. 1. On HashI-
Baetcst Kopcyrckum, canraeTcs: mepeHeceHHBIM 13 I'peueckoro ropoga Kopcyms
B CaMOM HauaJe Bepbl XPUCTHMaAHCKOI B Poccum, 4To HelpepsIBHO IIOATBEp-
kgaioT Hosropoackme aerommcu. 2. Ilepssiit cearnrear Beamxoro Hosarpasga
611 Kopcyrsanun, emmckon Moakmy; cB. Hukura, M3 mepBBIX TakKe eIVCKO-
nos Hosropoackmx, 6p14 m3 3arsopHmkos KmeBckmx, 1 Bce JApeBHUE apxue-
pen Hosropoackue, 6b1B 4acTuio 13 I'pekoB, moAyImAmM XMpPOTOHMIO OT apXu-
rtacteipeit Knuescknx u 6cest Poccuu. Kak >xe ObI OHM MOTAM TepIIETh IIepPeMeHBI
B XxpamosoM oOpase cB. Codun, ecan 651 I'pexnt He BUAeAM B HEM TOTO CaMOTO

2 Onucanne Kneso-Cod. cobopa n Knes. nepapxnn, 1825 roza.
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oOpasa B cie uMs Ha BocToke, a Kuesasine B Kuese? 3. He B oanom Hosropoae,
HO 1 B MOCKBe, 1 BO BCeX APEBHUX IIepKBaxX Ha CeBepe, COCTaBASIBIINX AO TOCY-
aaps Ilerpa Beaukoro oany Hosropoackyio emapxmio, cs. Codus msobpaxa-
€TCs TOYHO TaK MAM II0A00HO TOMY, KaK HauepTaHa Ha obpase Hosropoackom —
9T IOKa3bIBaeT BceoOlee TaM coraacue ApesHoctn. 4. Ha Kueso-Coduiickom
oOpase HammcaHa 1104 HOoraMu Baaapramirel AyHa, o Kotopoit Ha Hosropoackom
HET HMKaKOTO IIOMMHA. A M3BECTHO, YTO AyHY 1104 cTorramu boromarepm mucatb
U 1104 KpecTaMI IIpUAeAbIBaTh HadaAM y Hac B Poccunm Toraa y>ke, Kak cTaAy Mbl
0cBOOOXAaThCs OT mra Tarap-Maromeran, ytuteaeir AyHsl. B I'penyin ripu cos-
aanny Coduiickoit 1iepksu u mpu uzoopaxennn cs. Copun Ha UKOHE He MOIA0
OBITH HMKAKOI MBICAM O AyHE, KOTAa I1apCTBO I'pedeckoe IpoIBeTalo, U HeAb3s
OBL10 AyMaTh, UYTO MyCyAbMaHe KOrAa-A1ubo ITOKOPSITh €ro U Hy>KHO OyJeT MMeThb
Ha BIAY CBAIIEHHBIN CIMBOA IIOIIPaHIs X B CBOIO OYepeab.

Koraga >xe B Busantmm mam Ha BOCTOKe mosiBuAcs oOpa3 cB. Codumn?
Aas VlycrmHuMaHoBa AM XpaMma OBLA OH HapOYMTO IMCaH, MAM Obla panee?
TannacTBeHHOE 3HaueHMe oOpas3a B CaMOM JeJe KaK OyATO HaMeKaeT, 4TO OH
B poJe MKOHOIIMICHOM M300peTeH BMecTe C TeM, KaK M300peTaauch 3044ecKie
4epTeXXM 4451 HeOOBIKHOBEHHOrO BusanTmiickoro xpama. XpamMoBoe 3Haue-
HIe o0pa3a, O YeM I'OBOPUAU MBI BBIIIIE, BeAeT K TOMY Ke 3aKAIOYeHUIO, YTO OH
HapOUYNTO INCaH AAs €JUHCTBEHHOro B Mupe xpama. CaMoJep>KaBHBI CO34a-
TeAb AMBHOTo xpama cB. Codpuu, MOXKHO CKazaTh, XOTeA COCTA3ATBCS C CO34a-
TeJeM IIepBOro B Mmpe xpama. «f mobegma teds, Coa0MOH!» — BOCKAMKHYA
MycrtuHnan, B3olIeAM B YCTPOEHHOE UM 3JaHue AAd OCMOTpa TOTOBHOCTHU
OHOTO K ocpsAIeHnio. CoA0MOH NpeMyaphlil ¢ caosaMu csoumu: [Ipemyodpocmo
co30a ced1v JoMv U ymeepou cmoAnosv cedmo u mpod. ITpsmo Obia B BuUAy XpucTuaH-
ckoro 1aps I'penun. Bee Tak. Ho Toraa 6p1a 651 Harmcan o6pas cs. Codpunt B Tom
BlJ€e, KpOMe AYHEL, Kak oH B Kuese. HoBropoackmii 3akaiouaeT B cebe 3HaueHIe
ropaszo OOIIMpHee U TAy0>Ke, 4eM CKOABKO HY>KHO OBLAO HapOYUTO A Xpama
Mycrtuananosa. OH 3akaiodaeT B cebe COOCTBEHHO UM OCOOEHHO TO, YTO HY>KHO
OBL10 BOCTOYHOMY IIpaBOBEPUIO BO BpeMeHa apMaHCKIe, B OIIPOBEPIKEHNE CTOAb
CTpaIlIHON epecy, Kakosa Oblda TOrJa IPOTUB KPaeyroAbHOTO KaMHs CB. BEPEL
M notromy cmelo aymars, 4To 0O6pas cs. Codpun B ToM BiAe, Kak B Hosropoge, 6p11
paHee xpaMa VycruHnaHnoBa 1 Ob14 KeM-AM0O U3 CB. peBHNUTEAEN XPUCTUAHCKOTO
61arouecTysl M300peTEeH, AU IO OTKPOBEHUIO CBBIIIE IIpeAaH KOMYy-AuOO 13
Hux (JK). HagoOHO npunoMHUTL Ipu ceM, 4TO HepBBIMU BO3pakeHUAMHU apUaH
6p1411 MMeHHO caoBa [Ipemyapoctu boxxueit: Tocnodv cozda msa 6b Havaro nymei
Ceouxv (3). VsbsacHenue cux cA0B COCTaBASAO IIPOOHEIN YPOK O TOM, IIpaBocAa-
BEeH AU KTO MAM IpejaH apuaHCTBY? IloceMy He/ab3sl He MBICAUTD, YTO MIIOCTAC-
Ho1t IIpemyapoctu Boxkueit 61aroyrogHo sABUTH ceOsl B TOM CaMOM Bue, AaObl
TaK U Ha4epTaHHOI OBITh A5 O4Yell XPUCTMAH IIPaBOCAaBHBIX, B KAKOM BIJE YKe
sasAcs T'ocrioas BosaiobaeHHOMY yueHUKy Csoemy lMoanny borocaosy mpeg
coodmrenneM eMmy CBoero oTKpoBeHMs1 o Oyaymmx cyavOax Llepksu m mupa.
ITo xpaitHert Mepe, BO CBATOM OTKpoBeHMu lloaHHy oOpas ceit 6b14 y>Xe Hauep-
taH. OcTaBa/10Ch TOABKO HaIIMCATh €T0 KpackaMU B AMIIaxX U cAeAaTh, KaK TOBOPUT
¢B. JamMackiH 00 MKOHaX, IMCaHIEM CKOPBIM, AaOBbI T. €. IIPU OAHOM BO33PEeHNUN
Ha HEro BAPYT MOTAM BUAETh KOPEHHBIE I CYIleCTBEHHBIE VICTUHBI, 3aKAIOYaIOII-
ecst B [Ticannm, cOOCTBEHHO TakK Ha3bIBa€MOM.
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[MPIMEYAHN/A

(A) OOpas BeAMYMHOIO, C HIKHEIO HPMCTaBKOIO, B BHINMHY 3 apul 5 %2
BepIK., a B MMpuUHy 2 apml. 2 ¥ sepmka. Ha mpesknerr puse 6bl1a mpucraska
BHI3Y, BO BCIO INMPUHY MKOHBI, AAMHOIO B ¥ apIllliHa, B COOTBETCTBME IIPUCTaB-
AeHHOI aeke. Ilpucrasky Ha HBIHeIIHel pu3e HeT; a HaAlllC KOHJAaKa U Tpo-
napsi, no-npexHemy, nmetorcs. Haagnmen cum, o cocraBy csoeMy, IIpMHaAAle-
’kaT K 1701 roay, koraa ycrpoeHa Oblaa IMPeXKHss pu3a Ha MKOHY.

(b) Aderictsureasno, ukoHa Codun Ilpemygpoctu boxxmeit Aoa>kHa OBITH
npusHaHa cospemenHolo Hosropoackomy Coduiickomy cobopy, IMCaHHOIO
¢ I'peueckoro mogamunmka, I'pedeckuvu msorpadpamm, Ha Pycnm. OcHopaHme
sToMy MHeHUIO yKazaHo I1. CoaosseBriM B Onc. Hosr. Cod. co6., crp. 53 u 54.
CampIit mmommO ImMcbMa MKOHEBL, umcro I'pedeckmii, pydaeTcsa 3a TayOOKyIO ee
ApesHocTh. Ilo »TOI1 cBOelt aApesHOCTH, MKOHa cB. Codum Bcerga Oblaa YTMMa
Hosropoanamm ¢ ocOOeHHBIM yBa>keHneM U 0.1aroropeHneM 1 Oblla y HUX 3a10-
rom craceHns camoro Hosropoaa'. OHa, 110 npeganmio, pu3HaeTCsA 9yAO0TBOP-
HoIO. Il mpeaanue cue noarsepxaaercsa Aeronmcamu. Vimenso, 8 1542 roay 1-ro
Asrycra, xorga apxuenuckorn Peogocuii u3 XyTHIHCKUX UTYMEHOB BO3BeJeH OblA
Ha Kadeapy HOBropoackyio, oT 9TOI MKOHBI COBEPINMAOCh uyA0”. Brpouem,
eme A0 sABAeHUs 4yja, nped mkoHooo Codum ropesa JeHb U HOYb CBeda,
u BHOBb moctaBaeHa B 1511 roay Beamkum Kuaszem Mockosckum Bacnanem
Noanuosnaem III no cmapunr, kaxo 6viaa npexe’.

Vxona cB. Codpun, xak ocodeHHo utnMas Hosropoatiamny, B pasHoe BpeM:I pas-
AM9HO Oblaa yKpamiaema. Ho kakoil mMeHHO OK4ag Obla Ha Heil 40 Hadaja IIpo-
II110TO BeKa, Hem3BecTHO. A B 1701 rozy 6plaa ycTpoeHa Ha Heil pu3a CpeOpoIIo-
3aamienHasi, B 1 my4, crapanmem mutponoauta Vosa'. Pusa cust ynorpebaena
Ha YCTPOVICTBO HEBIHEIIHel, KOoTopas Hadata Iipu Mmwurponoante Cepadume,
a OkOHueHa Ipu Mwurponoaute AHTtoHuM, 15 Asrycra 1843 rosa, Ha cymmy
Hosropoackoro apxmepeiickoro goMa. B Hacrosee BpeMst pusa cpeOporiosaa-
menHas, 84 mpo0r1, paboTel Mactepa Bepxosmesa. Ha kaiime celi pusbl co Beex
JeThIpexX CTOPOH BblueKaHeHbI, B 24 kaeiimax, IIpaornsl, Ilpopoxu n Amocroas,
JMMEHHO — C BepxHell ctopoHbl: I'egeon, Vesekunan, Jasug, Moucel, npaorer
MNaxos; ¢ nyokneit: [Tpopok Adanuna, Mepemus, Aapon, AssakyM, Vicans; c mpasoii
croponsl: Antocroast I1asea, Mardeit, Bapdoaomers, Ayka, Vakos Aadees, Poma;

! B Hosr. I aerom. 1o 6723 (1215) rojoM IIpUBOAUTCS M3pedeHNe, BhIpaskalollee Bepy U IIpejaH-
nocts Hosropoarnes x cs. Copun: «xpA5 caaras Codis, Ty Hosropoas».

2 Hopsr. III 2eTom. oz 7052 1. Cp. ITpu6. x Hosr. II aeTo., ctp. 200.

* Hosr. IV zetom., crp. 137.

* Ha mpesxHeit puse Oblaa BbldeKaHeHa HaAmuch: «/15Ta 1701 oTs abBcTBeHHaro Poskaectsa MEcsana
Asrycra b 31 geHb, copepiucs ceit 60roabIHbI Bb unocracHeit Ilpemyapocru bora u Oriia 06BTO-
BaHHBI Japb, IO 4eA0BBYECKON C1AB MHOTOLTBHHBIN, TIpU IpecbTaAbiimemMb 1 GOropbHYaHHOMD
LapcrsoBaHin Oaarodectupbiimaro seamnkaro moHapxa n Camogep:kiia Heobxogumbitmaro, Laps
Ilerpa AsexcbeBuua, pu BeAUKOMD Ke KHSKeHiN 0aarouectupkbitinaro Beankaro Kusss n Lapesn-
ya Azaekchs IleTposuya, chbiHa ero, mpu apxiepeiicTsb IpeocssIeHHaro 1 MyApocAaBHbIIaro pean-
Karo rocrioguta losa, murponoaura B. Hosarpasa u B. Ayxs» n np. Haanuce cnst ocrasach B pykoir.
Ornncanuy Hosr. Cod. cobopa, mpunmcsiBaeMoM MUTPOIIOAUTY EBreHmio u xpasiemcs B cobop-
HOVI pUBHUILIE.
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¢ aepoyt cropoHsl: Anocroasl Ilerp, Moann borocaos, Angpeit Ilepso3BaHHbIN,
Cumon, Vaxkos 3esegees, @uanrmi. Ao ycTpoiicTBa HOBOW PU3EI, 1104 MKOHOIO
XpaHHIACS CpeapOIlo3AallleHHbI KOBYer ¢ M300pa’keHneM Ha HeM CBSIIeHHOMY-
yeHuKa AHTUIIBI, enyckona Ileprama Acuiickoro; a BHyTpM KOBYera, B BOCKOMa-
CTUKe, 3y0 Cero CBATOTO; HO Telleph KOBYET HTOT IlepeHeceH Ha APyToe MecTo.

(B) Iloanyio Hagnuch Ha cutke y VMoanna Ilpeareun cm. 8 Orme. Hosr. Cod.
co06., crp. 51. Hagmmcs cns1, kak Hag00HO I104araTh, He OcTaBadach Oe3 JcIIpaBae-
HIS ¥ BO30OHOBAEHIS TT0CAe ITepBOHadaAbHOTO HaIlMCaHNsT MKOHBI.

(I Ha puse omnmceiBaeMOJ MKOHBI U, BEPOATHO, HAa CaMOM MKOHE HaAIIVCHU
Ipemydpocmo boxia net; Ho Ha agpyrux nkonax Hosropoackoit Copun, Kak Hamp.
Ha IKOHe, HaIlMICAaHHOI1 Ha CTeHe B I1aBHOM aaATape co0opa, HaJ TOPHIM MeCTOM,
TaKOBasl HaAIIVICh MIMEeTCsI.

(4) Hamp., M obaeuerv 6v pusy uepsrery kposito, u napuuaemcs ums Ezo Caoso
Bboxie (Amok. XIX, 13). M sudrmxv Anzeaa oboruera 60 00AakDy, u dyza HADD 2AA6010
€20, U AULE €20 AKO COAHIE, U HO3Tb €20 AKO CHIOANbL 0ZHEHDL, U UMIbSAULE 6 PY14Tb C60€il
xknuzy paseudeny (X, 1, 2). A B XIV, 14, 15 u 18 rosopurca o6 AHreae 6b 610H11v
SAAMOMD W CTo0SAUEMDb HA 00AAUTL I UMIbIOUEeMD 00Aacmo Ha ozHu. UTo KacaeTcs
A0 CMbICAa MIPUBEAEHHEIX y IIpeocs. VrHaTtms MecT AmokaamIicica, TO OHU CB.
Angpeem Kecapurickum nsbsacHaIOTCa 00 Vncyce Xpucre®.

(E) Jdabnr He mOKa3aa0Cch CTPaHHLIM, 4TO B Xpame Xpucra Criacurteas Ipasa-
Hyercst boromaTepn, Hy>xHO 0OpaTUTh BHMMaHMe Ha XpaMoBble nKoHbl Coduu
ITpemyapocrtu Boxueit u ¥Ycrienns Boromarepn, KOTopble B pasHBIX BUAaX IIpeJ-
CTaBASIIOT OAHO U B3aIMHO IOSICHSIOT OAHa Apyryio. Tak, Ha MKOHe YCIeHMs
Mucycy Xpmcroc, Heommcyembplii 1o boxkecrsy, ommcyercs, CKOAbKO MOXHO
BMEeCTUTD ITOHATUIO 9el0BeYeCKOMY, «Bb CeAeHisIXb CBONXDb, TAB HIDKHASL Cb
BBIIITHUMY COBOKYIIAAIOTCS, M CBHDL HaIllero CyIecTsa, OOOXKeHieMD IIpiMMIImaro
cvbirenie, 11epKoBb boxkis ObBaeTs, TS HeOO 3eMHOe, ITpeHeriopoyHas MaTepnb
EMmanynaosa, B HeOecHOe 11 HeTABHHOe celeHie BceaseTcs, TAS cis mpeacTaBu-
teapHuna Lepksu, Llapuma nebece n seman, npeacraetsh ogecHyio Llapst cso-
ero, — cig Ameps Llapesa BBogurcs Bo XpaMb Llapess, 1 MckpeHin es (Y4eHMKU
XpuUCTOBBI) IPUBOAATCA BB CABAD es»°. Cie HeBeCThl XPUCTOBOI TalHCTBEHHOE
codeTaHIe C JKeHIXOM CBOMM BOCITeBaIOT Ha HeDecu 6crv padvl boxiu, u bosuiecs
Ez0, u mariu u seaurpru. Tam casltaa TartHOBUAeI] VloaHH, SK0 2Aach Hapoda mHoza,
U K0 2A4CH 600D MHOZUXD, U SKO ZAACD ZPOMOGH KPIONKUXD, ZAAZOAOUAUXD! AKO 601a-
puca I'ocnodv bozv Beedepxumerv. Padyumca u seceaumcs, u 0adumv caasy Emy: sio
npiude Opaxv aznuiil, u xkema ezo yzomosuia ecmov cede (Amok. XIX, 5-18).

IToapaxkast amkosaHmio HeOo>xurteaeir, cB. lLlepxosbr B JeHnp YcmeHms
boromaTtepn BocmeBaeT Ha 3emae: «/OCTONMHO, KO oaymiesaeHHoe Ts HeOo,
npisma HeOecHas, OOKeCTBeHHasl CeleHis: M IpeacTa CBBTAO yKpallleHa, sKO
HepBcra BceHentopounas Llapio u bory»”. 11 B Hosropoackom xpame cs. Coduu
B yecTh boromarepu necnocaosurcs: «lIpesbunas ITpemyapocts, Xpucre boxe
HalTb, OOXeCTBeHHBIMDL cMOTpEHieMDb CBOMMD ITPeKAOHMBLIN HeOeca, 04aroBo-
AVAD €CY BCeAUTIICS BO YTPOOY YMCTEHLT OTPOKOBUIIEL, CpeJocThHie BpaskAbl pas-

> Toakos. cB. Angpes Kecap. 8 Caas. nepesoge 1768 r., cTp. 14 u caea.
® Kanon Ycnenmo ITpecs. boropoa,., ecus 4, rpor. 1.
7 KaHoH YcreHuo, 1ecHs 1, Tporr. 2.
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PYIINBD, OCBATUAD €CU eCTeCTBO Hallle, 1 IjapcTsie TBoe HaMb OTBEP3Ah €CH; CETO
paau TeGe, TBOpIa Halero m u3daBUTEAsd, ¥ POXALIYIO T, CllaceHis HaIero
TaHb mocaAy>Xusmiyio /BBy 4MCTyIO, IpaBOCAaBHO BeAdaeMb».

ITocemy, Kakoe MOXKeT OBITh IIpUANIHENIIIIee BpeMsa A4s1 TopKecrBa Codprm
Ipemydpocmu  Boxieil, 6b maiitro coxposentoil, toxe npedycmasu bozv npexde
610k 6v caasy nauty (1 Kop. II, 7), kax He B AeHb BCECBAIEHHOTO IpecTaBAeHNs
BoxxectsenHoit u HetaeHHOIT Matepu I'ocrioga Hatrero, koraa OH «ITpeMipHbBIA
BBIIITHUXD CMAD YMHBI COBOKYIMAD BCEAUTUCS Cb CYIIUMIU Ha 3eMAm»®. Bor mpu-
yyHa, rodyemy B xpame Ilpemyapoctu boxkusa CaoBa XpaMOBBIM TOPKeCTBOM
nountaetcss xpam Ero Boxkectsa, mpenenopounas Jesa Mapus, Bo YcrneHun
CpoeM — 1 ToyeMy OCODEHHOTO AHs U YMHOIIocAeaoBaHms Llepkosuio He Ha3Ha-
4eHO A5 Cero Top>kecrnal

(K) Hewussectnniit I'peueckmii  XI Beka ommcareab IIOCTPOEHHOM
Mycrnananom KoncrantnHonoabckort Copuiickoit 1iepKBy, TOBOPUT, YTO pac-
II0AOKEHIe Cero Xpama caMOMY UMIIepaToOpy OTKpOBeHO AHreAoM, a HauMe-
HoBaHIe ee cBsATOIO Codrero ckazaHO AHIeA0M >Xe OAHOMY U3 <IIPI> MacTepo-
BBIX HaXOAUBIIEMYCsl OTPOKY, M ommcareab ToAKyeT oHoe Caosomv Loxiumwv’.
A wucropuxk Keapun u apyrme BusaHTMiflipl HUIIYT, 4YTO ellle MMIepaToOp
Koncrantun Beanxuii, 3 Hauase IV Beka, mpu yTBep>KAeHU!U IIpecTola CBOETO
B BusanTtum, ocHosaa, a cbiH ero KoHcTaHIIMIT OKOHYMA IEpPBHIN AepeBsSHHBIN
xpaMm Bo ums cB. Copun IIpemyapocrn boxxueit, 1o MMeHeM Koeil Torga pas-
ymean CerHa Bosxmst, mo caosy Anocroaa Ilasaa <> 1 Kop. I, 24 Ilo cBuze-
teanctBy Cokpara', xpam Coduiickuii BO300HOBAeH mocae IoXapa (404)
umieparopoM Peogocem Maagimum; a B VI Beke MycTuHMaHOM BBICTpPOEH
B BeAnyecTBeHHOM Bude. PasHbiM 00pasom u B Poccnn — kak B Kuese 20 fIpocaasa
I, mpu cs. Oasre, Tak u B Hosropoge 40 cs. Baagumupa Hosropoackoro, npu
Baaaumupe paBHOAINocToAbHOM, OBLAM YCTPOEHEI AepeBsSHHbIE IIePKBU B 4eCTbh
Codun ITpemyapocru bosxxneir'”.

(3) Ha uxone cs. Copuu B To6oapckom Coduiickom codbope Aake ecTh Hal-
mch npusedeHHoro B pykormcu tekcra ([Ipura. Coa. VI, 22)8. OObsacHeHne
cero tekcra cB. Adanacuem Beamkyum mpotms ApmaH BCTpedaeTcs 4acToO B €To

8 Tam ke, 11ecHb 7, TPOIL. 3.

 Omncan. Kneso-Cod. cobopa, crp. 16. — Crosomv boxiumv oobscusercss Codpust n B COOOPHBIX
rpammatax: Leunclavius, Jus Grecoroman., pag. 204. — Kopmuas, 4. 2, 4. 337 Ho 00op. — B ripeancao-
BUM K ogHoMy Pycckomy [loganmnnuky, Mexay nmpounm, ckasaHo: «Eraa cosuaacs (npu lycrunians)
ITpemyapocts Caosa boxis eanxas 1epkoss — HeGo Boxxie». Caxaposa Viccaes. o Pycck. Vixonor.,
KH. 1, cTp. 63.

10" Kedpuna Aesin. iepk. u rpaka. M., 1794, 4. 72 u 76. — O Koncranumm KpoMe TOrO M3BECTHO, YTO OH
k Copun mpucoeAnHmA 11epKoBb ¢B. VIpuHBL

T Coxpama Vicr. uepk., xu. II, ra. 16. — TTamsaraukn Pycckoro Mysest Kopooarosa, Ne XI, crp. 10, rae
IIpuBeeHbI pacckassl 0 Havyale xpama Codun ITpemyapocru Caosa boxus npu Mycrunnane Bean-
KOM.

12 Onucan. Kueso-Cod. cobopa, ctp. 9, 12-14. — Victopus xpuctuancrsa B Poccun 20 pasnoar. Baa-
aumnpa, A. M. <apxumanaput Makapnit (Byarakos)>, 1846 r., crp. 323 u 324. — Hosr. II un III aetom.,
crp. 121 1 208.

3 Ommucan. Kueso-Cod. cobopa, crp. 22.
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tBopennsax'*. CoraacHo ¢ obObsacHenmem Otna llepksu, B caosax CoaomoHa
MOXXHO BUAeTh ABa cocrostHusa Criacureas, Kak OT HadaJa y4acCTBOBaBIIIETO
¢ borom Ot110M B TBOpeHUM BCeX TBapell (6b HAUAATL nYymell C60UXb), TaK U MPU-
Hasitero Ha Cebs ot bora OTiia Aea0 McKymaeHUs poja uyeaoBedecKoro (co3da
mi). Bopouem, He OygeT IPOTUBHOIO AyXy TOTJAIIIHETO BpEeMEHMU, eCAU U30-
6paxerne Codpun 1moureM IIPOTUBOIIOCTABA€HHBIM HE OAHOMY apMaHCTBY, HO
BOOOIIle THOCTUIIN3MY, MYAPOBaBIIIEMY O IIPeJBEYHOM POXKAEHUMU ¥ BOILAOIIe-
Hym CeiHa boXXus 1104 TaMHCTBEHHBIM, ITPEBPATHBIM IIOKPOBOM.

1 Jossz. <Aossrun E. V1> O 3acayrax cs. Adanacus Beanxkoro aas Llepksu B 6ops0e ¢ apiaHCTBOM.
CII6., 1850, ctp. 40-46, rae mpuBeAeHO 0ObsicHeHNe TeKcTa AdaHacueM IIpOTUB ApuaH.
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IOPSAAOK INIPEACTABAEHUS MATEPMAZ10B K ITYBAVMKAIIUN

Marepuaanl Aas myOAMKaIMM B KypHade IIPUMHUMAIOTCA B 9A€KTPOHHOM
dopmaTe 10 agpecy: vistheo@yandex.ru. Pejakumst BcTyraeT B Iepernmcky
TOABKO C aBTOPOM (aBTOpaMm) IpeJAcTaBAeHHOro MaTepuasa. Hayunbie mpousse-
AeHns MyDAMKYIOTCS B XKypHaae OecriaaTHO, aBTopaM IyOAMKaI[Mil He BRIIlAaun-
BaIOTCS KaKye-A100 TOHOPapHL.

ABTOp 1Ipe/cTaBAseT B peAaKkInio OTAeAbHBIMU (aiidaMu:

v' odopMAEHHOe COrAacHO IpaBllaM HaydHOe IIPOU3BeeHIe;

v’ cBejeHns o0 aBTOpe (aBTOpax) Ha s3BIKE CTaThU U AHIAMIICKOM S3BIKE
C yKasaHMeM CAeAyIOINX AAHHBIX: paMUANs, UMsI, OTIeCTBO (IIpu HaAnduu) Oes
COKpallleHNIT; yI6Hasl CTeIleHb, y4EHOe 3BaHIIe; 40AKHOCTh I MeCTO paboThl / yué-
651 Oe3 coxpalreHnit; agpec 91eKTPOHHOI ITOYTHI; KOHTaKTHEIN TeaeOoH;

v/ 3aIl0AHeHHBIN 01aHK COTAAINeHNs O ITyDAMKAIINM, TOAIIVICAHHBIN aBTOPOM
(B caydyae coaBTOpPCTBA KaXKABIN M3 aBTOPOB IOAIIMCHIBAET OTAEABHBIN O/AaHK);
NoAIMCceBas O0AaHK COTrJallleHNs, aBTOP TeM CaMbIM paspellaeT OTKPHITYIO ITy-
0AMKaMIO CBOMX MaTepualoB, a TakXke MX pedaKTHpOBaHME, He MCKayKaroIee
CMBICA ITPOU3BeAeHIL;

v\ aHOHMMHBI (i, COAEPKAIINII TEKCT IIPOU3BEAEHIS, A4l OCYIIeCTBAe-
HIS ABOJIHOTO CAETIOTO peleH3MPOBaHus (B TeKCTe HayYHOTO MPOu3BeJeHIs Tpe-
Oyetcs yOpaThb Bce cBeeHMsI 06 aBTOpe 1 OpraHU3auiM, B KOTOPOIl OH paboTaerT).

[Tepeuncaennsie (paitabl 40AXKHBI OBITH TOVMEHOBAHLI B AaTMHCKOM rpaduke:

e nayynoe npoussedenne: Pammanus astopa_text.doc (Petrov_text.doc),
B CAydJae COaBTOPCTBa yKa3hiBaeTcsl (paMIUA IIePBOTO aBTopa.

¢ csegenns o0 asrope: Pamuans apropa_author.doc (Petrov_author.doc).

* OaaHK coraameHms o mnyoamkarum: Pammansa asTopa_agreement.pdf
(Petrov_agreement.pdf).

* aHOHUMHEIN paiia 445 PereH3NPOBaHNUs: ITepBoe CA0BO Ha3BaHUA ITPOU3-
BeJeHMs B AaTUHCKOM TpaHcKpununuy (Harpumep, Problema.doc).

Bce mocTtynmsiine Matepmaasl IIpOXOAAT IIPOBEPKy Ha Iaarmart. I1pu obna-
pPy’KeHMM I1larMata MaTepuad OTKAOHseTCs Oe3 IIpaBa IOBTOPHON IIOJadl,
a caM aBTOp BKAIOYaeTCs B CIINMCOK MccAeJoBaTeAel, MaTepuaabl KOTOPBIX He
IoA/e>KaT OIyOAMKOBaHUIO B JKypHaJe.

Ouepéanocts myOAMKanuy MaTepualoB OIpejeaseTcsl AaTOM MX IOCTyILAe-
HIS B peaKIMio XypHada. PaboTeI, 1TOCBAIMEHHBIE 0COOO aKTyaABHLIM TeMaM,
a TakKKe coJepKaliye IPUHIMIINAABHO HOBYIO MH(OPMAaINIO, IO peIieHnio
peAaKIuy MOTYT OBITh OITyOAMKOBAaHEBI BHE OYepealt.

Pesaxmms >xypHada He BCTyIaeT C aBTOpaMU B cojepsKaTeabHOe OOCyK/Je-
HJe cTaTell U 3aKAIOYeHUI PeleH3eHTOB, IePeINcKy 10 MeTOAMKe HaIlMCaHWs
1 opOpMAeHNs HayIHBIX IIPOM3BEAECHMII I He 3aHMMaeTCsl JOBeJeHueM cTaTtell
A0 HeOOXOAVMOTO HayJYHO-MEeTOAMYECKOTO YPOBHSI.
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MANUSCRIPT SUBMISSION

Materials for publication in the journal are accepted in electronic format at:
vistheo@yandex.ru. The editorial board fulfills the correspondence only with the
author(s) of the submitted material. Manuscripts are published in the journal free
of charge, authors of publications are not paid any remuneration.

The author presents to the editorial office separate files:

* manuscript drawn up according to the rules;

* information about the author(s) in the language of article and English with
the following data: surname, name (in full); academic degree, academic title;
position and place of work / study without abbreviations; e-mail address; contact
phone number;

* the completed form of the publication agreement signed by the author
(in case of co-authorship, each of the authors signs a separate form); signing the
agreement form, the author thereby permits the open publication of his materials,
as well as their editing, which does not distort the meaning of the manuscript;

e anonymous file for double-blind peer review (in the text of the manuscript
it is required to remove all information about the author and the organization in
which he works).

The listed files must be named in the Latin script:

* manuscript: Surname of author_text.doc (Petrov_text.doc), in the case of
co-authorship, the name of the first author.

e information about the author: Surname of author_author.doc (Petrov_
author.doc).

e the form of agreement about the publication: Surname of author_
agreement.pdf (Petrov_agreement.pdf).

¢ anonymous file: the first word of the title of the paper in Latin transcription
(e.g. Problema.doc).

All received materials are checked for plagiarism. If plagiarism is detected,
the material is rejected without the right to re-submit, and the author himself is
included in the list of researchers whose materials are not subject to publication
in the journal.

The order of publication of materials is determined by the date of their admis-
sion to the journal. Works devoted to particularly topical issues, as well as con-
taining fundamentally new information, can be published out of order by the
decision of the editorial board.

The editorial board does not enter into a meaningful discussion with the
authors about articles and opinions of reviewers, doesn’t correspond on the
methods of writing and design of paper and is not engaged in bringing the arti-
cles to the required scientific and methodological level.
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ITPABUAA OPOPMAEHUSI
MATEPUAAOB A4S ITYBAUKALIVN

Pepakumst mpuHuMaeT MaTepuaabl, HaOpaHHBIE B TEKCTOBOM peJakTope
Microsoft Office Word c pacmmpenuem .doc nman .docx, B 9AeKTPOHHOM BU/e.
MaaocTpaniuyu OpUHMMAIOTCS B BUAe OTAeABHBIX (aliaos B (opmare jpeg
(He Ooaee 5 maaroCcTpanii).

O61ém Texcra — 40 40 000 3nakoB (BKarodas rpobeasr). Texcr nabupaercs
mpudrom Palatino Linotype. Pasmep mpudra — 12. MesXcTpouHblil MHTEPBaA —
oguHapublii. Abzannsiit oreryn — 0,5 em. Ioast crpannitsl ceepXy u cHusy — 2 cM.,
caesa — 2,5 cm., cripaBa — 1,5 cm. PexxuMm BpIpaBHMBaHMA aHHOTAIVM, KAIOUEBBIX
C/10B, OCHOBHOTO TeKcTa M Ombamorpadpum — Mo IIMpPUHe, pacCTaHOBKa IepeHo-
coB — aBToMaTHyeckas. CTpaHMUIIBI TeKCTa He HyMepYIOTCsI.

[Tpu ucrioab30BaHUM AOTIOAHUTEABHBIX IIPUQTOB Takye MPUQPTH JOAXKHBI
OBITH IpeACcTaBAEHEI B PeJaKIIUIo.

CrpykTypa Tekcra

[Ty6auxyemoe B XXypHase HaygyHOe IIPOU3BeJeHNe J0AXKHO COCTOATh U3 CAe-
AYIOIIUX I10CAeA0BaTeAbHO PaCOA0XKEHHBIX D1€MeHTOB:

— HasBaHMe CTaTbM (IIpOINCHBIe OYyKBBI, pasmep mpudra — 14, BIpaBHIBa-
HII€ I10 LIEHTPY);

— uHMIMaAsl U pamMuamus apropa (OTAEASIOTCA OT Ha3BaHUs ITPOITYCKOM
CTpOKM, pNUQPT XXUPHBIIA, pasMep mpudra — 12, BpIpaBHUBaHNIE IO IIEHTPY);

— MecTo paboTs, cTpaHa (pasmep mpudrta — 11, BBIpaBHUBaHNE II0 IIEHTPY);

— e-mail (pasmep mpudra — 11, BrIpaBHUBaHNE IO IIEHTPY);

— cBegeHns 00 MCTOYHMKe (PMHAHCUPOBAHUs, €CAM TaKOBOIl uMmeercs (OTJe-
AseTcs OT e-mail IpoIycKoM cTpokM, IpUQT XUPHEIA, pasmep mpudra — 10,
BRIpaBHUBaAHINE I10 LIEHTPY)

— aHHOTAIM: (0TAeAseTCs IPOIYCKOM CTPOKM, pazMep mipudTa — 11, Berpas-
HMBaHMe [0 IVPUHE);

— KAIOYeBble CA0Ba (OTAeASIOTCA OT aHHOTAlMM IIPOITYCKOM CTPOKM, pa3Mep
mpudra — 11, BeIpaBHMBaHMeE TI0 IINPUHE);

— A4s1 MaTepraA0B Ha PyCCKOM, (PPAHITYy3CKOM M HEMELIKOM S3BIKaX ITyHKTBI
1-7 DOBTOPSIIOTCS HA AHTAMIICKOM SI3BIKE;

— TeKcT (0TAeAsIeTCsl MPOIIYCKOM CTPOKH, pazMep mpudra — 12, BIpaBHIBa-
HJI€e I10 IIMPUHe);

— Oubanorpadusa (oTaeasercss IPOITYCKOM CTPOKM, 3aroAO0BOK ITMIIIETCS
IponucHbIMK OykBamu, pasmep mpudra — 12, BoIpaBHUBaHNE I10 LIEHTPY, Jalee
T1oc/e IPOIIyCKa CTPOKM MPUBOAUTCS CIIMCOK Oubanorpadpum B aadpaBUTHOM I10-
psiAKe, BRIpaBHMUBaHUe 110 IIUPUHE);

— references (CIIMCOK MCIIOAB30BAHHON AUTEPaTyphl B Ilepesoje Ha aHTAWI-
CKUIT SI3BIK; 0POPMASAETCS TaKUM >Ke 00pa3oM, 9To 1 Oubamorpadris).

Ha carire xypnaaa «BusyaabHast Te010r1s1» MOXKHO O3HAKOMUTRCS C 111a0A0-
HOM 4451 OPOPMAEHMS CTAaTbI.
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AHHOTAaIMSI

AnHOTaIMs (aBTOPCKOE pe3ioMe) A0/AKHA SABASTHCA KpaTKUM 0030pOM Hayd-
HOJI CTaThl, IPEACTABAAIOIIMM OCHOBHOE COAEp>KaHMe U BBIBOABI JICCAeAOBa-
Hus. Pasmep anHorarum — ot 2500 20 3000 3Haxkos 6e3 mpoOeaos. AHHOTALIVLA
BBIITOAHSET (PYHKIMIO CIIPAaBOYHOTO MHCTPYMEHTa, ajeKBaTHO pelpe3eHTUpY-
omero 0o/ee 0o0OBEMHOE HaydHOe MccAesoBaHue. VI3 aHHOTaIMM A0AKHO OBITH
SICHO, KaKyIO IleAb CTaBM/A aBTOP MCCAeAOBaHNs, KaKie 3ajady OH II0C/AeAOBa-
TeABHO pelllal, KaKyl0 METOAVKY IpuMeH:A (6e3 yTOYHeHUs AeTaseil), KaKOBBI
OCHOBHBIE Pe3yAbTaThl MCCAEAOBAaHNA U B YEM COCTOUT HaydHOE 3HauyeHUe DTUX
pesyAbraToB. TexcT aHHOTanUM AO/AKeH OBITh BHYTPEHHE CBA3HBIM U AOTUYECKN
CTPYKTYPUPOBAaHHLIM (CAeA0BaTh AOTMKe TeKCTa CTaThM). B aHHOTAanmM He IIpu-
MeHseTCsl NUTHpOBaHMe. B aHHOTAIMM He AOAKHO OBITH TAaKOTO MaTepuaja,
KOTOPBIII HE COAEPIKUTCS B CTaThe.

AHTA0s3bI9HAsT aHHOTALMSI K CTaThe AOAXHa OBITh: MH(pOpMaTMBHOI (He
cogep>kaTh oOmux ¢ppas); OpUTrMHAABHOIN (He KaAbKa C aHHOTAIIMM Ha SI3BIKE CTa-
TBM); HAIJMCAHHOV Ha IIpMEM/AE€MOM aHIAUIICKOM SI3bIKe (He «MeXaHMJeCKUil»
IIepeBoJ); COAep KaTeAbHOI (OTpa’kaTh OCHOBHOE COJAep>KaHMe CTaTby U KOH-
KpeTHbIe UTOTH MccAeloBaHus). Pasmep aHra0s3p19HOM aHHOTarum — ot 2500 40
3000 sHakoBs 6e3 TIpoOeaoB. AHIAOA3BIYHAS aHHOTALNS IIPU3BaHa UIPaTh POAb
HEe3aBICIIMOTO OT TeKCTa CTaThU MCTOUYHMKA HayIHOI MH(POPpMAIIUIL.

Karouessie caoBa

KAIO‘IeBLIe CA0Ba K CTaTbe AO0A>KHbI OTpa)KaTb OCHOBHOe€ COAep)KaHI/Ie CTaTbl,
COBIIagaThb C 6aBOBbIMI/I TepMI/IHaMI/I riccaeaA0BaHMsA, OHpeAeAHTb C06OI7[ (Map—
KI/IpOBaTb) O6/1aCTL 3HaHVIsI, HpeAMeTHYIO O6/laCTL u TeMaTI/IKy ccaeA0BaHsA.
KOAI/I‘{eCTBO KAX4YEeBbIX CAOB — OT 5 40 15, I10CAeA40BaTeAbHOCTHh KAXYEeBbIX CAOB:
10 Mepe 3Ha4MMOCTH.

Intuposanmne

CcplAKM Ha MCIIOAB30BaHHYIO AUTEpaTypy IPUBOAATCSA BHYTPHU TeKCTa B KBa-
ApaTHBIX CKOOKax coraacHo caeayiomieit popme: [Vsanos 2012, 81], rae Visanos —
¢pammans asropa, 2012 — roa msganms, 81 — crpanuna. [Ipu HeobxoaMMOCTH
MO>KHO CChlAaThCsl Ha HecKoabko crpaHuil: [Ilerpos 2019, 52-54], mexay yka-
3aHHBIMM HOMepaMM CTpaHMI] Bcerja AOAKHO MCIIOAb30BaTLCS KOPOTKOe TUpPe,
He geduc. Ilepea oTpaBkoit MaTepuala HEOOXOAUMO YOeAUTECS, YTO

v/ BCe CCBLAKU ITPOM3BEAEHBl Ha MCTOYHVIKY, IIPUCYTCTBYIOIINe B Oubanorpa-
¢Juaeckom crncke;

v/ KaXXABIII MCTOUHUK, IIPUCYTCTBYIOIIUIT B OMOAMOrpaduueckoM CIIMCKe,
HPOIUTUPOBaH He MeHee OAHOIO pa3a.

KoauyecTtBo Tak HasbIBa€MBIX OOIIIMX CCBIAOK, TO €CTh CChLAOK Ha MCTOYHUK
0e3 ykasaHHIsI HOMepa CTPaHMIBI (3a MCKAIOUEHMEeM CCHIAOK Ha BeD-pecypcr),
He A0/XHO mpespimarh 10 % or obimiero KoAmdyecrsa CCHLAOK B TEKCTe Hayd-
HOTO ITpousBejennsl. LluTuposaHme coOCTBEHHBIX padOT, KaK M AIOOBIX APYIUX,
AOZKHO OBITH YMECTHBIM U IiedecooOpasHbiM. He pekomMeHAyeTcsl MCII0Ab30Ba-
HIle MaTepnaloB, aBTOPCTBO KOTOPHIX HEBO3MOXKHO yCTaHOBUTb. I1pu Haamaum
I1e4aTHOTO M3AaHNs He peKOMEeHAYeTCs CChLAaThCs Ha 5AeKTPOHHBIN pecypc.



168

Bce BrIgeaeHNs TekcTa BHYTpM ITUTAT YTOUHSIOTCS B KPYTABIX CKOOKaX (KypcuB
Mmoit. — E. C.), rae E. C. — mepssie OyKBEI MMeHM 1 paMMUANY aBTOpPa (HaOuparoTcs
KypcusoM). Ecam mpm 1murupoBaHUM YITycKaeTCsl HEKOTOPBI (pparMeHT Tek-
CTa, TO B caMOJl ITUTaTe Ha €ro MecTe UCII0Ab3yeTCsl MHOTOTO4YNe, 3aKAI0UEHHOe
B YIr0BbIe CKOOKI: <...>. Ilo400HOe cokpalieHne NUTaTE He 40AKHO IIPUBOANUTD
K VICKa>KeHUIO €€ CMbICAa.

IMpumedanmst opopMASIOTCI B BUAe ITOCTPaHMYHBIX CHOCOK. Hymeparivst
CHOCOK ckBo3Has1. Pasmep mpudra — 10, BBl paBHIBaHME I10 IV PUHE.

MaatocTpatnsHble MaTepmaabl (M3oOpakeHus, Qororpadpum, TaOAUIIBI
U IIp.) HyMepYIOTCSI U COIPOBOXKAAIOTCA ITOAINCBHIO: HOMEP MAAIOCTPAIN,
Ha3BaHIe, aBTOP/MCTOYHUK. JIMeHa mpeaocraBAsieMbIX (PaliloB jpeg AOAXKHBI
COOTBETCTBOBATh HOMEpaM I Ha3BaHUAM MAAIOCTPAIINIL B TEKCTE.

bubanorpadust opopmasercsa B aapaBUTHOM IOPsIAKe, He HyMePYeTCs.

References opopmasiercs coraacHO AaTMHCKOMY aAdaBuUTy, He HYMepyeTcsl.

IToapobusle mpasnaa opopmaenusa budanorpadpun n References mpescras-
ZAeHbl Ha 0pUINaAbHOM CaliTe XXypHaJa.
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REQUIREMENTS FOR MANUSCRIPTS

The editorial board accepts in electronic form the materials typed in the text
editor Microsoft Office Word with the extension .doc or .docx. Illustrations are
accepted as separate files in jpeg format (no more than 5 illustrations).

Text size — up to 40 000 characters (including spaces). The text is typed in
Palatino Linotype. The font size is 12. Line spacing — single. Paragraph indention —
0.5 cm. Page margins on top and bottom — 2 cm, left — 2,5 cm, right — 1.5 cm. The
alignment mode of the abstract, keywords, main text and reference — justified,
hyphenation — automatic. Pages of text are not numbered. When using additional
fonts, such fonts should be submitted to the editor.

Text structure

The manuscript published in the journal should consist of the following con-
secutive elements:

— article title (capital letters, font size — 14, center alignment);

— initials and surname of the author (separated from the title by skipping a
line, bold font, font size — 12, centered);

— place of work, country (font size — 11, center alignment);

— e-mail (font size — 11, center alignment);

— information about the source of funding, if any (separated from e-mail by
skipping a line, bold font, font size — 10, center alignment)

— abstract (separated by skipping a line, font size 11, justified alignment);

— keywords (separated from the annotation by skipping a line, font size — 11,
justified alignment);

— for Russian-language materials, paragraphs 1-7 are repeated in English;

— text (separated by line skipping, font size — 12, justified alignment);

— references in language of article (separated by skipping a line, the title is
written in capital letters, font size — 12, center alignment, then after skipping the
line is a list of reference in alphabetical order, justified alignment);

— references in English (made the same way).

On the website of the journal “Visual Theology” you can find a template for
the design of the article.

Abstract

Abstract should be a brief review of the paper, representing the main content
and conclusions of the study. The size of the abstract is 2500 to 3000 characters
without spaces. The abstract serves as a reference tool, adequately representing
a more extensive research. From the abstract it should be clear what purpose the
author of the study set, what tasks he consistently solved, what methodology
he used (without specifying details), what are the main results of the study and
what is the scientific significance of these results. The text of the abstract should
be internally coherent and logically structured (following the logic of the text).
Citation is not used in the abstract. The abstract should not contain any material
that is not contained in the article.

The English abstract should be: informative (not containing common phrases);
original; written in acceptable English (not a “mechanical” translation); meaning-
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ful (reflecting the main content of the article and the specific results of the study).
The size of the English abstract — from 2500 to 3000 characters without spaces.
The English abstract is intended to play the role of the source of scientific infor-
mation, independently from the text of the article.

Keywords

Keywords to the article should reflect the main content of the article, coincide
with the basic terms of the study, define (mark) the area of knowledge, subject
area and subject of the study. Number of keywords — from 5 to 15, the sequence
of keywords: by importance.

Citation

References to the used literature are given in the text in square brackets
according to the following form: [Ivanov 2012, 81], where Ivanov is the author’s
surname, 2012 — year of publication, 81 — page. If necessary, it is allowed to refer
to several pages: [Petrov 2019, 52-54], between these page numbers a short dash
should always be used, not a hyphen. Before sending the material, it is necessary
to make sure that

v’ all references are made to the sources, present in the reference;

v each source, present in the reference, is cited at least once.

The number of so-called general references, that are, references to the source
without specifying the page number (except for the references to web resources),
should not exceed 10 % of the total number of references in the text of the manu-
script. Citation of author’s own works, as well as any other, should be appropri-
ate and expedient. The use of materials whose authorship cannot be established
is not recommended. In the presence of the printed edition it is not recommended
to refer to the electronic resource.

All selections of text inside of quotes are specified within the parentheses (my
italics. — E. S.), where E. S. — the first letters of the author’s name (typed in italics).
If some fragment of text is missing when quoting, then in the quotation itself an
ellipsis enclosed in angle brackets is used: <...>. Such a reduction of the quotation
should not distort its meaning.

Notes are made in the form of page footnotes. Footnotes are numbered
sequentially. Font size — 10, justified alignment.

Illustrative materials (images, photos, tables, etc.) are numbered and accom-
panied by a caption: illustration number, title, author/source. The names of pro-
vided jpeg files should correspond to the numbers and names of illustrations in
the text.

Reference List in language of article (Russian, German, French) is presented
in alphabetical order, not numbered.

References List in English is made in Latin alphabet order, not numbered.

Detailed rules for the design of the References are presented on the official
website of the journal.
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IIOPSIAOK PEHEH3UMPOBAHMSI

Pertenne o pekoMeHaal 1 aBTOPCKOTO MaTepHrasa K Iy0AMKauy IpuHIMa-
eTCsl peaKIIMOHHON KOoAJeruell Mo pe3yAbTaTaM BHEIITHeIro ABOMHOIO CAeIoro
peniensuposaHust. [Iporeaypy perieHsMpoBaHMs OCYIIeCTBASIOT YI€Hble-CIIeu-
AAVCTBI IO MPeAA0KeHNIO I1aBHOTO peJaKkTopa, YAeHOB peAaKIMOHHON KoAle-
I U PeAaKIIOHHOIO COBeTa.

IMocTynusmine MaTepMaabl paccMaTpPMBAIOTCA pPeAKOAAerMell >KypHada C
TOUKM 3peHMs] COOTBeTCTBUs TeMaTHKe >KypHaJa, aKaldeMMUJecKOro KadecTBa
Marepuada u cobaiogenus «Ilpasua odopmaenns marepmasaos». CooTser-
CTByIOIIVIe TeMaTUKe >XypHasla 1 OQpOpMAEHHbIE AOAXKHBIM 0Opa3oM MaTepu-
aAbl HaIIPaBASIOTCS Ha pelieH3upoBaHue. PeaKoAaerns nMeeT MpaBo He IPUHATD
MaTepuaAbl HU3KOTO aKajeMIUecKOTo KayecTba, He COOTBETCTBYIOI/e TeMaTIKe
>KypHasa 1160 opopMAeHHbIe He 110 IIpaBulaM.

Cpoku penieH3upoBaHMs B Ka’KAOM OTA€ABHOM CAydyae OIpeseAsdroTcs C y4é-
TOM HaAW4YMS YCAOBUI AAsI OIIEPATUBHOMN IyOAMKAIIUM CTaThy. MaKcuMaAbHBIN
CPOK pelleH3MpOBaHIs COCTaBAsIeT He 6oaee OAHOTO MecsIia.

IToctynusmine B peAKOAAeTUIO MaTepUaAbl PelieH3UpPYIOTCsAd Ha OCHOBaHUM
CAeAYIOIIUX KpUTepIes:

® COOTBETCTBUE COAep>KaHM: CTaThbll TeMaTHKe JKypHaaa;

COOTBETCTBIE 3ar040BKa CTaTbll COAEp>KaHUIO CTaTbl;

YPOBeHb Hay4HO KOMIIETEHTHOCTH aBTOpPa;

CaMOCTOSITeAbHOCTD ¥ OPUTMHAABHOCTD JCCAeAOBaHNs;

Hay4yHas HOBU3Ha JcCAeJ0BaHus;

co0A104eH1e TPaBIA IUTUPOBaHNS;

IIPaBUABHOCTB OpopMAeHIs Oubdanorpadpuy;

co0A10AeHMe HayYHOTO CTUAS U3A0XKEeHMs MBICAY (KpOMe BCCe U MHTEPBBIO).

Matepnaa moAAeXXuT myOAMKaIIMY Ha OCHOBAaHMM ITOAOXKUTE/ABHON pelleH-
sun. Ecan MaTepuaa cOOTBETCTBYeT BceM KPUTepUsAM, HO B HEM MMeIOTCs Hecy-
IIleCTBeHHble He/J04YéThl, MaTepual HallpaBAsdeTcs aBTOpPy (aBTopaM) Ha Jopa-
OOTKy C yKasaHMeM KOHKpPeTHBIX 3aMeudaHmMil pelleHseHTa. IIpoussesennue,
HallpaBAeHHOe aBTOpPy Ha A0pabOTKy, AOAXKHO OBITh BO3BpAIleHO B MCIIpaB-
AE€HHOM BUJe B TeueHMe Mecsna. VlcripaBaeHHBII MaTepuaa HPOXOAUT IIPO-
1leAypy IIOBTOPHOTO pelleH3MpoBaHU:A. MaTepuas, He COOTBETCTBYIOIIMII XOT:
OBl OAHOMY U3 II€pPEUMCAEHHBLIX KpUTepueB, OTKAOHSAETCS UM He IpUHMMaeTcs
K IIOBTOPHOMY PacCMOTPEHMIO; IIPU DTOM aBTOp I0AydaeT MOTHBUPOBaHHBIN
OTKa3 peAaKIIMMOHHOM KOAAETH.

Peniensuu XpaHsTCs B TeueHUe 5 AeT.

ITocae moaydeHMsI MOAOKUTEABHOTO OT3bIBa PelleH3eHTa peJaKIlus JKypHaaa
OCyIIIecTBAsIeT AUTepaTypHOe 1 HaydyHOe peAaKTUPOBaHMs MaTepuasda, coraaco-
BBIBAET C aBTOPOM BHOCHMYIO B IIpOM3BeJeHIe IIpaBKy U MpelocTaBAseT aBTOpy
KOPPEKTYpPY IIPOU3BEAEHIISI 40 €TO OITyOAMKOBAHISL.
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PEER-REVIEW PROCESS

The decision on the recommendation of the author’s manuscript for pub-
lication is made by the editorial board based on the results of an external dou-
ble-blind peer review (the reviewer is not informed about the author and vice
versa). The review procedure is carried out by highly-qualified academic and
experts who have in-depth expertise and work experience in a particular research
area. Reviewers are appointed on the proposal of the editor-in-chief, members of
the editorial board and the editorial council.

The received manuscripts are considered by the editorial board of the journal
in terms of compliance with the subject of the journal, the academic quality of the
work and compliance with the “Requirements for manuscripts”. Manuscripts rel-
evant to the subject of the journal and properly drawn up are sent for review. The
editorial board has the right not to accept manuscripts of low academic quality or
not corresponding to the subject of the journal or not drawn up according to the
“Requirements for manuscripts”.

Terms of reviewing in each case are determined taking into account the avail-
ability of conditions for the rapid publication of the article. The maximum review
period is not more than one month.

The manuscripts applied to the editorial board are reviewed on the basis of
the following criteria:

e correspondence between the article content and journal topics;
correspondence between the article title and the article content;
the level of research competence of the author;
independence and originality of the research;
research novelty of the work;
compliance with the rules of citation;
the correctness of the references;
implementation of a scientific style (except essays and interviews).

The manuscripts is subject to publication on the basis of a positive review.
If the material meets all the criteria, but it has minor defects, the material is sent
to the author(-s) for revision, indicating the specific comments of the reviewer.
The work sent to the author for revision must be corrected and returned within a
month. The corrected material undergoes the procedure of re-reviewing. Material
that does not meet at least one of the listed criteria is rejected and is not accepted
for re-consideration; in this case, the author receives a motivated refusal of the
editorial board.

The reviews for each article are preserved during the course of 5 years.

After receiving a positive review of the reviewer, the editorial board carries
out literary and scientific editing of the manuscript, agrees the changes with the
author and provides the author with the proofreading of the work before its pub-
lication. The author undertakes to cooperate with the editorial board of the jour-
nal in the process of preparing the material for publication: in due time to read
the proofreading and to make correction of the text.
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INIOANUTUKA OTKPBITOI'O AOCTYIIA 1 ABTOPCKUX IIPAB

B measx pasBuTmsa Hay4HO-MCCA€AOBATEALCKOV KOMMYHUKAIIMM KO BCEM
MarepraslaM KypHasda IIpeAoCTaBAsIeTCsl OTKPBITHIN AOCTYII. BBIITycKy >XypHaaa,
a Tak>Ke OTAeAbHBIE CTaTh/ AOCTYIIHBI Ha caiiTe A/As YTEHM:], CKauMBaH U AaAb-
Herien paboTsl 6e3 KaKnx-A160 AOIOAHUTEABHBIX OTPaHIIEHNIT Ha OCHOBaHUN
annensun Creative Commons Attribution — NonCommercial 4.0 International
(CC BY-NC 4.0).

BakHO yu4MTHIBaTh, UTO COrAacHO AAQHHON AMIIEH3NI:

® IIpM JNCIIOAB30BAaHMM MaTepuasloB HEOOXOAMMO OOs3aTeAbHO CChLAATh-
Cs1 Ha aBTOPOB CTaTell M OPUTMHAABHYIO IIyOAMKAIIMIO B )XypHaae «BusyaapHas
TeOAOIUSI»,

® He AOIyCKaeTCs MCIIOAb30BaHME MaTepraloB >XypHala B KOMMEPUECKUX
IIeASIX.

ABTOpEI, TlepegaBas >XypHaAy IIpaBO IIepBON IMyOAMKallUM IIpeAcTaBA€H-
HOTO Hay4HOTO IIPOM3BEAEHIISI, COXPAHAIOT 3a COOOI BCe aBTOPCKIE IIpaBa (B TOM
qIc/e IIpaBo aBTOPCTBa, IIpaBo Ha MM U Ap.).

OPEN ACCESS POLICY AND COPYRIGHT
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